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Company Background

Established in 1977 and incorporated in 2001 as an
independent company, the Hong Kong Repertory Theatre
is the largest professional theatre company of its kind in
Hong Kong. It is a registered non-profit-making organisation
and enjoys financial support from the Hong Kong Special
Administrative Region Government.

The Hong Kong Repertory Theatre is made up of a team of
professional actors, technicians and stage managers as well
as arts administrators and company executives. The troupe
also invites and collaborates with playwrights and artistic
directors of different backgrounds, offering a wide variety of
productions and performances throughout its annual season.

Mission

To produce a diverse repertoire of Chinese and overseas
classics as well as to develop quality local works that are both
creative and original.

To promote theatre appreciation among its audiences and to
enrich the public’s cultural life, playing its role as Hong Kong’s
flagship theatre company.

Artistic Direction

Mainstream in outlook, diverse yet balanced in direction
and market-driven in strategy, the HKRep offers the best to
audiences by translating and adapting western classics and
contemporary masterpieces, introducing acclaimed Chinese
dramas and promoting and developing original local works.

Over the past 32 years, the company has performed more
than 260 pieces in Cantonese, and in Putonghua and English
occasionally, most also featured Chinese and English surtitles
to make these shows more enjoyable and accessible for the
audience.

Exploratory in spirit and experimental in style, Black Box
Theatre challenges audiences with original works focusing
on text. Through creative process, actors or collaborators
are able to explore and discover new topics as well as acting
methodology.

HKRep inaugurated the Reader’s Theatre initiative in 2009.
Through simple presentations of scripts and other literary
gems, we invite the audience into boundless realms of
imagination.

Overseas Collaborations and Touring

e Other than building and developing its audience and, in

doing so, enriching the public’s cultural life, the HKRep also
relentlessly seeks out cross-cultural exchanges. These include
collaborating with overseas theatre companies and artists as
well as groups from the Mainland and overseas. This way, not
only can the company open up more business opportunities
but also establish an international profile abroad.

With support from the Hong Kong Special Administration
Region Government and commercial sponsors, the HKRep
had been able to tour around internationally, performing in
cities including Beijing, Nanjing, Shanghai, Hangzhou, Wuhan,
Chongqging, Guangzhou, Taipei, Macau, Singapore, San
Francisco, New York and Toronto.

Outreach and Education Programme

e The HKRep creates short educational dramas for secondary

school touring, organises regular drama and theatre courses
for the public as well as co-hosts talks and workshops with
educational, charity and community organisations.

e The company organises drama courses and performances

for students as part of its theatre-in-education and outreach
initiative. Through these activities, young participants get to
learn the many facets of theatre but also how this culturally
rich art form should be enjoyed and appreciated.
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This is my last report as Council Chairman of the Hong Kong
Repertory Theatre. Starting from September this year, | shall
finish my term of office in this excellent organization of which |
was a part since its corporatization as an independent company
in 2001. Leaving together with me is Ms. Esther Suen, who has
worked with me since 2004 and who has made tremendous
contributions to the Company throughout her years of service.

As the directing body of the HKRep, the Council has exercised
effective corporate governance, monitored operations, forged
new paths and provided strategic stewardship in development.
The Council is proud to have been the driving force for the
achievements of the HKRep.

In the past year, local art groups had to grapple with many critical
issues concerning operations and future development. In the
case of the HKRep, we had to answers queries on management
models, performance facilities and venues, including the
requirements for resident venues, as well as suggestions for the
West Kowloon Cultural District. The Company was summoned
to the Legislative Council, along with the other 8 major
government-funded performing arts groups, to answer questions
on governance and administration. This was then followed by a
Home Affairs Bureau commissioned consultation study on it's
funding mechanism. All these studies are extremely important
because they will become the future basis for the allocation
of resources, which will in turn shape the future positioning of
individual arts groups.

The Council took the opportunity and conducted a serious self
appraisal, with in-depth consultation with staff members. The
Council also sought advices from our Artistic Advisors, namely,
Dr. Chung King Fai, Mr. Lin Kehuan and Dr. Stan Lai, who
provided invaluable ideas and suggestions. The Council wishes
to express its utmost gratitude for their expert and selfless
support.

Through the hard work of everyone in the Company, our
2009/10 season had been an overwhelming success. We had
attracted more than 170,000 persons - the highest record in
HKRep history — to our theatres and educational events. Taking
note of the sharp increase in the latter category, the Council is
conscious that apart from producing quality performances and
consolidating audience support, the future of the Company lies
in nurturing future audiences and growing with them. We have
therefore leased additional space for our outreach programmes.
We have also begun renovating our Black Box Theatre and
rehearsal facilities so as to provide a year-long platform for the
exploration of new and different theatrical experiences and
partnership opportunities with other local and international
artists.

In this season, we introduced two bilingual productions Scrooge
— the Musical and The Labels as touchstones for audience
development and new performance formats. The Gin Game,
which toured all over China, was performed in Putonghua in

a studio theatre setting. Together with our presentation of a
French comedy during the 9th China Arts Festival in Guangzhou,
they both marked fresh directions in our strategy for the China
market. Our introduction of special guest artists, e.g. fim and
television celebrities including Chung King Fai, Bowie Lam
and Alex Man Tsz Leung, in several large scale productions
has proven to be most effective in broadening our audience
base, crossing over to other performance media and attracting
commercial sponsorship. Epic and historical productions such as
Richard Il and Boundless Movements are excellent vehicles which
highlighted the quality, resilience and strength of the Company.
Our continuing commitment in fulfiling our civic duties, such as the
in-school programmes for the anti-drug campaign and the ICAC,
contributes to reinforcing the positive values in Hong Kong society.

The high quality of HKRep’s productions, its success in extending
theatre appreciation to more youthful audience, its contributions
to the Hong Kong society in enriching the quality of life, and its
effectiveness in carrying out its civic duties are core values of
the Company. We believe that under the leadership of Anthony
Chan, Artistic Director, and K.B. Chan, Executive Director, a right
balance between artistic pursuit and meeting marketing demand
can be struck, whilst not losing sight of giving support to original
local productions, establishing links with peers in the theatre
world, development of the China arts market and our efforts for
more opportunities for artistic exchanges. | firmly believe that the
HKRep will continue to flourish under the New Council, and that
the Company will continue to be the premier theatre company,
not only by reputation, but also by real accomplishments. |
am confident that it will continue to receive support from the
Government and the community at large.

Lastly, let me thank everyone in the artistic, technical and
administration departments for his/her contribution and utmost
dedication. | must also express my profound gratitude to
members of the Council who have contributed selflessly and
dedicated their own time to this worthy cause, without whose
support | shall not be able to accomplish the success we had
this season. My thanks also go to the Home Affairs Bureau,
Leisure and Cultural Services Department and corporations and
individual donors who have contributed funding support to our
work. | am also grateful to all the artists, partner companies and
venues which have collaborated with the HKRep. Last, but not
the least, | must thank our audiences and citizens of Hong Kong
who have long demonstrated their affection and support for
the Company. We look forward to your continued support and
participation in our future productions and activities.

John Yeung

Council Chairman
September 2010
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Occupation:

¢ Managing Director, The Cross-Harbour (Holdings) Limited
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Current Community Services:

Member, HKU SPACE Foundation Steering Committee
Member, The Advisory Board on Undergraduate Studies
in Business, The Chinese University of Hong Kong

* Member, The Advisory Committee of Hong Kong
Community College, Hong Kong Polytechnic University
Member, Basic Law Promotion Steering Committee
Member, Lotteries Fund Advisory Committee

Member, Guangzhou Committee of the Chinese People’s
Political Consultative Conference

Senior Visiting Scholar, School of Economics and
Business Administration, Beijing Normal University
Honorary President, Hong Kong Quality Management
Association
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Occupation:

* Managing Director, Drowland International Investments Ltd.
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Current Community Services:

e Chairman, Executive Board of the Hong Kong Association
for the Advancement of Real Estate and Construction
Technology

Adjunct Professor, Edith Cowan University of Australia
Advisor, Society of Registered Financial Planners
Honorary Advisor, Hong Kong Kowloon City Industry and
Commerce Association

Member, Guangzhou Committee of the Chinese People’s
Political Consultative Conference and Honorary Citizen of
Guangzhou City

Honorary Ambassador, The University of Ballarat of
Australia in Hong Kong
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Occupation:

* \/ice Chairman, Eastern District Council
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Current Community Services:

¢ Member, Board of Governors, Hong Kong Arts Centre

¢ Member, Board of Governors, Hong Kong Sinfonietta

* Member, Board of Councilors, Public Art Hong Kong

e Chairman, The Arts Support Committee of Hong Kong
Arts Development Council

¢ Chairman, Eastern District Arts Council

THE COUNCIL
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Mr. Paul Chan
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Occupation:

* Managing Director, World Link International Accounting Group

Current Community Services:

¢ Director, Association of current and past Board Members
of Yan Oi Tong Ltd

¢ Director, Guangzhou Overseas Friendship Association

e Member, Guangzhou Committee of the Chinese People’s
Political Consultative Conference

e Financial Consultant, New Territories Manufacturers
Association
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Occupation:

¢ Professor and Dean, School of Translation, Hang Seng
Management College

Current Community Services:

¢ Executive Director, Hong Kong Drama Programme

Director, Prospects Theatre Company

Adjudicator, Federation of Hong Kong Drama Societies

Annual Awards

Advisor, School of Drama, Hong Kong Academy for the

Performing Arts

Assessor, Drama Unit of Hong Kong Arts Development Council

Advisor, The Art Form Panel (Theatrical Arts & Multi-Arts)

of the Leisure and Cultural Services Department

Honorary Research Fellow, China Academy of Arts, Beijing

Honorary Chair Professor, Institute of Foreign Studies of

Shandong University

Standing Member, The Executive Committee of China

Cao Yu Studies Society
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Occupation:
* Vice Chairman, Shun Hing Group
¢ Director, Blue Cross (Asia-Pacific) Insurance Ltd.

¢ Independent Non-executive Director, The Bank of East
Asia (China) Ltd.

Current Community Services:

e Member, The Hospital Governing Committee of
Maclehose Medical Rehabilitation Centre

e Member, Council of the Hong Kong Baptist University

* Director, University of Hong Kong Foundation for
Educational Development and Research

¢ Member, Advisory Board of the Institute of Mathematical
Science, The Chinese University of Hong Kong

¢ Honorary President, Sha Tin Junior Police Call 2009-10
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Occupation:
* Chairman, Dexon Agriculture and Forestry Development Ltd.

Current Community Services:

Honorary President, New Territories School Heads
Association

Permanent Advisor, Pok Oi Hospital (Hong Kong)
Founding Vice President, Hong Kong Professionals and
Senior Executives Association

Member, The Public Complaints Committee of Hospital
Authority HK

Member, Environmental Campaign Committee

Convener, Publicity Sub-committee of Committee on the
Promotion of Civic Education

Member, The Standing Committee of Lo Wu, Shenzhen
Member, Guangzhou Committee of the Chinese People’s
Political Consultative Conference
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Ms. Esther Suen
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Occupation:
* Managing Director, Simatelex Manufactory Co., Ltd

Current Community Services:
* Member, Court of the University of Hong Kong
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Occupation:
® Chairman, China World Trade Corporation
® Chairman, CEO Club China

Current Community Services:

Member, Betting and Lotteries Commission of the HKSAR
Vice Chairman, All-China Youth Federation

Member, Beijing Municipal Committee of the Chinese
People’s Political Consultative Conference

Chartered President, Hong Kong (Xian) Trade Association
(2005 ~ 2010 President)

Committee Member, The Chinese General Chamber of
Commerce

Vice Chairman, Guangzhou Federation of Industry &
Commerce

Member, Council of China Overseas Friendship
Association
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Occupation:

* Director, Wharf Limited

* Managing Director, The "Star" Ferry Company, Limited

* Director, Modern Terminals Limited

* Director, Hong Kong Air Cargo Terminals Limited

Current Community Services:

* Member, Council of the Chartered Institute of Logistics &
Transport

* Director, Broad of Business Environment Council

* Member, The Election Committee of the HKSAR
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Affirming the Flagship Position

In recent years, more than 300 local theatre productions per
year have been mounted in Hong Kong. This is an encouraging
phenomenon, yet artistic merit of each production have been
inconsistent, to say the least. In the end, instead of audience
development, our community lost potential theatregoers, leading
to even a more competitive performance market.

The HKRep’s 2009/10 season marked a year of hard work in
winning over our audience! We adhered to our usual practice:
maintaining high performance standards, selecting works that
are thought-provoking and entertaining to entice and retain our
audience. Within a balanced season, we selected a range of
productions, including world classics, innovative local works,
translated modern dramas, novel theatre of the absurd, as well
as musicals for the family. We have also presented bilingual
productions and co-productions with other theatre companies.
HKRep productions are presented with finesse and rehearsed to
the finest detail. Many of the grand scale performance could only
be produced by the HKRep. We are proud that our audience loves
us, and critics praise us.

This has been a busy season for us, with 6 mainstage productions,
5 Black Box presentations, 12 Reader’s Theatre performances,
as well as extensive touring performances in China’s cities and
Macau. We also toured numerous shows in schools, conducted
educational drama courses, and presented seminars and
conferences under the auspices of our education and outreach
programmes. The sheer quantity of our performances and
activities is solid proof of our hard work in extending the scope
and increasing exposure for the HKRep. Our goal is to reach out
to even more people in different areas of society. But quantity is
not our only yardstick. Quality is what distinguishes the HKRep as
the premier theatre company in Hong Kong. Because of that, we
devote our energies in rehearsal and production to make every
performance the best we can attain. The 2009/10 season slogan
was “Drama Power I” We had hoped that despite global economic
difficulties, we could bring joy and a renewed motivation for life to
the audience.

Amongst this unique season were three large-scale productions,
all critically well-received:

In July, the stage for Richard lll was graced with the presence of
two luminous stars, Dr. Chung King Fai and Bowie Lam, together
with more than 30 veteran and distinguished actors. This was
a truly inspiring production—a milestone in Hong Kong theatre
history. Not only was it enthusiastically received by our peers in
the theatre world, this play was selected among the top ten most
popular plays at the Hong Kong Drama Award. We consider this a
major responsibility of the HKRep as the flagship theatre company
to mount masterpieces and introduce them to Hong Kong’s
theatregoers.

In September, we presented Boundless Movement by Raymond
To, an important local work that promotes civic education. 2011
marks the centenary of the Chinese Revolution led by Dr. Sun

Yat-sen. Delving deep into the bonds of family, friendship, love
and patriotism of the Chinese people, this production was well-
timed. In order to present scenes that truly reflect the tumultuous
era, we used a company of more than 40 actors. Because of
the importance of this work and its educational value, we are
producing a book entitled The Art of Boundless Movement
that includes a complete script, director’s and actors’ notes,
designer’s concepts, expert articles and critical reviews, as well
as a DVD containing highlight and excerpts of the performance.
Not only is this a valuable reference for theatre lovers, but it is
also a great means for the HKRep’s work to be disseminated and
preserved.

Scrooge - the Musical was the first ever holiday special that the
HKRep produced. We even added two count-down performances
on Christmas Eve and New Year’s Eve and invited the audience to
join us at the festivities. We presented performances in Cantonese
and English versions, marking the first time the HKRep presented
a full production in English. The advantage of using the original
language is obvious: we can be true the original texts. And at the
same time, we tested the ground in attracting different audiences
and our own ability in attaining international standards. The results
for Scrooge - the Musical were excellent; the audience was
moved after each performance. There have already been calls to
revive this well-loved production. Scrooge - the Musical was also
selected among the top ten at the Hong Kong Drama Award.

These three large-scale productions are proof of the HKRep’s
daring and resolution and the success of our diversified and
flexible programming direction. They also attest to the company’s
artistic achievements. To produce large-scale works that are
uncompromising with the highest standards is no easy task.
We are fortunate that our artistic staff and actors are devoted
and committed as a team. Our production staff overcame many
technical difficulties and put their heart into these productions.
We achieved what we did because of this team, and I’'m deeply
grateful to all of my colleagues.

Clearly, we haven’t overcome all of the difficulties: for example, we
couldn’t completely control the arrangements at the performance
facilities, we couldn’t extend a stage that’s limited in its physical
dimensions; and in turn we seemed to be passive in theatre
booking. In addition, although there is great potential in developing
Black Box performances and educational dramas, we are short
of not only staff but also rehearsal spaces. We will patiently
strategize and solve these problems one by one. Most importantly,
our performances must garner support from the audience and
society in general. Only then can we continue to elevate the artistic
standard and social influence of the company, so the HKRep truly
matches the international reputation of Hong Kong.

Anthony Chan

Artistic Director
September 2010
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Governance and Management

Under the leadership of Chairman Dr. John Yeung, the Council
supervised the company’s operations based on the principles
of respect and honour in relation to the terms of the Funding
Agreement and ensuring the public good, with results that met
our goals. The 9th Council held a total of 6 meetings, with an
average attendance rate of 87%; and more than half of the
Council members’ full attendance. Committees overseeing
management, artistic and marketing affairs have adopted flexible
ways to work closely with the administrative staff. In the areas
of business planning, operational strategy, and development
sources, Council members provided full support and great
motivation. In return, the company effectively utilized public funds
and amassed resources from society at large, and achieved key
sustainable, quantifiable and unquantifiable, results.

Overall Operations and Contribution to
Society

Throughout the years, the company has endeavored to explore
and implement ways to enhance the theatre profession and
theatre education, to nurture and reach out to new audiences,
as well as conduct fruitful exchanges with professional peers in
China. Below is a report listing our work and our achievements in
the past season:

1. Promoting the development of the theatre
profession

We are resolved in presenting mainstream theatre and quality
productions as our artistic mission. At the same time, we
encourage new, creative, experimental theatre productions, and
to fully exercise our leadership role and influence as the flagship
company to promote the development of Hong Kong theatre.

Our mainstream productions Richard Ill, Boundless Movement,
Scrooge - the Musical, A Flea in Her Ear and Communicating
Doors were cast in distinctly different styles, encompassing a
wide range of topics and ideas. They were all critically acclaimed
by our peers, academics and audience. These are emblems
of the company’s professional quality and our unique scale of
operation.

Experimental theatre works such as Bun in the Cave, The
Labels and Alice in Bed showcased the company’s capacity
in presenting alternative theatre. They also provided a platform
for artists within and outside the company to demonstrate their
creativity. In other words, this was another viable channel to
share our resources with our peers.

The English-language version of Scrooge - the Musical as well
as the Putonghua version of The Gin Game that toured China
received positive feedback, providing us great encouragement to
continue along the path of exploring performances in Cantonese,
Putonghua and English. This production direction reflected
our support of Hong Kong’s “biliterate and trilingual education

policy.”

We have created Student Guides to specific productions,
published DVDs and collected essays in the publication The Art
of Boundless Movement, as well as collated teaching materials
for the New Senior Secondary Curriculum study unit “Theatre
Workshop” accompanied by a teaching resource kit, hoping to
elevate audience appreciation and the interest and knowledge
base of students to delve into the world of theatre.

2. Providing arts practitioners a platform for practice
and creativity

We encourage different performance formats and explorations,
inviting local playwrights and directors, Hong Kong and overseas
artists from other media, designers, choreographers, composers
and lyricists to work with us, providing them with many
opportunities and space to develop their creativity and display
their talent. During the entire season, we provided 280 such job
opportunities, with total expenses of $4.7 million.

We supported our company member Tan Hui Lei in creating,
directing and acting in her own bilingual Black Box production
The Labels. We also collaborated with Theatre Space, co-
presenting Susan Sontag’s Alice in Bed. In addition, the
company supported Actors’ Family and Princess’ Blackbox in
their productions of Bloody Hell and My Grandmother’s Funeral
respectively: these are our contributions in nurturing new
directors, experimental scripts and extending our co-operative
efforts outside the company.

This is the second year the company collaborated with the
Hong Kong Academy for Performing Arts in their MFA Directing
Graduate Production Showcase. We selected Taiwan-born
director Chiang Chia Chien, who presented us with Midnight
Angel. To support a young director with professional actors and
technical crew is part of our calling in providing valuable human
resources and in assuming our social responsibility.

3. Carrying out the Venue Partnership Scheme with
the Hong Kong City Hall

This is our second year working as a venue partner of the Hong
Kong City Hall. We have fulfilled all of our planned activities at the
venue.

The two late-night shows of Scrooge on Christmas Eve and New
Year’s Eve was truly an unconventional step by the company,
which helped the City Hall build up a new and fresh image in the
public’s eye. One of the shows was also offered to lower-income
families in Hong Kong, thanks to the sponsorship from the Hang
Seng Bank.

In co-ordination with the Leisure and Cultural Services
Department’s Silk Road Arts Festival, we organized a 10-day
exhibition and public activities entitled “Silk Road Reborn—
An Exploratory Journey,” including lectures on architecture and
customs and lifestyle in Dunhuang. We even created a cross-talk
theatre work, Cave No. 16, and invited the Hong Kong Dance
Company, Hong Kong Chinese Orchestra, and other arts groups
to demonstrate music and dance of the region. The exhibition



coincided with the theatre production of Bun in the Cave, adding
not only colour and flavour, but food for thought for the entire Silk
Road Arts Festival.

Our Reader’s Theatre is a regular programme that is part of the
Venue Partnership Scheme. Every month, we host a session
(with a total of 12 this past season) at the City Hall Recital Hall,
providing the audience an opportunity to discuss, exchange
ideas and share their thoughts on the scripts being presented.
The Reader’s Theatre has proven to be very successful, often
with full houses. They are a true testament to the promotion of
arts education and how we are strengthening our audience base.

4. Popularizing the theatre arts, nurturing our
audience

We have always stressed the importance of interpretation, and
when selecting repertory, we care about universal values that
are timeless, topics that are thought-provoking that embraces
an international mindset, so to elevate our audience’s critical
appreciation in the long run.

Apart from providing discount tickets for students during
weekdays, we also created educational short dramas and
organized a Summer School, among other diverse outreach
activities. In total, we have attracted more than 70,000 student
audience members. We have succeeded in garnering support
from other organizations in folding in theatre as part of civic
education and audience development. These supporting
organizations included the ICAC, Society of Rehabilitation and
Crime Prevention, Narcotics Division of the Security Bureau,
Hong Kong Correctional Services and Macau’s Education and
Youth Affairs Bureau. The company has for four consecutive
years been recognized by the Hong Kong Council of Social
Service as a “Caring Company.” To coordinate with theatre
education and planning, the Council has approved the expansion
of our outreach and education department, to rent classrooms
and employ more staff late last year.

5. Exploring the market outside Hong Kong,
promoting cultural exchange

We organized the Putonghua version of The Gin Game to
tour various Chinese cities—among them Beijing, Shanghai,
Hangzhou, Wuhan and Chongging—last December. The
production was widely praised, and our reputation was greatly
enhanced. This May, by invitation of the Guangzhou City Bureau
of Culture, the Cantonese version of A Flea in Her Ear (script
translated and directed by our Artistic Director, Anthony Chan)
was presented as part of the 9th China Arts Festival. There we
also received critical acclaim. These types of cultural exchange
strengthen our position as we explore the China market. They
also help the Chinese audience to get to know us better.

6. Awards and recognition

Three of our productions are among the “Top Ten Most Popular
Productions” in 2009: A Flea in Her Ear, Richard lll, and Scrooge.
We also garnered 26 nominations at the Hong Kong Drama
Awards. On 21st April, at the awards ceremony held at the Hong
Kong City Hall, four honours were bestowed on the HKRep: Best
Actor (Tragedy/Drama), Pichead Amornsomboon (Scrooge - the
Musical); Best Supporting Actress (Comedy/Farce), Wong Wai
Chi (Writing in Water); Best Costume Design: Kenneth Leung (Bun
in the Cave); Best Makeup and Image Design: He Mingsong and
Donato Moreno (Scrooge - the Musical).

7. Encouraging further studies, preparing for the
future

In order to embrace future challenges, our company members
have devoted themselves to further studies in order to improve
their professional skills.

Tan Hui Lei completed her MA degree in England last autumn
and returned to Hong Kong to present The Labels. Fung Wai
Hang is currently finishing her MFA degree in England, returning
to Hong Kong this autumn to resume her work in the company.
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Their overseas tuition expenses were partially subsidized under
the company’s Training Assistance Scheme.

Our Resident Director Roy Szeto and Outreach and Education
Co-ordinator Chow Chiu Lun are enrolled in the HKAPA's MFA
programme as part-time students. They continue to refine their
skills in the fields of directing and theatre education.

Because of the needs of different productions, the company had
provided special classes to our artistic members in movement,
diction, singing and dance to ensure the best performances.
Some of them have travelled abroad to observe the theatre
scene, or participate in other productions as playwright, director
or actor. All of these helped them excel in their art, and enrich
their exchange with their peers.

8. Marketing, promotion and developing new
resources

We had partnered with VISA Platinum Card and subsequently
with HSBC Platinum Card, providing their members with
advance ticket discounts so to attract new audience.

During the first half of this season, we collaborated with media
partners Artmap and am post. In order to strengthen our internet
presence, we established a Facebook page in August last
year that currently has more than 1,600 fans. We also set up
a special promotional window at the Hong Kong City Hall with
displays of HKRep’s production videos and designs, and a wall
banner on the exterior of the building, to provide the citizens with
more background of the company. In many ways, our branding
and production promotions are further enhanced through these
means.

We have been successful in securing from the Hang Seng
Bank both cash and in-kind sponsorship for Scrooge - the
Musical. We are grateful to the Shun Hing Group for supporting
the production of The Labels. We also received support from
Le French May, Star Ferry, Autotoll, Agnes b., Sino Group,
Commercial Press, Artmap, am post, FANCL, shu uemura,
Eclipse, Times Square, Parsons Music in in-kind or venue
sponsorship.

We are also grateful to 22 individual donors for their gifts,
including Council members Dr. Jennifer Ng and Dr. Chan Kow
Tak. In addition, Vice-chairman Dr. Wai-man Woo, Ms. Esther
Suen, and Mr. Frankie Yick sponsored our various commissions,
including theatre education programmes and the China tour of
The Gin Game.

Production, Audience and Budget Figures

This season, we presented 11 productions, totalling 149
performances, with 52,209 audience members, constituting 87%
attendance. We organized a total of 744 outreach and education
activities in which 94,476 participated. The total number of
local and other audience is 177,419, the highest ever since the
company’s incorporation 9 years ago.

Our operational income, including ticket sales, shared
revenues from co-productions, commissions and fees for
outreach activities, programme advertisements, sponsorship
for productions and activities, as well as rental income from
props and costumes, was $9.9 million, which was close to our
projection at the beginning of the year (an 18% increase from last
season). Considering the lacklustre economy during the first half
of the year, these results are acceptable.

In addition to the funding of $28.7 million from the Home Affairs
Bureau and $1.2 million belonging to the Venue Partnership
Scheme, our total income for the year was $39.8 million.
Our total operational expenses for the season was $38.9
million, including staff salaries, production, administration and
promotional costs, rental and ticketing fees, fees for creative
freelancers, guest artists, stage crew and casual staff. Our
recoverable cost rate is at 25%.

Detailed statistics of our 2009/10 productions and outreach
programmes, financial figures and numbers of performances and
audiences, are collected and published in this annual report for
public information.

Chan Kin Bun

Executive Director
September 2010
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Dates / Venues

BB / 58

Repertoires / No. of Performances

FBII5HE Main Stage Productions

wmE | BE
Playwrights / Directors

REBAR
(EEfrieg) / AFEX)
Audiences
(Max. Capacity /
Attendance Rate)

9-24/5/2009

(BEEEAEE)

BA - BROZEH) /

NN - A Flea in Her Ear PR B 6,842
otk il
Hon Ekﬁ j(C? in:Jg;lﬁeatre 18 George Feydeau (France) / (8,046/85%)
g rong Lty (3231524 535 Including 2 student performances) Anthony Chan
1 1:21/7/2009 (==t E‘iﬁbﬁ(g@) /
BB R OREIG Richard Il M= 12,129
Grand Theatre, 11 Wiliam Shakespeare (U.K.) / (13,443/91%)
Hong Kong Cultural Centre Sam Lam
5-14/9/2009 CBHISIED il &
XEEITESEE Boundless Movement HEEIR / IRE 7,809
Raymond To / o
Auditorium, 12 Anthonv Chan (9,086/86%)
Kwai Tsing Theatre (3231524 55 Including 2 student performances) Y
(2 - 7w - 8)
24/1%%?,1452]009 Bun in the Cave EER 5,782
’ K’ o EH Tt 18 Paul Poon (7,566/77%)
g N gy il ThleEtis (@34 HIF Including 3 student performances)
(HERER)
23/} 2//2009_ Scrooge -Ztge Musical SRHERF - sﬁ%a&(ﬁ)) / S 76
11/1/2010 rap ) Ko - HA(IIZ J
BEBERGEEIT = EE#& giélifg \\//:::c?: ((16321)/] Leslie Bricusse (U.K) / (8,256/98%)
Hong Kong City Hall Theatre (B1SELRTEESS Michael Dobbin (Canada)
Including 1 special performance sponsored by Hang Seng Bank)
20/3-4/4/2010 2029:87%1989) 5 - X RFREEE) /
HEBHLZEEIFRT Communicating Doors SRS 5,501
Shouson Theatre 18 Alan Ayckbourn (U.K.) / (7,285/76%)
Hong Kong Arts Centre (3 21524 515 Including 2 student performances) Roy Szeto
97
it Sub-total: (EOBBLER1SHS) (53,507 96%)
(Including 9 student performances and 1 special performance) ’ 4
E 2 BII524E Black Box Productions
} (7))
§2%3E2%{§?’%9]§\J% The Labels BREUH] / ERFENE 994
/HKER - S k“‘é% 8 Tan Hui Lei Karrie / Yau Ting Fai (994/100%)
P EEEIERR AEESEIMNEBEE/ER Brminghan University MA graduation project
(RERNEER)
28/1 0‘9/1 1/2009 Alice in Bed ﬁ}ﬁ " ;xéféi%(%) /EEEJEZ 1853
EhTEE T ES 16 Susan Sontag (U.S.) / 5

HKRep Black Box

(3 21584 515 Including 2 student performances)
B35 7 M4 EUE Co-produced with Theatre Space

Dominic Cheung

(1,920/97%)

23-28/3/2010
BEREER2ES
HKRep Black Box

(RATENDD
B RSE e EE T BRI
Midnight Angel
HKAPA MFA Directing Graduate Production Showcase
9
(#1352 4 5153 Including 1 student performance)
A RS B E A BUE Co-produced with Drama School, HKAPA

MeLFE—(BA) / TR
Kobiyama Yoichi (Japan) /
Chiang Chia Chien

977
(1,078/91%)




RERAR
B8 /=% = [ (BEfriag / NER)
: ¥ o e Audiences
Repertoires / No. of Performances Playwrights / Directors Ty
Attendance Rate)

B/ 5

Dates / Venues

B HRETE Co-presented Programmes

15-23/5/2009 %ﬁ%gﬂf

EEREEREES : e / 2R 646

Matthew Cheung / Victor Pang (720/90%)
A el EREIRIE S Co-presented with Actors’ Family
B} (BB R ZTE) (RER)
4:13/9/2009 My Grandmother's Funeral (Yu Lan Run) =okee / ZEM 1,600

BEERERRES

HKRep Black Box ®

13 Wong Wing Sze / Lee Chun Chow
Bz A2 E5A Y Co-presented with Princess’ Blackbox

(1,600/100%)

52
I©VEt Sub-total : (E3i5E415) 8,070

(Including 3 student performances) (6’31 2/96%)
( 149 ) 52,209
= . H12584 B8R 15515 :
85t Total : (Including 12 student performances and (59,994 /87%)

1 special performance)

Sp R / 3B / #1875 E Outreach / Community / Education Activities
B4 / EBRA

BRI MAZ st
Audience and
Participants

EEEE

Date / Details of Activities No. of Activities Remark

ZNHIERRR B Local School Tourings

7/9-18/11/2009
(HRIZ2REY) WEERHET 34 6,125
Drama for All Touring Perfomance and Workshop

WEEE

Charged activities

7/10/2009-31/3/2010
REESE (MEET) 112 21,465
ICAC Interactive Theatre Wang's Diary
REAEZRNSUE
Commissioned by ICAC

9/10/2009-31/3/2010
BEROEE (FERR) 112 20,754

ICAC Interactive Theatre Millionaire’s Dinner

it
aEEES
Co-presented by
The Society of Rehabilitation and
Crime Prevention, Hong Kong

5/11/2009-27/1/2010
BEEIG (FERBE) (B 34 17,010

Moral Education Theatre A Hunt for Good Stuff (Enhanced Version)

EIHE
ENIRBAFITRES/
14/11/2009-12/3/2010 ﬁé’fﬁf
SIS :
M%*)i\%gﬁd,ﬁgﬁwy% 10 ee Membership of District Fight Crime

Committee (Wong Tai Sin District)/
The Society of Rehabilitation and Crime
Prevention, Hong Kong

A
FEEEE
Co-presented by
The Society of Rehabilitation and
Crime Prfvggtion, Hong Kong

26/11/2009-24/2/2010
THRIGEEERE ) NSRS SR '

Fresh Teens Garden — Roving anti-drug drama in primary schools HEEES
Sponsored by Beat Drugs Fund
1/12/2009, 22 & 27/1/2010 W
th P& AL $%%2009/10 G A

mBES (FEREE)
Moral Education Theatre A Hunt for Good Stuff

1,647

Presented by
The Central and
Western District Council
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BRI MAR

B / SEBNE EEIE(E! : E
Date / Details of Activities No. of Activities N @ Ag@ence Remark
and Participants
EZ:R12 Summer Courses
20-24,27-31/7 & 24-28/8/2009
: opsdinl 1580 (13%)
I 45 L8 4 =
G RORIER RORBUA 15 sessions (1 class) 20
ourse on Play-writing and Directing
Shakespeare Alive! 555 (138) 8
5 sessions (1 class)
25/7-22/8/2009
. 5% (1)
Szl 5 sessions (1 class) e
26-31/7 & 2/8/2009 .
BNSEARERE S 22 KEES
Teachers’ Development Workshop Charged activities
3-7,9-11/8/2009
g S U . 168 (231)
I Ba4 VAN 5
F_? ‘Eﬁg‘: B E}@H%%JII,@I’E 16 sessions (2 classes) 53
oundation Course on Performing
12-14,17-21 & 24-28/8/2009
- S 1685 (135)
DRESER | RRERIE . 37
IRF= IR
Advanced Course on Performing B ezt il ¢Es)
16 & 23-28/8/2009
AS Lo 1086 (13%)
B isEa g LS 10 sessions (1 class) 28
lementary Course on Stage Management
ShE/ BB /4L IEEH Outreach/Festival/Community Performances
29-30/8/2009 WEEE)
E=:27122009 "E HEEI&Summer Shorts | #84E K EE 2 222 T
Drama School 2009 Presentation Performance CizigzdERliED
B
23/9/2009-19/3/2010 BEEEE
"2009 Cosplay IB#8/Fx 4 15 4,860 Presented by
2009 Cosplay Touring The Society of Rehabilitation and Crime
Prevention, Hong Kong
4/10/2009 11
BEATELEEARE (BRZX) 4 200 i
Video shows 4
CW Power
FAX{EARRERES (+X5RE) : 240 UL R R
Cave no. 16 Crosstalk Theatre West Kowloon CZItur Al
Public forums on the West Kowloon Cultural District District Authority
3/2/2010 Egﬁﬁ
EERL " SRHRAREIRR , TR 1 150 i
Evangel College Drama Course Presentation Performance E Y
vangel College
19/3/2010 B
EBRHE "EEREE ) SOFEHEHER 1 2500 EEEHE
Hong Kong Correctional Services “Rehabilitation Pioneer Project” ’ Presented by

Performance in Youth Talk

Hong Kong Correctional Services




B / EBAR EBHA BRASMAZ e

No. of Audience

and Participants Remark

Date / Details of Activities No. of Activities

T{EH / SBEE / THstE® / BYEIERTE Workshops / Talks / Seminars / Drama Courses

TS
RERET BB (2H) s
RERBETHNEBEXEERE (5= e Presented by
Drama Courses for Po Leung Kuk affiliated Primary and ’ olgzs{'?oﬁlz(ffimg 261 Po Leung Kuk
Secondary Schools (Phase ) BERE
(37575 English programmes) Jointly produced with
Theatre Noir
6/6/2009 REEE
(FT=t) AEBHEL - BRREIN® 60 b
Richard Ill Sharing with Director and Translator Y
B
4/7/2009 FEEEE
EIHEE 25 Presented by

Sharing with Volunteer

The Society of Rehabilitation and Crime
Prevention, Hong Kong

TR
_ 6/7/2009 CEERHFKAHE
EBYE "HAEE 1 REEN 200 Presented by
The Arts-in-Education Programme Yan Oi Tong
Tin Ka Ping Secondary School
10/7/2009 .
(FR={) ARFFREEEER
Richard Ill
Open Rehearsal and Post-performance Talk
17/7/2009
MCBERNEREN , TES
BEER - BRRE — “Contemporary Visions of the Classics”
AR BT R TR Rt Bl Workshop 30 AU
Drama Critic Writing Workshop 20/8/2009 RERETRRES
CRMISTE) AR RREEE (BEENS)
Boundless Movement Co-presented with
Open Rehearsal and Post-performance Talk International Association of
18/9/2009 Theatre Critics (Hong Kong)
ERTHREAZRNE
Critics Sharing
- 8/10/2009
f%%é?fﬁﬁ’\lﬁﬁ?% — (2 - b - 8)
BT (FE4EE12009 AR REEE 57
Drama Critic Writing Workshop Bun in the Cave
Open Rehearsal and Post-performance Talk
17/7/2009 ESi; 7
T Global Elite 2009 | FEzkE 100 Presented by
“Global Elite 2009” Seminar Roundtable Community
8/9/2009-4/1/2010
CEZARNTE 33
HEHERE Yan Oi Tong Tin Ka Ping Secondary School
T Efh BT REEMNRRE) 4,12, 20 & 28/1/2010 .
THes DAG S 180 TS
Workshops — Aesthetic Development in SKH. Lui Min EChoi Secondq_a School Charged activities
Other Learning Experiences of S 9 vy
The new senior secondary curriculum 29/3/2010
HEERER 270
Tang King Po School
18/9 & 29/10/2009 %gﬁﬁﬁﬂ
RSB 100 g
Drama Talks Presented by
Buddhist Ching Kok Secondary School
- 7/10/2009 ﬁ%ﬁ%ﬁ‘ﬁ
(e - b - @) AT 10 FlCE g
Bun the Cave Pre-performance Talk The Chinese Unversity of Hong Kong
sesmianun
10/10/2009 EEERCAR
r S . B Fa s ERBHL
TEFEIRR o BB EY 23 Presented by

Acting Workshop of Wan Chai Drama Competition

Baptist Oi Kwan Wan Chai Integrated
Children and Youth Services Centre

JERE R
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B8 / EBAA spgn  BRISHAN .

No. of Audience

and Participants gelans

Date / Details of Activities No. of Activities

-

Bt
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TS / BRE / Hs0= / EXEIZRT2 Workshops / Talks / Seminars / Drama Courses

19/10/2009 %#fgﬁﬁ
BAEBEARE 1 450 Precented &
Briefing of Drama Activities Evangel Colleée
1/11/2009 . I@%E
"RREE - SR ) T 1 2 AFIARERER
BPIE L E RSB S Maca Ecucaton and
Macau Education and Youth Affair Bureau Arts Education Project Youth Affair Bureau
4/11/2009-31/3/2010 12 & %gﬁg
y =N N5 vAN = E
%E}EE%BE | ép llj(ﬂé?‘lx%éﬂ R 12 sessions 20 Presentod by
vangel College Drama Course Evangel College
B 12/11/2009 N %ﬁifﬁ%ﬁ@fﬁqﬁ
REZRESETRARRE (1) BEHT 1 1,090 =L
Sharing in Assembly on No Charcoaling TWGHSs Wong Fut Nam College
I?ﬂ%*ﬁ&
St /N
25/11 & 2/12/2009 _BBRRARE
Fsth/\BS K BB ) 100 E'JE%T’F@ EXBMAR
TNT resented by
Talks at The Open University of Hong Kong The Open University of Hong Kong
(Creative Writing and Film Arts Society)
28/11/2009 F R
FBBIAIESEHE g 1 110 #HER
Seminar Presented by Education Bureau
T
EEELE
12/2009-3/2010 854 (19B8) Presented by
TEMIERBHRE ) NBRET RIERHIR T 85 sessions (19 schools 302 The Society of Rehabiltation and
Fresh Teens Garden — Drama Training Workshop in primary schools Crime Prevention, Hong Kong
HESESEY
Sponsored by Beat Drugs Fund
3/2 & 10/3/2010 ;é?_gﬁ%i%
A ’ 270 eirig
Outreach & Education Programme Kiangsu-Chekiang College (Kwai Chung)
21,28/2, 7 & 14/3/2010 "o
X5 B2009/10 " BEAIBH TS | 4 30 Eel
gzt St B elio Central & Western District Council
11 & 17/3/2010 TR
EAEKRE TEALEHE | EHEERENE BEEHUE
e 2 60
Briefing in School Presented by
Hong Kong Correctional Services “Rehabilitation Pioneer Project” Hong Kong Correctional Services
4/2009-3/2010 3
SEBEEHLT e 7 295 tEn
Art Appreciation Talks/Workshops on various productions
4/2009-3/2010 §
ER/ A EE BT 41 4166 Fg%ﬁfgge
Pre/Post-performance Talks on various productions
NBA%HE Open Rehearsals
4/2009-3/2010 B SBTE)
(MEEEAEE) - (BEEE) - (2029811989) - (RITEM) 4 139 B
A Flea in Her Ear, The Labels, Communicating Doors, Midnight Angel
EIRES# Open to Visitors
4/2009-3/2010 3
AEESE & L&%) Fre%%lcﬁh?ge
Local Groups' Visits
485t Total : 744 94,476



SMER (b 3T iE K 55 E) Outbound Cultural Exchange Activities
A3/ S 85 / 5% 58/ Ba

Dates / Venues Repertoires / No. of Performances Playwrights / Directors

j@H Theatre Performances

2-6/12/2009

Audiences

IREEBBIN25REIS 5 610
Sudio 2, Starry Theatre Village, Beijing
9-13/12/2009
 bEREBES 5 . 500
Studio Theatre, Shanghai Grand Theatre ((,ﬂﬁﬁ%)) sz 3‘% ) /
16-17/12/2009 The Gin Game D.L. Coburn (US)/
HUN S L 2 Weigo Lee 250
Hangzhou Concert Hall
23-24/12/2009
paw Gl EN ) 200
Studio Theatre,
Zhongnan Theatre, Wuhan
JMNEZBEEN Outreach and Education Activities
(BRI - ZITRE)
30/4_9/5/2009 /ﬂFﬂ$$—$g&§ﬁj$i§E+§u
g 3 S - Macau Education and s =y |
gﬂF‘Sﬂéu{ i?éji/gr/iju\fu Bt Youth Affairs Bureau Arts Education Project éﬁMtﬁe v\{ (?ff/@ 4.481
; 14 )
M [tural Cent . . g s + Roy Szet
acau (ultura) Gentre, (BARE : T8 / RFIEsRN) o et
(Jointly performed by : Hong Kong Repertory Theatre /
Theatre Farmers, Macau)
BRuEE
Sl (FEREBEB) (In&kk)
- Macau School Tour = 4
RPN K DR B Pt A Hunt for Good Stuff (Enhanced Version) EE‘%% / rﬁ Hﬁ 1"‘/3 1944
Various Primary, Secondary Schools & 17 (L)Jhcg>w éhiu Eug ’
Instituto de Menores in Macau (BMEED : BEEHE /REBBIERE)

(Jointly performed by : Hong Kong Repertory Theatre /
Theatre Farmers, Macau)

BH / EEME EEEE G

Date / Details of Activities No. of Activities Remark
Efth Others

2/12/2009 (L3R Beijing) &
9/12/2009 (=58 Shanghai)

and Participants

O REZRE 2 60
Meet the Artist Ay
The Gin G Uil
ooneme SRR
= e Co-presented with
5/12/2009 (JL3R Beiing) & Beiing Play-Shop Culture & Art
17/12/2009 (i Hangzhou) eIng Faysnop TATIUe & ATS
CERfAEY 24T e 2 29
Student workshop
The Gin Game
#85t Total : 49 8,574
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R/ BRAR

Date / Details of Activities

30/10-8/11/2009
(HEsH—2ME - 8) RS BELEH
Silk Road Reborn — An Exploratory Journey
Exhibition, Talks & Performances

EEIRE

No. of Activities

20

1R 51 E1;EE) Programmes for Venue Partnership Scheme

BRI2MAR
No. of Audience
and Participants

4,323

30/10/2009
(rEsit—2k - 8) Bg
Silk Road Reborn — An Exploratory Journey Reception

60

24/12 & 31/12/2009
(FLERR) BRRRSBIEEES
X’mas and New Year’s Eve Countdown

Scrooge - the Musical

829

9/1/2010
(FORRR) BEZSREERHEE
Meet the Artist
Scrooge - the Musical

415

4/2009-3/2010

RERERRE
Foyer Exhibition

15,300

2B
Free of Charge

25/ 44 2009
(BEEEMREE)
A Flea in Her Ear

76

30/5/2009
(REENFLD

The Amour of the Fur Salon

11

20/6/2009
(LERAY
Husband's Hideaway

107

25/7/2009
(20293183 1989)
Communicating Doors

94

22/8/2009
(REERNEER)
Alice in Bed

109

19/9/2009
(g - - 8)

Bun in the Cave

111

HEES 17/10/2009
Reader’s Theatre By ~ ()
A Gleam of Colour and Ball

85

21/11/2009
(REZTHA) R
(2SR
Man in Search of His Shadow and
Metamorphosis Under the Star

106

19/12/2009
(ERBRIE)

I Love Dien Deng Dan

111

16/1/2010
€202938#%1989) (II)
Communicating Doors ()

101

6/2/2010
(ERMIS)

The Fourposter

111

6/3/2010
(GEV
Betrayal

111

WEEE

Charged activities

#8121 Total:

38

22,160



Hfth Others
HEAR SEENEE R/ EE) B R

Detalls of Activities No. of Activities Date of Publishing/Activities

kR Publications

T(RAEE - REHh) MWESEN,
The Art of Caligula 1 7/2009
BB N /ABA;EEN Press Conferences and PR Functions
2009/10BIZEZ 2B RMHS
2009/10 Subscription Press Conference 1 2/4/2009
(ER=1t) FERHS
Richard Ill Press Conference 1 15/6/2009
(ER=Ht) PIGES
Richard Il Iterval Drink 1 11/7/2009
CGRIMISTE) BIEFE
Boundless Movement Press Lunch 1 19/8/2009
CGRIISIE) PBES
Boundless Movement IntérvaEIl Drink 1 5/9/2009
R Interflow
(Rt FSIE) BREIHRERERESE (NB) XN . P

Boundless Movement Sharings

485t Total : 7
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EEIUEREENMET Season’Statistics

R / EBHE BRAR [ 2IAE

No. of Performances / Activities No. of Audiences / Participants

FEIGRE 97 46,139

Main Stage Productions

RREIGRE 52 6,070

Black Box Productions

MR/ /B ETEE 744 94,476

Qutreach / Community /Educational Activities

BRI RIS 49 .

Outbound Cultural Exchange Activities

SR ENEE 38 22,160

Programmes for Venue Partnership Scheme

Hth 7 NEA
Others not applicable

177,419 ENote

it Note ' R EABHMRTIMNEE ARLSMBHELESBARTENAR

Not including the no. of readers of Publications and the no. of participants at Press Conferences and other PR functions

BRHBEREHSEHAR EHIBB R ERIRE
No. of Theatre Audience and Activity Participants No. of Performances and Activities
180,000
1,000
90,000 500
0 3 ) A ) Q 0 03 o © A & )
& rb\éb & S S & rb\éb S &£ &S S
q/@ (190 090 q/@ (190 090 q/@ q9° 090 > (190 (LQQ %QQ (190 (LQQ %QQ (190 (LQQ
&7EH Stage performances #EE)&E ! Stage performances
B 5= REAEEE) Outreach and other activities B 5= R 435S Outreach and other activities
B 2FahEESRBR/2EAR W 2538 rEe%8
Total no. of theatre audience and activity participants Total no. of performances and activities
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-

EHHhEL Venue : T AZEEIR Hong Kong City Hall Theatre
jEH BHA Date : 9-24/5/2009 EH152] No. of Performances : 18

ERFHMEARY - HBAEBREEENGER
—HEE DU R LIS R FERER—R
2085 - R ARMBRE) —& - ALIBRE
BREENZEEE

\ ] E EEFE (REEEMER) EHER

/—\ B EmEE R EASHES
H U EIRMEL) (REEEEGRE) - SEZMH

=

==]

“ N

-
MrL

M

|
N

P

I

RENFRBREERZRERPBRAHER -

BEZEE Y in Cantonese
HFZEITTHE B NI - FES AR
BARE - BIRRA T KERRM LM ERES
i EMBAR - LR BB E AT
HEIBHEMANER » —HESEEE B
U4 B2 - s — A HARSEBRNER
WeE o —FMmA RIS ©

REVESIRANNGR - BEEE - BEEIRE
B HEMTTABREDNIREER -
FEBMEBEESREAKRE » BEMEE
STARERESHEN "HBM, - BR&K
i o NS T M EOEAEN/NT - 55
X - RHEA °
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FEEZS &EI{EAS Main Cast and Creative Team

FEER
R
B3

BAR

ok =
Hag

EXEXERRETR

A /KT Sun Wai Keung as
BAK Poon Pik Wan as
(EFAVN Wong Wai Chi as
(Ctas Poon Chan Leung as
i va Wang Wei as
SHEEAE Sun Limin as
7 Chow Chi Fai as
Camille Wong Po Shing Chester as

4REl Playwright

58 /PU4R Director/Adaptation
7 525%5T Set Designer

Victor/ Poche
Raymonde
Lucy

Don Carlos
Romain

Dr. Finache
Augustine
Camille

B5 - B (£ ) Georges Feydeau (France)

BriEE, Leo Yuen

BR4<sRat Costume Designer  [E{5% Cathy Chow

R A
IEIEERE

t Lighting Designer  FS#EEE Alice Kwong

[ERENRE Anthony Chan

BNEBISE Assistant Director 827527 Pang Hang Ying

01-6002 Hodey [enuuy espesy ] Aopedey Buoy BUOH e & Hy FE 3 B 3 1
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BHHEE Venue : TFES{EDILKEIBR Grand Theatre, Hong Kong Cultural Centre
B B Date : 11-21/7/2009 EHIZE No. of Performances : 11

A

% ERALERUN—BEE  FoBRE LNELEBIEYAIESIBFRIE
B BINE— 28  MESEMERWMEE —Kix - 2% "AA

. i M RREE S TS RS BEERREELNESRE

( ﬁ&fgt_ ------ XM (King St) SLEFBAEERRIA - BT BRHTR

RRENEI - NEEBEESLLDRNBESS - BEEER

,f]‘\ NTHIBIZEE - ZBMI—Z) > DIRWMEE > MANHL > RRBE
EAAEREEEEE -

g

N
‘ : ‘ SRBALEZE - B EBERETR  —SREE
t: MR - B AUEIEIN T B — BT - R S R
A |

RE—ARHEEBIB R - FERBER - T2EEZIH

BRI EI SR o
B
e
i
2
2 Hong Kong Repertory Theatre’s Cantonese adaptation of
% Shakespeare’s Richard Ill, directed by Lam Lap-sam, is a solid piece

of storytelling. The decision to have the text, translated by Grace Liu,
?‘ﬁ delivered in colloquial style gives the classic a contemporary feel.

por =t

I
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FEES KBI{EA S Main Cast and Creative Team

ERIE M FEo Chung King Fai * as King Richard Ill

MWRE* B BSE Bowie Lam * as Buckingham

=X # SELFHE Ko Hon Man as Stanley

BERER fn ZURRMBE / Poon Chan Leung  as Earl of Richmond /
HEBREH Archbishop of York

FEER fh ZUSER Sun Wai Keung as Ratcliff

BHR #h VOB Sun Limin as George

=K i ERIEEPOH Huang Xianguang ~ as King Edward IV

=EZ f LR Wong Wai Chi as Lady Anne

ERE g FFMEEF LuiSilan as Queen Elizabeth

BBEC T M AET AuYeung FanYan# as Hastings

=3 fn EWRtb Yip Chun # as Catesby

45 Playwright

##1:E Translator

iEi# / B7ZNE88 Director / Script Editor
585t Set Designer

BREE:%ET Costume Designer

1&J¢5%ET Lighting Designer

[RRIZ4 Original Music

B ERET Sound Designer
RERTREBERE

Dance & Stage Combat Choreographer
FriGERt/BIEE

Video Designer/Assistant Director
Bh¥EEE;E Second Assistant Director

*  HFEUEES Guest Artist
# HEREHEE Freelance Artist
A REBREZRESEEME

SHAERES (2EE) Wililam Shakespeare (U.K.)
B Grace Liu

#3Z= Sam Lam

3@ Tsang Man Tung

BR#% %% John Chan

FILE John A. Williams &

Frankie Ho
FEKES Matthew Ma

EEEIE Tony Wong
AEZE Roy Szeto
ZI<FIE Lau Shau Ching

With the kind permission of The Hong Kong Academy for Performing Arts
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IIIIIll!\

Hith2E Venue : ZFBIFREZEEE Auditorium, Kwai Tsing Theatre
=it HEA Date : 5-14/9/2009 &5 E No. of Performances : 12

BOUNDLESS MGVEMENT

BEIEEH in Cantonese

<9

4

EHEAE
CRHISIEY DEtM®
RER - AIREYXKNEKR
E# - AR RREXMHN
B o

EEEH R

2EIRNEY - BREE - ©AFVREIE

BESES -
SHSAARBRAELBARXRY » BREERE
B LS RERRBEIBER (BHISIE)
FHREESREN °
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FEBE NABIYEAE Main Cast and Creative Team

BERER O MER
EXRE i HRRE
BRA 8 REE
BREQAT 8 AESR/ATA
T M BRE/EER
BEX K E

mEN B ST

BEZE M EE

=AM H RER
EER K WG

4RE| Playwright
EERERY Consultant
& Director

JREIZ % Original Music

85 Lyricists
53451 Set Designer

BR#E:%5T Costume Designer
1&35¢% 5t Lighting Designer

TrgEin

= &85t Sound Designer
RZBEE%5T 3548 Choreographer
FRIEHEE Singing Supervisor
EliEE Assistant Director

o REBREBRAESERE

Poon Chan Leung as
Ling Man Lung as

Chan On Yin as
Tan Hui Lei Karrie  as
Wang Wei as
Chow Chi Fai as
Ko Hon Man as
Huang Xianguang as
Poon Pik Wan as
Qin Kefan as

Sun Wai Keung as
Wong Wai Chi as

Lin Juemin

Xu Baosheng
Baosheng's Wife
Luo Jian / Passer-by
Qin Bingzhi / Refugee
Fu Zheng

Luo Kun

Luo Heng

Jin Xi

Baosheng's Mother
Yu Peilun

Wang Xue

FEIE Raymond To
$E5 48 Chung King Fai
BREHE Anthony Chan
[RAZ7 Chen Ning Chi
M BlE Raymond To / &&5= Chris Shum
Z= Z£ Bacchus Lee ©
= Edmond Wong
BRt£ZE Billy Chan
=& 2E Yuen Cheuk Wa
BR#AHEE Billy Chan
=HEE Owen Wong
JEFTE Fung Wai Hang

With the kind permission of The Hong Kong Academy for Performing Arts
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EHHEL Venue : FEAZEEIR Hong Kong City Hall Theatre
i HEA Date : 24/10-9/11/2009 EHIZE No. of Performances : 18

BERAE (R - D - B) - Biue—EER
FEBEEEREEETRBRE  KRBEHSRER
- ARERETT HERCERSEENERNETT

P REEE - SEESLRLATERNES S - T

Zi TR ERERRCNEA TR | HE e

¢ e ‘/ 1% BE - BARS (FURE) RIS (RER) -
] BB AT AL (BES ) MR (BEE) &

| } y =HEa THE Fob B, BETE-

ERANES T RBR—ELUREFRS TS
HMEER - GIIER (O0krE "7, ) M

P" = (M HHERA RS NEERA NS
6 Bl) BIEZ - R ALUE AR E 2 o

9SOUOIUBD) Ul EE B i@

9AB) o1} Ul ung

—INLUE - EBRAREA - A SEFFE UL
T REMRE - BHHTR  SRBES BN —
5 2HBNES - BSFi5E BAE - X
AIES s FPiIE2 iR - NEIARRE » FTLURE -
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EE K AI{EAE Cast and Creative Team

ZISFIE #F FEMIE LauShauChing  as Bucket Wang
BIRER 8 S$HEH Poon Chanleung as ShiWuli
EEZ M W% Wong Wai Chi as Coke
KEM* 85 = Judy Chu # as 7-Up

BREA o FE Chan On Yin as Sprite

T4 ff PR+ Wang Wei as Chen Shijin
FE®R M T Sun Wai Keung as Ducky Li
AE¥E &1 AWM Chow ChiFai as Doggy Zhou
RIAIE #1 2UEEk  Liu Hongdou as Liu Tieyan
st #i EME Huang Xianguang  as  Squirrel Wang

#mE/E5E Playwright / Director EE# Paul Poon *

=aat Set Designer BTiEREL Yuen Hon Wai
BR#E:5% 5t Costume Designer 225 Kenneth Leung
J&FE&ET Lighting Designer JEBIE Fung Kwok Kee Gabriel
TrgRine " )
gﬁﬁ:ﬁfaﬂd Sound Designer FR{E3# Chan Wai Fat
$#1%5%5T Video Designer S/IE Remus Ng
BhIBiEiE Assistant Director 5R$872 Cheung Kam Ching 4
E¥|{E& Researcher EH7 YiHeng & &% Lee King Yau

# EFEEE Freelance Artist
* ESHTREE RS REUE
With the kind permission of Prospects Theatre
A FERHEBEREESHE
Internship arrangement with The Hong Kong Academy for Performing Arts
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-ﬁtl:'uﬂi’.%ﬁ Venue : FBAXEEEIFE Hong Kong City Hall Theatre |I

Bt BHEA Date : 23/12/2009-11/1/2010
iE 52 No. of Performances : Z2;EZhR English version - 6 : E3EZhR Cantonese version - 14

MEBHIEScrooge I R ES ~ BHFARIERE - UIREAMBE -
REACREXREFIEEAESNEROAELNBREESNE
=B FAEHNRIIE SR THBRR BHIZERE -
W R INEATANESR - BEANIEER » 2ISFEMEN
Marley <& AZELUE BB EEHE @ MEZERIMarley B = 28 X ¥
ScroogefR B —#4 T 2R 0 SERENKRIFZ! ©

ERERE B BEFRAZTBRERL - SEYitR
BEE - RERYIRUBRESEARG  WEBIBER
ALK ~ I ABEFUR ©

KEZR  BHES - R~ & ELSE
BREAENEFB HMNEE S BAIR
B AEHRE  REREEELFRE
RERAE ©
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FEES N BI{EA S Main Cast and Creative Team

WOZEE Pichead Amornsomboon #
2|<FIE Lau Shau Ching
B|EZE Wong Wai Chi

7R James Gitsham *#E
E % Chow Chi Fai €

FRZENE Yau Ting Fai
[RBAF] Tan Hui Lei Karrie
JE1Z4= Billy Sy #
BRZ 4K Chan On Yin
= H Wong Kin Tung
TEFR AR William Yip #%E
SE{E3R Sun Wai Keung ©
JEEEEE Poon Pik Wan
/B Children Actors
A# : AT EF Danny Wu
ZE 5% Angela Lo
B4 : JRAZEZE Vito Wan
3REBF5 Cherry Cheung

&2 Original Novel

#f as
#f as
#f as

#f as

i as
#ff as
fif as
#ff as
ff as

#f as
#f as

#f as
#f as
#ff as
#f as

R ~ B4 X 3k5 Book, Music and Lyrics

& Director

RI{EE&ET Production Designer
#H:Z Translator

B 4442 Music Coordinator
th37iE5 Chinese Lyricist
4R%E Choreographer
FRIEHEE Singing Supervisor
BHERET Sound Designer
#R1%EET Video Designer
BhIBiEE Assistant Director

KFEE Freelance Artist

O M 3 =

EEERR English version
BE2ER Cantonese version

Ebenezer Scrooge
Jacob Marley
The Ghost of Christmas Past

Tom Jenkins / The Ghost of Christmas Present

Bob Cratchit

Margaret Cratchit

Harry (Scrooge's Nephew) / Young Ebenezer
Isabel / Helen

The Ghost of Christmas Yet-to-Come

Fezziwig

Mrs. Fezziwig

Tiny Tim
Kathy
Tiny Tim
Kathy

Ik EEHT (24E ) Charles Dickens (U.K.)

FEHTA - RFEHT (FEE) Leslie Bricusse (U.K.)
K - KA (12K ) Michael Dobbin (Canada)
28 Donato Moreno

B E# Anthony Chan

Frankie Ho

BRSZM Rensen Chan

#% 32 Mohamed Drissi

JEEE Eli Fung

&% Yuen Cheuk Wa

AIfEEE Roy Szeto

EATE Pang Hang Ying

ZTheatre Noirft /2 EL&E H With the kind permission of Theatre Noir
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Hiith2h Venue : HEE(ITHIOZEEIPR Shouson Theatre, Hong Kong Arts Centre
i BEA Date : 20/3-4/4/2010 EHI52 No. of Performances : 18

= ERERSRRER - RIEARFHEY - FINENMERETLESE  ERKRBLE/RES -

=
BARHX » FERBRIFRRMBERITE  SRESEREK - AEZWEBERET TEER,
AUERR » Tl ERRR

—HEATEL - BBUREREE  ARRMMEBRALEHE | M—z=
AXERENTELSERORLESZLEDEEHEE -

2029...1%“‘1989

Communicating Doors

BEEH in Cantonese

DIEFRMFR N BB A RIE XTI - CBRERETIRER
ABEHBMABMIRERE - HEERESEH NN RS B
BRRZ  WBEEEHRR -
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BB NBI{EA S Cast and Creative Team

EEFW M 4B LuiSilan as
HERR M 2R Lin Xiawei as
BREQFT & LEE Tan Hui Lei Karrie  as
=X # #EEM  KoHonMan as
ERE  #h fiE$8  Poon Chanleung as
¥E® # HER SunWaiKeung  as
#RE Playwright T -

#:2 / B4R Translator / Adaptation
EE Director

% 52:%5t Set Designer

BR#E:%5T Costume Designer
&% 5t Lighting Designer

BNIBIEE Assistant Director

A REARBERESHARUE

Ji Lanzhi (Gigi)
Gong Qiao (QQ)
Shen Ting (Diddy)
Zhong Yidong

Ni Jijin

Gan Liliang

X Fh ()

Alan Ayckbourn (U.K.)
AR Chris Shum
AIfEZ )R Roy Szeto
BRZHE Ricky Chan &
EE #t Eddy Mok
BFR Yeung Tsz Yan
B8 B EEFRET Music & Sound Designer 352 Yuen Cheuk Wa

&I R Poon Chan Leung

With the kind permission of The Hong Kong Academy for Performing Arts

H

of
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E 2L Venue : HEFEEIEEZEE5 HKRep
i@ HHA Date : 23-28/7/2009 EHIBE No. of Performances : 8

Black Box - II

-+ 8]

~ BEEEE M in Cantonese and English

DHE FBIE
B R LB RE MRS - MABFEFR - SIANABZEBRITERARE |

South China Morning Post Kevin Kwong
The Labels is a sincere cross-cultural collaboration between the
three young actors, and there’s good chemistry between them.

BB NBAI{EAS Cast and Creative Team

PR BT e
Tan Hui Lei Karrie as Girl 1
OF (25 ) B &2
Lainy Scott (UK) as Girl 2

1B (2R )
Christopher James Carroll (UK)
BR2E 0/ BZBZ@KREE 0/

Tl 0/ BREE ¢ — :
Chan Yip ¢ / Ning Chi Ho@JuicyNing ¢ / #fi as UFO (Unidentified Funny Object)

Mary Lee ¢ / Johnny Tan ¢

#fi as Dicarprio

#REl / $11TEE Playwright / Deputy Director FEREBEE] Tan Hui Lei Karrie

iE53E Director ERZESE Yau Ting Fai
{ERM N IRI5M#ZE Composer / Live accompaniment &3 Wong Po Shing Chester
SR A B EERET Set cum Lighting Designer & Eddie Lam

HE%5T Sound Designer ZFE%6 Lee Ma Tai

#%E% Choreographer (& Max Lee

O RIEE & Guest Appearance




I | Eth2E Venue : FEEEIEE =515 HKRep Black Box . . | I

jE HEA Date : 28/10-9/11/2009 EHI5E! No. of Performances : 16

"~ ME \Eg

-

BEZEEH in Cantonese

AR E3 BE

A S ZofE SN SoE S . x
SRR mA=m ERETRMTEABIIEE — AEHREEE
Hong Kong Reper‘tory Theatre / %%%E{%HZK ? TE%IJEPZ:%E/\JEjJ Fﬂ%ﬁl‘:ﬂ% =

Theatre Space MEEFSZIbER R
HR—EETBARR - BIFPRYEE LANMUERFEHRX -
BERENAMBHEEAK - BIROIRE - AT
PR ERTT -

EEB NBI{EA B Cast and Creative Team

ERET fh BER - Bt Annie Ling as Alice James

BREQAT A FER - BB+ Tan Hui Lei Karrie as  Alice James

Bimsy #h HE/YFEH Cissy Ma as Nurse / Emily Dickinson
WRIE fi EER - &8+ /J87E  Brendalam as Alice James / Myrtha

BRE O BEERR Luther Fung as Henry James Sr. (Alice's father)
=Nt A (BERR) Ko Hon Man as Henry James Jr. (Alice's brother)
BEE M BRI Poon Pik Wan ~ as Sarah Margaret Fuller
Bt EiREE Hitomi Lai as Kundry

EAhK th EERE Pang Hang Ying as Alice’s mother

BRZENE & /M@ Yau Ting Fai as Thief

4B Playwright BR - S358% (323 ) Susan Sontag (U.S.)
ER2 / &Ei§ Translator / Director 5RATER Dominic Cheung

E¥BI$5E / 8575t Dramaturge / Set Designer  £R#RxEK Jacob Yu
BR4E K2 55551 Costume and Image Designer &= K2 Shybil Yuen

1&I¢E&ET Lighting Designer EZHE{® Bee Wan

{ERN / ZEEE35t Composer / Sound Designer  ZI58% Stoa Lau
{bAtERET Make-up Designer JEAIE Victor Jude Tong @
EI3E;E Assistant Director BRZERE Yau Ting Fai

@ (LRt KBTI EBANE R 2R R KRt ICUR R A B E)

Make-up design is executed by the higher diploma students in Fashion Image Design of Hong Kong Design Institute
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-IH:'.H*_!!E Venue : HEEEIERZES HKRep

jEH HHA Date : 23-28/3/2010 EHISE No. of Performances : 9

BEREEEREEELIERFRE
HKAPA MFA Directing Graduate Production Showcase

BERIE

HEEEE /
BEREEREEISM5R

Jointly produced by :

Hong Kong Repertory Theatre /
Hong Kong Academy for

Black Box - II

}

BEEH in Cantonese

Performing Arts
EERANEAS
ZIFIE 8 &
T M # BA
BRA LA/ HERE
gstinze  FES EE B RN
R X . % 8
BUEEREYN - EREEAEMLRORE | 20X B BRULSS e an
...... = L, TVE U‘d-_ e = ’

BITEXRRGENE - BEBECHAE EAE M EIEE/ HIEE /5
HERMNFHER > HEIIEREE - EEZ EREENE 8 B (BTFEA)1/ SRS/ A / SETMEA
BEREBRBERMEBEEIENERSE  FE ER M R (ATEA) 2/ HERE /R / BENIEK
+AEETEEE I —EAS SN EEXE BRER M R (BTEA)3/HERE / BMHA /LA
= ,/fmij'z@%uggurguiﬁg A AT B EER EIEE A %?%(H-F%A)Ar/ljﬂ / HEERE / ZF2 /P
. it e SRR ... ogem =AM i BBANZA / HEEE
*f Pley ADE - FRMEZEAD = W M SRR/ WHERE BEE NARE

S EBRENM - AU R ERNERSE
%f’ﬁu% » RECAJLUBRIR Y ©

45 Playwright
#5Z Translator

HifEE Artistic Advisors
i&i&E / B4R Director / Adaptation

s/ Rik /@R / BB
Set, Costume, Mask and Puppet Designer

J&EERET Lighting Designer

{ERM NS 2535t Composer and Sound Designer
TZB2:%5T Choreographer

BNFEE;E Assistant Director

824538 Movement Coach

# ZEJEEES Freelance Artist

* BERBELREEBRERABTMELE
Postgraduate Student, School of Drama, HKAPA
A EERBRBERAESRARE
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NgILE— (BA)
Kobiyama Yoichi (Japan)

IR EF (HA)
E-Run (Japan)

BB / M/EE ¢
STETE
S04
IR
Bt
Sh o
EREN
EE L

5 BB RBELERIERTER Lecturer (Drama), School of Drama, HKAPA

With the kind permission of The Hong Kong Academy for Performing Arts
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& KT )

OUTREACH AND
EDUCATION ACTIVITIES

SEEEBFBEERERA "TRong Aot
Ko EERBERALEBEZE - ARETEH - R NREEE N ER

BH2EHEEE -

REBEEEEOMNNSEEEE - RERS
SmATA _,\ﬁfﬁJéﬂmﬁ/\ F2EI0ENENMEES

EXLINFEL
FEMALRE - BSEIMEE

(Y[\'

AR LFERBRS (WEREE) KWEABHKT - SFEERG
o oniE TBRA L AENERE - 2 DEREAR - HERUAE E’ﬂaﬂ%%#ﬁ
i - FAETHERAECENDZ - BRTAHILFELASHHENER

SEHR—EARAFENEBNESEREEEREMEMNN " BA LB
8 BOFEEHRSRHER - ZRERIINRABBEREABRASRE - A X
BI7UEFEERENEEER - REFFFDHEEHREAREN -
TR PR HERIE LS - TR RESRN IR AT ARESALEY o

RESHERNISPNNEEZENFREXRE @ EEFIAERNSRNEE R REFS
BFANSEBR TS AE2EMNBERE - MEERSAERMES2 N

BB - A B FE AR RAVEE o

o FEIET— B EEARENAEHE  ZEEE - PNE > RAEHGREFNFRL
MEEDEE » RBEFBAABENTER - EEEFPIAT2 AT FiRBIE - RN

BEREER - EREBREMER -

Ew &R - K2R

%%TEWJ%MTJE’JQ
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In the 2009/10 season, the HKRep continued to abide by the guiding principle of “what
is taken from society is used on society.” Just as previous years, we actively develop
local theatre education, extend our audience base, and at the same time strengthen
the company’s contribution and involvement in the community.

Hand in hand with the Society of Rehabilitation and Crime Prevention of Hong Kong,
the HKRep organized a series of anti-drug theatre projects sponsored by the Beat
Drugs Fund. These enthusiastically received activities disseminated strong messages
about the positive value of life, urging students in 30 primary schools to stay away from
drugs.

Following the footsteps of last season’s touring show, A Hunt for Good Stuff, we invited
the Society of Rehabilitation and Crime Prevention to co-present the same project this
year, adding a segment for sharing with a rehabilitated ex-offender to further emphasize
the message of “eradicating discrimination and building a harmonious community.”
Students could learn directly from guest performers’ own real life experiences. In return,
youngsters strengthen their own resolve in preventing crime and refusing harmful drugs.

One of the special programmes this year was a short drama performance that

accompanied a youth discussion panel under the auspices of the “Rehabilitation

Pioneer Project” initiated by the Correctional Services Department . A public
performance by 17 participants of our Summer Courses
took place at the Queen Elizabeth Stadium, directed by
our Outreach and Education Co-ordinator Chow Chiu Lun.
These activities not only provided the participants a valuable
opportunity to face the public, but also inspired them to use
the performing arts as a means to serve the community.



In order to be consistent with the New Senior Secondary

Curriculum directed by the Education Bureau, the HKRep has

tailor-made unique theatre workshops and year-long drama
courses for various schools depending on their needs. All of these not only help elevated
the interest and knowledge of participants in the area of the dramatic arts, but also
buttressed young people in their own development.

The HKRep continued to work closely with public and charity organizations, secondary and
primary schools as well as university and colleges in presenting a wide variety of theatre
activities to serve wide-ranging groups in our society. During the season, the HKRep also
participated in district arts festivals: bringing theatre into different communities in Hong
Kong and helping popularize the theatre arts.

BB ¢
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Sk Bl SC 20 9T K
LITERARY RESEARCH
AND PUBLICATIONS

BEIXBEEMEEA —RN "EEES, (FREATBREGEN T HKEE, H—5
1 - ARIZHRENBIAIFEZ T - ESPINERERNEREME L - BRIERFEE
MR EIANRAER  5—AH - /T REBRER - BRARBMBERN " HHEAE
JR (PINENER] (2029183%1989) FAIER (& - MY - B) &) EXFBERAIE
4 HAFERITER R RENE A ER T -

R BBERMREEINAEEENRIRRERERTE BB

NEFFR2010E3RMMAR TRIABRES S, - LIARR

BN EAR M F B REIRIEI ARG o KEMBEEREK

R R R MVEETTRER - RE AR - LN

HRBHE =R AENREETAE - BIARANR20104

TORERIZTA - ER =AREFEBRERERENERE
KEIA > WH20T T FFHWBEEEISRE - BENB KPR IFRARKMERZALIAE
MEEK -

BB SN EM T EERETEMERMAFERS2S - TETITABERE—RERER
RBEHERERSEBROZRN - MEEISETY T CBMISIE) NELSEM, B
20106 EY - LARIHRRABRIAIFEERERNK

& HESETES ZHERFNAIFER

The Literary Department organized once a month

“Reader’s Theatre” as a part of Company’s Venue

Partnership Scheme with Hong Kong City Hall. In

this season, 12 plays of different genres and origins

were selected so the audience was able to enjoy a

diverse selection of good plays. At the same time, the presentation of rehearsal scripts like
Communicating Doors and Bun in the Cave were not only warmly received by the audience,
but also helpful for playwrights and translators in refining the scripts.

To nurture local playwrights and to provide a platform for potential scripts, “Play Development
Scheme” was introduced in March 2010. Out of the stories collected from local young
playwrights through an open invitational process, 3 promising outlines were singled out by the
Selection Panel, lead by the Artistic Director. The three commissioned playwrights will submit
their first drafts by October 2010 and a revision based on the advices from the Company will
be released in “Reader’s Theatre” early 2010. Outstanding scripts will be produced in the
following two season.

The literary Department is also engaged in researching materials for the reference of the
creative team, providing background information in the house programmes for audience
and mediating post-performance talks to facilitate interaction between the artists and the
audience. To share with the theatre goers the creative process of a particular production,
the Company’s seventh publication on theatre studies The Art of Boundless Movement,
comprising articles by the participating artists of the show, is scheduled to be published in
the Fall of this year.

Ji

M(mARE RESHhD
B,

The Art of Caligula
7/2009
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SR/t E B R iEE) Outreach/Community performance and activities

AN LR AR REE
BEIS (HR50RED
Cave no. 16 Crosstalk
Theatre for a Public Forum
on the West Kowloon
Cultural District

8/11/2009

HF IR EE ARIBIBE &% 2009
Attendance at World Confernce 2009
on Drama and Education in Chinese
Communities

21/12/2009

ERNFAEEH T BRAFEHE
Talks at The Open University of Hong Kong
25/11 & 2/12/2009

Hth;EE) Other activities

FIEXACLETRZ IR

Artists' visit to Dunhuang
25-29/9/2009

FIA F2009/10 FERENERIIEHKE
Awarded the Caring Organization 2009/10

EET(FH
Acting Workshop conducted by Mr. Stephen Simms
25/3/2010
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(FLEERR) BREESHEES|HES)
Scoorge - the Musical Meet-the-Artist Session
9/1/2010

REERKERE

Showcase at Foyer

REESEBRERT T HHES
Reader's Theatre at City Hall Recital Hall
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STAFF

B5
NG L

Directors

BikAB
Artistic Staff

Bfij#EES Artistic Director

BEE# Anthony Chan

1TEI#8ES Executive Director

BER{fE#H Chan Kin Bun

HEBEFIE Secretary to Directors

E=BER Tracy Wong

THAR

Administrative Staff

BB &8 Programme
BiE X% Head of Programme

R-F# Marble Leung

BI#538 (8§7E ) Assistant Manager (Programme)
5118 Yvonne Pang

ZRtHERF Sunnie Lai

BB REFFEE Programme and Ticketing Officer

ZEH Pauly Lee

B EBhIE EF Programme Executive

ER%EE Grace Kwok (E#FH# appointed on 9/7/2010)
IR4(R Cheung Lok Sze (= service until 10/3/2010)

SMNR BB EB Outreach and Education
MR KB % & Outreach and Education Coordinator
Ei3{® Mike Chow

JME BB E1E Outreach and Education Officer
$Et5i8 Nicole Chung (F#TH#] appointed on 28/6/2010)

SMNE R B BhFEE{F Outreach and Education Executive
ZEMR Coey Lei (E#7H# appointed on 2/3/2010)

B R IRELP Marketing and Development
MERIEEEE

Head of Marketing and Development

5588 Anita Wong

EIfR (LRAREE)

Assistant Manager (Public Relations and Publicity)
208 Theresa Tsang

¥ E £ Marketing Officer
EB447# Bobo Lo

THTEBNIEEE Marketing Executive
FFE5 Wallis Hui

B 78 B 1T EIER Finance and Administration
BIFERATHEE Head of Finance and Administration
PEHE Kenneth Luk

BIAEEE (BAFERATEL)

Assistant Manager (Finance and Administration)
=806 vy Yeung

B RITHESE

Accounting and Administration Officer

[EE7 Carina Chow

BIfE#%ZE Project Coordinator

5RE1E Fung Wai Hang

EY[E3E;E Resident Director
Sl#E2MH Roy Szeto
BB B EAE Literary Officer

$E3%sF Harriet Chung (fEBZ service unti 31/8/2010)

JRE Actor/Actress
BRZ# Chan On Yin

E5#E Chow Chi Fai

E % Huang Xianguang
S8 Ko Hon Man
ZISFIE Lau Shau Ching

HE#X Lin Xiawei
(/%7 HH#Y appointed on 13/1/2010)

& 3EE Ling Man Lung
2J4TE Liu Hongdou

ZE B Lui Si Lan

5754 Pang Hang Ying
&R Poon Chan Leung
BE2ZZE Poon Pik Wan
o[l Qin Kefan

#% 71 Sun Limin

BiiRBEEEAS

3£{&5% Sun Wai Keung
BRES%E Tan Hui Lei
£ 4 Wang Wei

=2 Wong Kin Tung
(TEI Z service until 31/3/2010)

i Wong Po Shing
E=Z2% Wong Wai Chi
ERZEHE Yau Ting Fai

B4 Yung Ching Nam
(FE#f H#Y] appointed on 1/6/2010)

Technical and Stage Management Staff

BERMEE

Head of Technical and Stage Management

% #& Eddie Lam

ELEE Stage Managers

5E## Fung Kwok Pan

EAEEE Yien Chuan Lik

HITE LB Deputy Stage Managers
BREAZE Chan Kwok Tat

%582 Tong Ching Yan
BNIRELEE Assistant Stage Managers

2218 Amy Leung
(1 service until 27/9/2010)

PBEE Wallace Leung
(/E#F HHf appointed on 1/12/2009)

&5 Tammy Tsang

LR RS2 B8R AT
Make-up and Hairdress Master

{aJBA42 He Mingsong

TEETIA B8 517 Remuneration of Top 3-tiers Administrative staff

BR#: I {F Wardrobe Supervisor
EfZEEX Annabel Yan

ARZ:BHIE Wardrobe Assistant
Z¥RAR Anne Lau
(JB#THHf appointed on 3/5/2010)

#2235 Rachel Ip

(EBZ service until 20/10/2009)

SEEBE Props Maker

ZE# Leung Kwok Hung
EHEET Production Electrician

% I Chu Fung

BEHET A/V Technician
B=E Kee King Yin

ELEEREES Stage Management Trainee

HAiEi#t Eric Lam
(FIZ service until 27/10/2009)

AZ No. of Persons

HEAZ=BNIR Office Assistant >HK$700,000 1
RIFE Jess Ng HK$400,001 - 700,000 3
=HK$400,000 4

& Note : #HBMEERANHABRZLIEEE S RBUN B RAVESIMEABRERER -
The current reporting on the staff remuneration is subject to further changes after
consultation with the Funding Committee for the Performing Arts and Government
and updates will be provided in the version on the HKRep's website.
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§ie

NT AUDITOR’S

TO THE MEMBERS OF THE HONG KONG
REPERTORY THEATRE LIMITED

(incorporated in Hong Kong with limited liability by guarantee)

We have audited the financial statements of Hong Kong Repertory
Theatre Limited (the “Company”), which comprise the balance sheet as at
31 March, 2010, and the statement of comprehensive income, statement of
changes in equity and cash flow statement for the year then ended, and a
summary of significant accounting policies and other explanatory notes.

Council members’ responsibility for the financial
statements

The council members are responsible for the preparation and the true
and fair presentation of these financial statements in accordance with Hong
Kong Financial Reporting Standards issued by the Hong Kong Institute of
Certified Public Accountants and the Hong Kong Companies Ordinance.
This responsibility includes designing, implementing and maintaining internal
control relevant to the preparation and the true and fair presentation of
financial statements that are free from material misstatement, whether due
to fraud or error; selecting and applying appropriate accounting policies; and
making accounting estimates that are reasonable in the circumstances.

Auditor’s responsibility

Our responsibility is to express an opinion on these financial statements
based on our audit. This report is made solely to you, as a body, in
accordance with Section 141 of the Hong Kong Companies Ordinance, and
for no other purposes. We do not assume responsibility towards or accept
liability to any other person for the contents of this report. We conducted
our audit in accordance with Hong Kong Standards on Auditing issued by
the Hong Kong Institute of Certified Public Accountants. Those standards
require that we comply with ethical requirements and plan and perform the
audit to obtain reasonable assurance as to whether the financial statements
are free from material misstatement.



BS RAITIE Fr U BUR B R 5 R T
BEBMMMBEENNELRE - TERNER
BURTS X BUADAYFI T - B 3EE7 (45 B R RS ss
RMEH M BRI BEENERRAAER
AR SRR - H AT B ZERRR
REBMARF U TR 7R ERAE B A B Z
# - LRFAEENERRRF - BRI EE
RREZEHNMERRER - ERTBETE
HEMRANESBRRNEGEERAEHNS
sHEFTH AN - LUNETEM B RKRNERT

BFIAEE  BPEESEEMBENEX
TR RBPANEREREHEER

ER

BFIRR  ZFEVUBRREREEBYHE
WEENEEMAFHRR ERATNR_0—0
FZA=T—HNEBERARBEZBLFE
EARERARESRE  WERREE (A
AIRBY ZIMBERE L HAREL

FRAFTARHEEEFHNTHRERFZ
SR (UT/HEE "SR, ) ZHE

BMwE BEAREERFERSHEHCERH
BRI ERAAMB RS EFERERZKRM
RRBEAFRARB S ERFEREFHHER
E

T o] BABR B &t A 4T
EBPEATHED
&% > —O—OFtANA

An audit involves performing procedures to obtain audit evidence
about the amounts and disclosures in the financial statements. The
procedures selected depend on the auditor’s judgement, including the
assessment of the risks of material misstatement of the financial statements,
whether due to fraud or error. In making those risk assessments, the
auditor considers internal control relevant to the entity’s preparation and
true and fair presentation of the financial statements in order to design
audit procedures that are appropriate in the circumstances, but not for the
purpose of expressing an opinion on the effectiveness of the entity’s internal
control. An audit also includes evaluating the appropriateness of accounting
policies used and the reasonableness of accounting estimates made by
the directors, as well as evaluating the overall presentation of the financial
statements.

We believe that the audit evidence we have obtained is sufficient and
appropriate to provide a basis for our audit opinion.

Opinion

In our opinion, the financial statements give a true and fair view of the
state of the Company’s affairs as at 31 March, 2010 and of its surplus and
cash flows for the year then ended in accordance with Hong Kong Financial
Reporting Standards.

Report on other matters under the Agreement
between the Government of the Hong Kong
Special Administrative Region and the Company
(the “Agreement”)

We report that the Company has complied with in all material respects,
the requirements as set by the Government to keep proper books and
records and to prepare annual financial report of the Activities in accordance
with the specified accounting requirements in the Agreement.

TING HO KWAN & CHAN

Certified Public Accountants (Practising)
Hong Kong, 9 July 2010
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= T W A 3R
STATEMENT OF

COMPREHENSIVE INCOME

BE_O—OFE=B=+—HILEE FOR THE YEAR ENDED 31 MARCH 2010

LA Income

BT ESER Government subvention

ZEIWA Box office income

FHE BRI Commissioned programme fee income

SNE ~ #HBE REAMSEBIM Outreach, education and other activities income
EH AU Other income

%1 Expenditure

RYEZE A Production costs

TR N #EER Marketing and promotion expenses
B K248 M B Personal emoluments
Hh%&E R Other operating expenses

FRZEBR Surplus for the year

Hth2mEmUzs Other comprehensive income

BREESIENM Increased in development fund
- FENEER Surplus for the year

FAZEZERLEEE Total comprehensive surplus for the year

7 AERKERMBRERN D BERXHIEAERE -

Note : This is an extract of the Audited Financial Statements. For full version of the Statements, please visit our website.

2010 2009

B HKS B HKS
29,947,000 29,714,190
6,929,714 5,963,370
1,697,747 611,600
684,850 721,510
558,665 1,025,807
39,817,976 38,036,477
13,135,581 12,118,940
2,503,302 2,897,662
17,937,681 16,882,661
5,377,560 6,086,447
38,954,124 37,985,710
863,852 50,767
104,541 116,116
968,393 166,883
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" BALANCE SHEET

RZO—OFE=B=+—H#% AS AT 31 MARCH 2010

JEi=ENZEE Non-current assets
HE - W= INEE Property, plant and equipment

imEEE Current assets

TAfITFRIA Prepayments
4 K FEIR SR Deposits and accounts receivable
H& NIFSZ(E Cash and cash equivalents

mENEE Current liabilities

ZELKEMTEW Box office income and others received in advance
FET I8 N fEETE A Accounts payable and accruals

BB (E Total liabilities
BRENERE Net current assets

iBEE Net assets

{fi5 Reserves

ZFEARR Accumulated surplus
—R&EE) General activities
SN/ A SEED Outbound cultural exchange activities
Sk 5T EISES) Venue partnership scheme activities

xR E S Development fund

& {m48%8 Total reserves

RyHHEENR_O—OF AN BREZSHERRRERH

The financial statements were approved and authorised for issue by the Council on 9 July 2010

~

19 ¥ VG

§51514R Christopher Chung
AJ[E&E Treasurer

#388% John Yeung
ZFf& Chairman

2 AERKERMBWRERN—HD  BERKHIEAERE -
Note : This is an extract of the Audited Financial Statements. For full version of the Statements, please visit our website.

2010 2009

B HKS L HKS
263,007 308,997
1,669,732 1,715,658
1,010,572 1,369,579
9,970,314 8,594,213
12,550,618 11,679,450
301,850 2,750
2,336,998 2,779,313
2,638,848 2,782,063
9,911,770 8,897,387
10,174,777 9,206,384
6,960,756 7,031,343
976,786 1,430
512,058 552,975
8,449,600 7,585,748
1,725,177 1,620,636
10,174,777 9,206,384
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INCOME AND
EXPENDITURE CHARTS

wARE 2009/10

Sources of Income

. 75.2% BUFEEFR Government subvention

B 17.4% ZEUO Box office income

. 4.3% FAEEEEWA Commissioned programme fee income
B 7 e mERAmEEBA

Outreach, education and other activities income

. 1.4% EHABWA Other income

ZHam 2009/10

Expenses Distribution

. 46.0% Frii K x@FIFEsE Personal emoluments

. 33.7% HAEEH Production costs

. 13.8% Efth&IERIS Other operating expenses

. 6.5% TS MIEERISL Marketing and promotion expenses

O A

O £ I A 3R iF Le
Years Sources of 2009/10
Income Comparison

01-6002 Hodey [enuuy alresy| Alouedey Buoy BUOH e & -Hy FE & 3

2008/09
2007/08
2006/07
2005/06
2004/05
BURTHEER
Government subvention 2003/04
B 2002/03
Operating income 2001/02 _
: ’ 3 BEBT
0 10 20 30 40 $ milion
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DEVELOPMENT FUND

Kim=EZEEA

MRBREED
TBARTT

A4 EEEFERAR
BERABEEEEER
CEHBENREEES
TN REREES
RARBRE AT
XA £
HREARBEREES
RERET

EhiEIZIBEIA
PRsRmEE A
Ms. Law Lai Fan

Ms. Tang Sek Ying

SFHEEA

BRAAZR/NA
sRAmER /R
MWRE/IA

Ms. Pang Yuen Sze
HEARREZL
SpReit
REBRERA

Ovation Donors

The Robert H.N. Ho Family Foundation

Hang Seng Bank

Chow Sang Sang Holdings International Ltd.

DONORS

HKU School of Professional and Continuing Education

Shun Hing Education & Charity Fund Ltd.

Simatelex Charitable Foundation
Dr. Jennifer Cheung Jp

Mr. Vincent Chow B8Bs, M8E, JP
Suen Chow Yuet Kam Charitable

Dr. Wai-man Woo BBs

Play On Donors

Dr. Chan Kow Tak

Dr. Helen Ng Wai-Ngan
Ms. Law Lai Fan

Ms. Tang Sek Ying

Curtain Up Donors

Ms. Winnie Chan

Ms. Claudia Cheung

Ms. Lam Kit Yee

Ms. Pang Yuen Sze

Mrs. Yvonne Siu Sun

Ms. Tang Kam In

Mr. Joseph Yu & Mrs. Helen Yu
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ACKNOWLEDGEMENTS

BHEEEIEER TN HEBIBRALTREEE

The Hong Kong Repertory Theatre expresses its deepest thanks to the following partner institutions and persons :

RENHERAF

The "'Star" Ferry Company, Ltd.
ZER (B ) BRAR

ACE (International) Ltd.
REBHRAF

Autotoll Limited

S

eclipse

=EEA
Le French May

R BT AR

Consulate General of France

[EZESE]
Sino Group

(FHREEE
Shun Hing Group

RERE
Po Leung Kuk

THETEAT
Parsons Music

HEPLE
Hong Kong Chinese Orchestra

BBEEHRAT

Hong Kong Tramways Limited
BAEERERBRAT
Television Broadcasts Limited
BEREER

Hong Kong Academy for Performing Arts
BESEEE

Hong Kong Dance Company
BBRBER

Hong Kong Fencing School
[B4IRT

Hang Seng Bank
BAESERAR

Times Square Ltd.

PSHER (55) ARAR
The Commercial Press (HK) Ltd.
BRI RAF]

C'est Bon Projects Corporation Ltd.
BNF

shu uemura

s

Prospects Theatre

FEERIR

RoadShow

ey

Panasonic

Effyih Bl

Artmap

MEMEE

Beagle Lam & Green Bean

IR
Alice Lau
BER

TR

Paul Poon

EREET
Dr Chung King Fai, Bss

BEEHBEEARAT
SRR (B8
=¥:1)

NBEED
R
SEReRZEZE
fAIfERE

e

Rk

é%%

TEE

TBE

AwE
MARERD
ERR@KEE
wEA

EIGE)

PR R

R
BRENSEZAD
HREFS
SFEEELT

AR
FRF

84000 communications

agnes b.

am post

Bence Varro

bingo communication company
callaba.org

FANCL

Hiro Graphics

Inmedia production

KC Creative
KenHon@SinceSuperCut

KPSS Hong Kong Ltd. - Goldwell
Luputa creative design

M Square Design Management Ltd.
Mad Music Ltd.

Meyer Sound

Scenolab

Tammy Wong@SinceSuperCut
tn PEACOCK

VISA

Angelina Chow
Alex Taylor

REBEER

Home Affairs Bureau

FREEN A EHBE

Leisure and Cultural Services Department
BEEREE

Hong Kong City Hall

BREEEE

Mass media

(HER LIZE B8 Character with fewer strokes comes earlier, or in alphabetical order)






