





HEaEE

Hong Kong Repertory Theatre

2EEBMA Honorary Patron

REFATHML Ms. Leung Oi Sie, Elsie cau, i

BEEHER Council Members

£ HEREL Chairman Dr. Wai-man Woo B8s

FEEK RREREL I'st Vice Chairman  Dr. Ng Chui Yiu, Jennifer

F_RETE ZEHLLE 2nd Vice Chairman Mr. Mong Tak Yeung, David

AE LY N Treasurer Mr. Chung Shu Kun, Christopher B8s, MH, JP

S RegSE Members Mr. Chan Cheuk Chi, Paul
EEEELL Mrs. Cheuk Ching Mei, Corona mH
RORZL Ms. Cheung Sum Yu, Fiona MH
(v Miss Ching Yuen Man, Angela
AR Prof. Fong Chee Fun, Gilbert
SEREE Mr. Yick Chi Ming, Frankie

EiiER Artistic Advisors

ERIEEL Dr. Chung King Fai B8s

MEEEL Dr. Lin Kehuan

e Et Dr. Lai Sheng Chuan, Stan

HEERE Director Laureate

ERERE Mr. Mao Chun Fai, Fredric 8s

2EEEEHN Honorary Legal Advisor

AFEREE Mr. Edward U.O. Ng

e Directors

BiffiRe  [REUESE Artistic Director Mr. Chan Kam Kuen, Anthony

TTHARE  RREEWEE Executive Director Mr. Chan Kin Bun

B2ELENE Honorary Company Secretary

Alpha Secretarial Limited Alpha Secretarial Limited

% E0ED Auditors

TRARR & EtER1T Ting Ho Kwan & Chan

HEMREEZNRER Registered and Principal Office
EBERKEF3455 4/F Sheung Wan Municipal Services Building,
FEMEAELE 345 Queen’s Road Central, Hong Kong

&35 (852) 3103 5930 Telephone: (852) 3103 5930

fEH: (852) 2541 8473
At www.hkrep.com
EEH: enquiry@hkrep.com

Facsimile: (852) 2541 8473
Website: www.hkrep.com
E-mail: enquiry@hkrep.com

HREBE Outreach Studio
HIRXRERET143-145%% Room 802-3, Chao’s Building,
HEAE818802-3F 143-145 Bonham Strand East., Hong Kong
B5E: (852) 3791 2984 Telephone: (852) 3791 2984

f#H: (852) 3102 0989 Facsimile: (852) 3102 0989

EAEREREREHITHEIAER

Hong Kong Repertory Theatre is financially supported by the Government of the Hong Kong Special Administrative Region

© BAEREERAF
ZO—ZFnRBHiR

© Hong Kong Repertory Theatre Ltd.
Published in September 2012



B £

] Table of Contents

EIEfF7T The Company 4
FEHEE Message from the Chairman 6
EE® The Council 8
Bifj B Artistic Director's Review 10
TBHEERF T {EHME Executive Director’s Year End Review 14
FAREREEI—E Summary of Productions and Activities 19
EfEI#5E Production Highlights
(EREE) (&) Le Dieu du carnage (Re-run) 30
(EHF5IE) (BIR) Boundless Movement (Re-run) 32
(—FEEFHZE) Reverie on An Empire 34
(BRREEE) Shed Skin 2
BB (FHEHR) (FR) Scrooge - the Musical (Re-run) 38
(DAY Rabbit Hole 40
(EIEEERE - BATE) Papa MaMa, Thy Wind Blows Ever 42
(—tR—) (F&) The Gin Game (Re-run) 43
(FE) A Hollow Room 44
(EBIEE) The Last Supper 45
(BREL) The Heydays n
(BB BB R-LIEBERIEE) Being Poon Chan Leung - Chanting in Silhouette 47
(FRMBEVFIRIE) Desert the Dangling Cat 48
(GBIKFRY Diving In the Moment 49
S B R3S %8 Outreach and Educational Activities 50
BEBIN 2 R AR Theatre Literature and Publications 53
SMEmEE ~ RifiREMiEE) Performance Tours, Exchanges and Other Activities 56
AB)%4#E Company Structure 71
HHES staff 72
B2 #5HE Financial Highlights
B RERTERE Independent Auditors Report 74
ZHEUEEFR Statement of Comprehensive Income 76
BEBER Balance Sheet 77
WA ERSZ H 4B Income and Expenditure Charts 78
ZRERIBFE S B Development Fund Donors 79

8% Acknowledgements 80



The Company

= =1
A=

BEFAEEEEELRBARBAESGANEREIE - 19778IE - 2001 271 - REBEHITH
EHRED  AEFERERETEN  BAEMAE HETE  EE BoRWRTHARS

NHUZHET -
BRIZEK - BIERARE  SFREEE=AE  AXMEIET VRIS EAER -
fEap

RENBREE - BABHRSTRPINE SHEARIB RAFRRIBEIFR -
RABROEEEEN  BENRXLLERE - REFEEESEAOFEM -

E 4

THERZE — EERAWERRR - HE  URE D RAME RGBSR - EEEIBEAINR
B REZEAT  BETREISENRS -

REES — DEANERTFE  HR BENRMHEMEREEN - HEBBIZMAHNES -

BEHE — HRARRIEY  LHARMALE FRAZEZTRARARBERUBBAE
Riigessill - EABRE BB RREGEEL - MABRRHBZMEIH -

MR — MEaERRKR AR - EITINES > MIMERA BRI BRRERNEE
IEEI M

BRIXE — BBRIARIF  BEALS  MHE  BRFRKREAXZ2EZHREFTE 2k
REFERFCBRZMHE

4 BB N - The Comapny



Background

The Hong Kong Repertory Theatre is the longest standing and largest professional theatre company in the city, established in
1977 and incorporated in 2001. Financially supported by the Government of the Hong Kong Special Administrative Region, the
Hong Kong Repertory operates under the guidance by its Governing Council, and employs a team of 60 full-time professionals
including artistic director, resident directors, actors, stage technicians and managers as well as administrators.

Since its establishment, the Company has presented more than 300 productions, many of which became timeless classics of the
local theatre.

Missions

To produce and develop a high quality, creative, and diverse repertoire, encompassing Chinese, overseas, classic, and
contemporary masterpieces, as well as original new works by local artists.

To develop the audiences’ interests and abilities in theatre appreciation and to enrich the city’s cultural life, through its leadership
position as the citys flagship theatre company.

Area of Activities

A balanced repertoire - A selection of local original work, translation and adaptation from classics and contemporary
masterpieces from the west and the Mainland. The company collaborates with playwrights, directors,
performers, dancers and other talent within and outside of the company, to create new mainstream
theatre of artistic excellence.

Black Box Theatre Flexible in approach, the Black Box Theatre explores, develops and experiments to create new

materials and modes of performances, in order to cultivate new territories of theatre arts.

Theatre education - Bringing theatre to life through courses and workshops, the company aims to provide theatre
education and skills development for adults and children via the many facets of theatre. It also works
to increase the audiences” awareness towards theatre arts through dedicated performances for
students as well as the wider community.

International exchange — Through the strengthening of exchanges internationally and with the Mainland, the company tours
regularly in order to promote Hong Kongs local theatre culture, and to develop opportunities for

collaborations and performances across the border.

Theatre literature — Through a varied platform of script writing, Readers Theatre, seminars, reviews and publication of
theatre literature, the company aims to encourage, document, preserve and consolidate creative
activities in theatre.
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This season, the Hong Kong Repertory Theatre’s stage productions, theatre education and performance
tours have scaled even greater heights than the past with multiple accolades for our playwrights,
directors and actors. The Council is proud of these outstanding achievements; we applaud the hard
work and dedication of every HKREP member as well as the vigorous creativity of the artists involved. We
would also like to express our heartfelt gratitude for the support and generosity from the government
and community at large.

Theatre arts can transform a society, purifying the soul and enriching the human spirit. HKREPS original
plays and imported works were carefully considered and selected by our artistic director in accordance
with this belief, confirming the dual purpose of our productions being both thought-provoking and
entertaining. In addition to paying our utmost attention to our stage presentations, we also place a
strong emphasis on theatre education and audience cultivation. Throughout the year, we have actively
organised a variety of theatre programmes as well as outreach and education activities in schools and
the community, driving home the integration of civic education through theatre arts. In 2012, the
HKREP even started exploring theatre education at the pre-school age—a long-term investment in
nurturing our future audience.

The 2011/12 season has been a critical year for local arts development. First of all, the government has
considered establishing a Culture Bureau; secondly, venue facilities and layout of the West Kowloon
Cultural District have been confirmed; thirdly, the Home Affairs Bureau has finished reviewing the
funding mechanism for performing arts groups; lastly, the government has loosened the term limits
for board and council members serving in local arts organisations. These pertinent policies will bring
new prospects to the long-term development of local arts organisations while also creating immediate
impact. Policies such as the new term limits for council members wield a positive influence on the
HKREPS continual effective governance as well as our expanding the companys social resources.
We believe the establishment of the Culture Bureau will bring clearer policies and guidelines to the
development of cultural “software” and “hardware”, the supply and allocation of resources in the arts,
theatre education, as well as overseas cultural and artistic exchange for Hong Kong.

The HKREP continues its ambitious, sincere, earnest and responsible as well as open-minded collaborative
approach in presenting high-quality productions, working in earnest to keep pace with changing needs
of society in building the local arts community from strength to strength as Hong Kong evolves into a
veritable cultural metropolis.

Dr. Wai-man \X/oo BBs
Council Chairman
September 2012
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Occupation:
* Managing Director, Drowland International Investments Ltd.

Current Community Services:

- Adviser and Former Chairman, Po Leung Kuk

- Chairman, Executive Board of the Hong Kong Real Estate
Association

- Adjunct Professor, Edith Cowan University, Australia

- Member, Real Estate Services Training Board of Vocational
Training Council

- Adviser, Society of Registered Financial Planners
Honorary Adviser, Hong Kong Kowloon City Industry and
Commerce Association

+ Member, Guangzhou Committee of the Chinese People’s
Political Consultative Conference and Honorary Citizen of
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Occupation:

- Vice Chairman & Chief Executive Officer, Marshall-karson
Construction & Engineers Ltd.

Current Community Services:

- Founding President, Association of China Trend Studies (HK)

- Permanent Adviser, Pok Oi Hospital, Board of Director

- Executive Vice President, Guangzhou Overseas Friendship-
liasion Association

- The Chinese Peoples Political Consultative Conference of
Guangzhou Member and the Chinese Peoples Political
Consultative Conference of Lo Wu, Shenzhen Executive
Member

-+ Founding Vice President, Hong Kong Professionals And
Senior Executives Association
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- Managing Director, World Link International Accounting
Group
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- Member, Guangzhou Committee of the Chinese Peoples
Political Consultative Conference
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Occupation:

President, 3 Wells Watch Industries Ltd.

Current Community Services:
+ Member, Advisory Board , Yan Oi Tong
© Member, Executive Committee of Guangzhou Women

Federation

- Member, Hubei Provincial Committee of the Chinese People’s

Political Consultative Conference

- Member, The Association of the Directors and Former

Directors of Pok Oi Hospital
Permanent Member, The Chinese Manufacturers’ Association
of Hong Kong

+ Honorary Advisor, School of Continuing Education Hong

Kong Baptist University of Gemmological Studies
Honorary Director, Love U All Charitable Foundation

- Member, Young Industrialist of HK (Ladies’ Club)
- Vice Chairman, Honorary Presidents’ Association of Tuen

Mun District Hong Kong Police Force Junior Police Call
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District Fire Safety Ambassador
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Occupation:
- Chairman, Forest Zone Limited

Current Community Services:

Member, Nanjing Political Consultative Conference Standing
Committee

- Chairman, Nanjing (H.K.) Association Limited
- Member, Immigration Department Users’ Committee
- Sponsoring Body Manager, Yan Oi Tong Tin Ka Ping Primary

School

- Sponsoring Body Manager, Yan Oi Tong Tin Ka Ping

Secondary School
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Occupation:

- Vice Chairman, Shun Hing Group

- Director, Blue Cross (Asia-Pacific) Insurance Ltd.

- Independent Non-executive Director, The Bank of East Asia
(China) Ltd.

Current Community Services:
- Member, Council of the Hong Kong Baptist University
- Director, University of Hong Kong Foundation for Educational
Development and Research
- Chairman, Advisory Board of the Shun Hing Institute of
Advanced Engineering, The Chinese University of Hong Kong
- Honorary President, Sha Tin Junior Police Call 2011-12
- Member, Executive Committee of Hong Kong Amateur
Swimming Association
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Occupation:
- Chairman, Eastern District Council

Current Community Services:
Member, Hong Kong Arts School Council

+ Member, Board of Councilors, Public Art Hong Kong

- Chairman, The Arts Support Committee of Hong Kong Arts
Development Council

+ Chairman, Eastern District Arts Council
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Current Community Services:

- Member, The Chinese Peoples Political Consultative
Conference of Conghua Shi, Guangdong Province

- Honorable  President, China Starlight Charity Fund
Association

- Director, Hong Kong GuangFoZhao Fraternity Association

- Director and Honorary Legal Advisor, Chinese Academy
of Governance (Hong Kong) Industrial Commercial and
Professional Alumni Association

- Member, Association of China Trend Studies (HK)
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Occupation:

- Provost, Professor and Dean, School of Translation, Hang
Seng Management College

Current Community Services:

- Executive Director, Hong Kong Drama Programme

- Directors, Prospects Theatre Company

- Adjudicator, Federation of Hong Kong Drama Societies
Annual Awards

- Assessor, Drama Unit of Hong Kong Arts Development
Council

- Adviser, The Art Form Panel (Theatrical Arts & Multi-Arts) of
the Leisure and Cultural Services Department

+ Honorary Research Fellow, China Academy of Arts, Beijing

+ Honorary Chair Professor, Institute of Foreign Studies of
Shandong University

- Standing Member, The Executive Committee of China Cao Yu
Studies Society
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Occupanon
Director, Wharf Limited
Director, Harbour Centre Development Limited
Director, Wharf Transport Investments Limited
Managing Director, The “Star” Ferry Company, Limited
Director, Modern Terminals Limited
Director, Modern Leasing Limited
Director, Hong Kong Air Cargo Terminals Limited
Director, Hong Kong Air Cargo Industry Services Limited
Director, HACTL Investment Holdings Limited
Director, Shenzhen Dachan Bay Modern Port Development
Co. ld
Director, Suzhou Modern Terminals Limited
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Current Community Services:

+ Council Member, The Chartered Institute of Logistics &
Transport
Director, Board of Business Environment Council

- Member, Election Committee of the HKSAR
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Advancing Local Creativity -
Responsibilities and Challenges Ahead

While Hong Kong is a paradise in the eyes of many, it has in fact undergone various changes in sovereignty
and has long been characterised as an “immigrant city.” Many senior citizens were not born nor raised in Hong
Kong, and some of our blue-collar workers received only basic education. The term “local consciousness” was
almost taboo during the colonial era; many of the younger generation did not care for Chinese and local
culture. Because of this, most Hong Kong citizens were ambivalent about their own identity and had little
sense of local consciousness, let alone a sense of belonging. The recent economic rise of China has affected
life and culture in Hong Kong, triggering “Hong Kong people” to question their own identity, which has
become prevalent in recent years. Of course, the complexities of self-identity cannot be answered in a single
word, and the notion of nation and country cannot be clarified in an instant. While economic issues can be
resolved through policy and legislation, for deeper issues like cognizance of local identity, culture may be an
ideal tool to foster subtle transformations.

As Hong Kongs flagship theatre company, the HKREP sees advocating local culture and creativity as an
important charge. In the past 34 years, a third of our productions were original works, each of them created
by artists with fervent emotions for Hong Kong, including Side Door, The Mad Phoenix, Crown Ourselves
with Roses, One of the Lucky Ones, The Umbrella Story, Tales of the Walled City, Field of Dreams, Forever
and Ever and Before the Dawn-Wind Rises. These productions are all distinguished by a Hong Kong outlook,
many of them have become classics as well as symbols of local theatre culture; they are arguably the unique
artistic imprint of the HKREP.

As a local playwright, | pay a lot of attention to local drama, aiming to promote and cultivate more works
care about Hong Kongs way of life and our newly-built Black Box Theatre has become an ideal platform for
new productions, many of which are original works. The HKREPS annual “Script Development Scheme” was
established to advance local script writing. In addition, our Reader’s Theatre was implemented to enhance
creativity in both new and existing scripts, offering them an opportunity to reach out to an audience in an
intimate setting.

Inthe 2011/12 season, we have made a significant contribution to local creativity. Our mainstage productions
included two large-scale works—Boundless Movement and Reverie on an Empire—commemorating the
centenary of the Xinhai Revolution. While | directed the former, a revival of a Raymond To classic, director
Lee Ming Sum led the HKREP cast in the latter, my own new play based on the story of Yuan Shikais short
reign as the Grand Emperor of China, a ruthless opportunist in times of turmoil. Boundless Movement was
also presented at the Guangzhou Opera House; while there, the line “I love my country, but we also need a
government that loves us” received thunderous applause.

The HKREP Black Box Theatre also produced works by our company members: Papa Mama, Thy Wind Blows
Ever is about family love; A Hollow Room explores infinite possibilities to transform a seemingly desperate
life; Being Poon Chan Leung—Chanting in Silhouette incorporates multimedia art into a theatrical setting,
exploring that extraordinary space as a local artist traces his career to date.

Apart from these, three works by young local playwrights participating in our “Script Development Scheme”
were selected inour 2011/12 season: Matthew Chend’s The Last Supper depicts the desperation and struggle
of those leading marginal lives in Hong Kong; Yu Yans The Heydays is a poetic and ironic retelling of Chinas
rampant piracy; Chan Wai Hungs Desert the Dangling Cat investigates an actors worst nightmare, of how
childlike innocence awakens in us the ability to face a world we cant bear to face. All three scripts have
undergone our Readers Theatre programme, nurtured by our artistic team and undergoing numerous re-
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writes before they appeared on stage. In addition, we collaborated
with Taiwans Mobius Strip Theatre and presented Loong Man
Hongs Diving in the Moment, a work that fuses digital images
and music capturing that desolation of urban life. In some way,
even though not all of our scripts depict real life, they do employ
different perspectives and interpretations that connect with Hong
Kong society and modern sentiments.

While it is paramount to promote local creativity, the HKREP have

not forgotten our goal of devising balanced repertoire. Of the

translated plays featured in the season, no matter the origins of

the playwrights, we can still trace some Hong Kong empathy in

their dramatic impetus. The large-scale production of Scrooge —
the Musical (UK) emphasizes yet again that true happiness is not
monetary; The Gin Game (US) chronicles lifes ups and downs,
prompting us to pay more attention to the plight of the aged; Le
Dieu du carnage (France) reveals the barbarism beneath seemingly
cultured souls; the Hong Kong premiere of Rabbit Hole (US) is filled
with emotional responses of everyday life as a family deals with the
loss of a loved one. Shed Skin {Japan), also receiving its Hong Kong
premiere, uses physical transformations to review an entire life on
a positive light. These translated dramas, though they come with social and cultural traits of their place of
origin, touch on universal themes that resonate with our local audience, making them ponder the values
and directions of their own lives. Therefore, a certain “Hong Kong outlook” is also contained in each of these
works, somewnhere in between the lines.

This year, the HKREP reaped a great harvest of awards. Poon Chan Leung, whom the HKREP has supported
and who has served in our ranks for 20 years, was awarded the 2011 Hong Kong Arts Development Award
for Best Artist (Drama), a distinction he truly deserves. Apart from receiving a total of 10 awards at the 21st
Hong Kong Drama Awards, three works in the 2011/12 season —Reverie on an Empire, Shed Skin, The Last
Supper—were among the Top Ten Popular Productions of the year. HKREP also received five Hong Kong
Theatre Libre awards for our Black Box productions, in which The Last Supper received multiple awards—a
validation of HKREPS dedication in boosting local creativity.

American writer Gore Vidal once wrote, “A talent for drama is not a talent for writing, but is an ability to
articulate human relationships.” There is no scholarship or philosophy like drama that delves into human
character to the finest detail; that is dramas function and charm. Similarly, local drama is a reflection of the
hearts and minds of local people. Since the HKREP belongs to Hong Kong people, our productions are
dedicated to the highest professionalism, to develop even more works belonging to our local culture, to link
with our society and the people therein.

Anthony Chan
Artistic Director
September 2012
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Introduction

By the time this annual report is published, the HKREP will have
already celebrated its 35th anniversary with three critically-
acclaimed blockbusters—A Bowiful of Kindness, Red and | Have
a Date with Autumn. We had just hosted a “Theatre Creativity
and Local Culture” seminar focusing on mainland China, Hong
Kong, Macau and Taiwan as well as a retrospective video
series of our classic repertoire. In reviewing the past seasons
achievements, | can't help but be aware that the company
today is challenging our recent breakthroughs. We already
foresee an excellent year ahead. Thus | must thank the trust
and support from members of the HKREP Council; at the same
time, |1 am appreciative of the hard work and rapport of the
entire company, as well as the selflessness of my colleagues in
their pursuit of excellence. The HKREP has attained our own
goals for high quality, growth and resonance; the community
and our peers approve of our artistic direction and audience
members enjoy our performances. | wish the HKREPS high
morale, creativity and team spirit will stay strong.

Diverse Repertoire, Breakthrough
Productions and Audience Turnout

The HKREP 2011/12 season included six main stage
productions (half of which were premieres, the other half
revivals) and eight Black Box productions; we co-produced
or supported five presentations by guest companies. In total,
we presented 19 works, totaling 258 performances. In terms
of sheer quantity, our audience figure reached a record high.
If we include audiences attending co-productions and those
supported by the HKREP the entire season attracted 64,000
people, with an average attendance rate of 87%. This marks
the highest audience turnout since the HKREPS incorporation
as a company. In light of the general environment where local
theatre companies suffer from weak attendance, the HKREP
has managed to buck the trend.

Our diverse repertoire includes the revival of the French
comedy Le Dieu du carnage and the popular American drama
Rabbit Hole. To commemorate the centenary of the Xinhai
Revolution, we revived Boundless Movement and created
a new work, Reverie of an Empire, both of which proffered
valuable historical insight into Chinas modern era. We also
produced a Japanese absurdist family comedy, Shed Skin, a
rarity for local theatre. During the holiday season, we put on
a bilingual presentation of Scrooge — the Musical (Cantonese
dialogue with English sung lyrics). Both Scrooge and Rabbit
Hole enjoyed extensive runs of 23 and 27 performances
respectively, selling out show after show.

THMEERETIERE - Executive Director's Year End Review

Black Box Theatre Nurturing New
Scripts and Young Artists

The HKREP Black Box Theatre began full operation in October
2011, providing not only our own company but also our peers
in the theatre community an ideal platform to try out and
experiment with new scripts. The new venue has attracted
numerous collaborations, including local foreigndanguage
theatre troupes. Our Black Box Theatre has already become
an important base to nurture and support new directors,
technical experts and management personnel.

Of the eight Black Box Theatre productions, three were created
Py HKREPS own company members, including Papa Mama, Thy
Wind Blows Forever, A Hollow Room and Being Poon Chan
Leung—Chanting in Silhouette, the last of which imaginatively
experimented with light and shadows. The other three
productions were works selected from our “Script Development
Scheme,” including The Last Supper, The Heydays and Desert
the Dangling Cat. The other work, Diving in the Moment, is a
collaboration with Taiwan’s Mobius Strip Theatre.

The HKREPS Black Box productions within the calendar year of
2011 have received a total of 14 nominations at the 2 1st Hong
Kong Drama Awards and the 4th Hong Kong Theatre Libre
and won nine awards. A“Lone” from the previous season and
The Last Supper from the 2011/12 season has been invited
py Tokyo's ZA-KOENJI Public Theatre and will receive a stage
performance or open reading in Japanese this September.
We've already arranged re-runs and touring for some of our
2012/13 repertory works.

A Clean Sweep of the Drama
Awards, a Testament to Our
Excellence

HKREP productions within the calendar year 2011 have won
awards galore at the 21st Hong Kong Drama Awards and
the 4th Hong Kong Theatre Libre (organised by 101Arts.Net),
with Shed Skin and The Last Supper winning Best Overall
Performance respectively. Four of our productions were
included among the Top Ten Popular Productions of the year:
Reverie of an Empire, Death and the Maiden, Shed Skin and
The Last Supper. Of the nineteen categories of the Hong Kong
Drama Awards, HKREP won a total of ten, and of the eight
categories in the Libre awards (for small theatre), we received
five.



Our members Sun Wai Keung, Lau Sau Ching and Lui Si Lan
were crowned Best Actors and Best Actress; Weigo Lee and Roy
Szeto won Best Director awards for Death and the Maiden and
Shed Skin respectively; The Last Supper received two awards
as Best Play; Chow Chi Fai was awarded Best Supporting Actor
for Shed Skin; and Yau Ting Fai won Best Supporting Actor
and Outstanding Actor for The Heydays. To top it all, Shed Skin
won the Hong Kong Drama Awards for Best Set Design and
Best Music.

HKREP company member Poon Chan Leung received the
2011 Hong Kong Arts Development Award for Best Artist
(Drama), recognising his contribution and achievement. All of
these accolades above are testament to our resolve to attain
the highest professionalism and production values in the realm
of mainstream theatre as well as our training and nurturing of
local talent. 2011 has been a great harvest year for us.

High Praise for Our Mainland Tours

We made a total of seven tours in the mainland, totalling
34 performances and cultural exchange activities, attracting
12,000 audience members attending performances, lectures
and discussions. In April 2011, The Gin Game was presented
at the Shenzhen Citizen's Art Gallery and Shantou University.
In July, the HKREP made its debut at the newly opened
Guangzhou Opera House with Boundless Movement.
In October, we participated in the Chongging municipal
governments 12th Asian Arts Festival, presenting our own
original play The Heydays in Putonghua; while there, we
also collaborated with the Chongging Arts Creativity Centre
on a panel discussion. In November, the HKREP participated
in the Guangdong Department of Cultures 11th Guangdong
Province Arts Festival with the translated Japanese play Shed
Skin. Each tour and post-performance discussion were widely
reported. We also received critical praise from our peers in
theatrical profession. From questionnaires, we found that
Cantonese spoken dramas are lacking, and the public hopes
that we will continue on our mission. It follows that the
HKREPS China tours in recent years have not only amassed a
new fan base in the mainland but also elevated the company’s
reputation outside Hong Kong and helped foster the market
for Cantonese drama.

Our next mainland tour is scheduled for September 2012, with
the award-winning The Last Supper, presented in the Studio
Theatre of the Guangzhou Opera House. In addition, we
have maintained a good working relationship with the Macau
Education and Youth Affairs Bureau and Theatre Farmers.
This season marked our sixth consecutive year participating
in the Macau Cultural Centres Secondary School Students’
Theatre Arts Experiment. We look forward to continuing this
collaboration in the years to come.

Outreach Theatre Education,
Fulfilling Our Social Duty,
Nurturing Our Audience

The quantity of theatre education and outreach activities
this season has surpassed previous seasons, as we respond
quickly to community needs and actively promote Civic
education. Among the organisations we co-operated with, or
were commissioned to provide touring school productions,
were the Independent Commission Against Corruption, the
Narcotics Division of the Security Bureau, the Environmental
Protection Department, MTR Corporation and the Society of
Rehabilitation and Crime Prevention. Seeing the needs of local
educators, we worked closely with the Education Bureau
to host numerous workshops for teachers to create relevant
teaching materials, as well as training secondary school
students on the art of speaking. The HKREP has also organised
its own youth and childrens drama courses, providing those
age groups comprehensive and systematic theatre training.
Our outreach, community and educational activities totalled
1,863 sessions in 2011/12, with audience and participants
numbering of 112,000.

Beginning in March 2012, the HKREP and the Li Ka Shing
Institute of Professional and Continuing Education of the
Open University of Hong Kong jointly organised the inaugural
Professional Certificate in Stage Performance course, which
was a milestone in connecting the HKREP with university
theatre education. The HKREPS Artistic Director, Resident
Directors together with Outreach and Education Manager
have designed the curriculum as well as served as lecturers.
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In addition, the HKREP also collaborated with numerous non-
profit organisations and charity fundraising activities, such as
the Child Development Matching Fund, Comfort Care Concern
and Charles K. Kao Foundation, establishing a positive image
of the HKREP putting social responsibility into practice. For six
years running, the HKREP has been recognised as a “Caring
Organisation” by the Hong Kong Council of Social Service.

Venue Partnership Scheme
Activities on the Occasion of
the Hong Kong City Hall’s 50th
Anniversary

This season marked our fourth year in the Venue Partnership
Scheme with the City Hall. Apart from our three mainstage
productions there—Le Dieu du carnage, Reverie of an Empire
and Scrooge - the Musical—we also presented seven well-
received performances of The Caged Beast, part of the New
Secondary School “New Dramatic Experience” at the City Hall
Theatre in September 201 1. We have already starting planning
a new general education production to provide Hong Kong
students with high-quality theatre education programmes.
We've also hosted 12 Readers Theatre/Workshops at the Recital
Hall of the Hong Kong City Hall, introducing new scripts and
revisiting old ones. In addition to our mainstage productions,
we have hosted 29 activities as part of the Venue Partnership
Scheme, including pre-performance talks, countdowns on
Christmas Eve and New Years Eve, a lobby exhibition on
Reverie on an Empire, attracting 28,000 members of the
public.

As part of the City Hall 50th Anniversary celebrations, the
HKREP presented two great productions. Apart from our
holiday family classic, Scrooge - the Musical, we also produced
in May 2012 a brand new comedy filled with 1960s nostalgia,
A Bowlful of Kindness. In addition, the HKREP was in full
support of the City Hall’s 50th anniversary exhibition, providing
archival materials such as production photos, props, costumes
and set design models for display, as we all bore witness to the
HKREP's 35-year history with the venue.

Marketing and Promotion
Strategies, Developing Audience
and New Resources

The HKREP continued to partner with Visain 2011/12, offering
Visa Platinum cardholders the same discount rates that we
offer HKREP Pals for advance subscription purchases. In order
to strengthen our relationship with longstanding subscribers,
we have also instituted a free ticket exchange service.

We carefully devise marketing strategies tailor-made to each
production, successfully garnering media reports and feature
interviews throughout the season. Apart from using traditional
media for advertising, we've also broadened our reach to
internet media, such as Facebook, YouTube, smartphone apps
and website banners. We have also revamped our website as
we welcome our 35th year.

This season, we received corporate sponsorship and individual
donations totalling $1,430,000, the highest record since the
HKREP became an incorporated company. We endeavor to
explore different channels to increase our sponsorship income
in future.

Conclusion

Aggregate audiences who attended our performances and
activities in Hong Kong and China in our 2011/12 season was
210,000, the highest since the HKREP became an incorporated
company. We will not rest on these laurels, but will continue
to devise practical and forward-thinking management
strategies, insist on high quality productions, promote the
theatrical professions healthy growth and help elevate the
cultural values in society. We will apply our best efforts to
acquiring more resources and seeking new collaboration and
exchange opportunities outside Hong Kong, raising HKREPS
professionalism so as to further enhance the branding of this
local flagship company.

Chan Kin-bun

Executive Director
September 2012
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Main Stage / Black Box Productions
BRAB (EHOHAEH)

No. of Audiences

BHIsE%

Dates/Venues

LE ¢

Repertoires/No. of Performances

SHIER
Playwrights/Directors

(Max. Capacity / Attendance Rate)

FBIiHEE Main Stage Productions

(TREF) (ER) S . T s
\(3-]5/2}/391 L Le Dieu du carnage (Re-run) 2 = (AEL ] FIES, 4,164

BEAGEER 12 Yasmina Reza (France) / 5337/ 76%

Hong Kong City Hall Theatre S £ A 4B ' Roy Szeto g g
(B2 S 435 Including 2 student performances)
(B3 (BR)
Boundiless Movement (Re-run)
18-29/6/2011 13
EA RO RBIR (BIRBEERIBENMERREEREHES HHEEL / R EE 12,215

Grand Theatre, EEIES Raymond To / Anthony Chan (14,662 / 83%)

Hong Kong Cultural Centre Including 3 student performances and
lexclusive performance sponsored
GMC Hong Kong Members Association Limited)
(—%2%2)
Reverie on An Empire

27/8-11/9/2011 17 " +

N T (EIBBEER 5 B ERELRDES R/ S e
Hong Kong City Hall Theatre Including 1 student performance and Anthony Chan / Lee Ming Sum (7 o

1 exclusive performance sponsored by Association of
China Trend Studies (HK) Limited)
(REES)
Shed Skin
22/10-6/11/2011 =422
EREhLEELR y WAE (R2) /aHERE 6153

Shouson Theatre,
Hong Kong Arts Centre

(BRSNS EREEENES

Including 2 student performances and

1 exclusive performance sponsored by
Shun Hing Group)

Tsukuda Norihiko (Japan) /
Roy Szeto

(7,276 / 85%)

17/12/2011 -8/1/2012
BERGZEIR
Hong Kong City Hall Theatre

R (FATER) (ER)
Scrooge - the Musical (Re-run)
23

AR - ErHR(RE) /
K - HE (NEX)
Leslie Bricusse (UK) /

Michael Dobbin (Canada)

9,409
9,519 /99%)

17/3 -8/4/2012
BEEMTLBERR
Shouson Theatre,
Hong Kong Arts Centre

/N5t Sub-total :

(OR)
Rabbit Hole

27
(EFREERISARTERRERS
Including 2 student performances and
1 exclusive performance for
Hotung Secondary School Alumni Association)

111
(E1052E 5 RIGENTS
Including 10 student performances and
4 exclusive performances for Sponsors)

2 B 54 Black Box Productions

(FEEEH-BTE)

K- & -SRE (XH) /
5@
David Lindsay-Abaire (US) /
Fung Wai Hang

A BEW R
R ZERRREN/ BHE

10,816
(10,973 7 99%)

48,775
(55,493 / 88%)

E:g%éﬁi?lélﬂ 12 Papa MaMa, Thy Wind Blows Ever Chow Chi Fei, Lui Silan, 1,543

QK”RE la"c“k“‘gjx 16 Ling Man Lung, Lin Xiawei, (1,976 / 78%)

P (#3IHZ45 Including 3 student performances)  Pang Hang Ying and Chan On Yin /
Fung Wai Hang

29/4-8/5/2011 (=) (B = -

i 5 . ’ R (ZE)  ZER 1,084
3 1 T S ) g FEE )
éﬁfﬁja/& B?f The Gin Game (Re-run| D. L. Coburn (US) / Weigo Lee (1,084 / 100%)

<<lj:l:E>> Eﬂ** =)/t x| Bﬁj**
18 (2,186 / 93%)

HKRep Black Box

(#3H245 Including 3 student performances)

Roy Szeto and Karrie Tan
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Iz

EEBR

BB AR (FELB8\EE)

No. of Audiences

Dates/Venues

Repertoires/No. of Performances

HESEREEI= 2

Script Development Scheme

Playwrights/Directors

(Max. Capacity / Attendance Rate)

E 2 845 84 Black Box Productions

3-17/9//2011 (REBE) PRy
AEEsIERRES The Last Supper Matthevvécﬁe& //iii]"\\cmn Kit n 81155? 785%)
HKRep Black Box 15 9/tong '
29/10-10/11/2011 (EZ) e s
o s - B/ BEE 963
EREGZEIER2E5S The Heydays & . .
HKRep Black Box r Yan Yu / Fung Wai Hang (1,314 773%)
25/2-10/3/2012 (ERBHORRG) Blai :
s s . 1Btk | RIS 1,410
EEHEEERE2815 Desert the Dangling Cat RE . ot
HKRep Black Box 3 Chan Wai Hung / Octavian Chan (1,546 7 91%)
T-17172012 (THERR-AERAOF) A RERERR | AiER)E 171
EEFEBEEE2815 Being Poon Chan Leung - Chanting in Silhouette  Roy Szeto and Poon Chan Leung / ’
(1,304 / 90%)
HKRep Black Box 11 Roy Szeto
Bk
Diving In the Moment
17317312012 14 BXE | RELRRFES 1 403
BEGREIER285 (BVHZ455 Induding | student performance) Loong Man Hong / 11,680 / 84%)
HKRep Black Box Alex Cheung and Faye Leong '
HBLIERAEDY (AL) BERE
Co-produced with Mobius Strip Theatre (Taipei]
/N5t Sub-total . 107 11,150
’ (E7%2 43 Including 7 student performances) (12,905 / 86%)

&8 B Co-presentation Programmes

1822/5/2011 An /nspe;)ctor Calls -
HEE AR " i i
éﬁqi% i’g‘k“ﬂ% 88Hong Kong Players Limited& JB. Priestiey / Candice Moore (770 / 73%)
P Co-presented with Hong Kong Players Limited
13-15/6/2011 Fly Me Togfhe Moon .
BHEEZEEE s
é,ﬁfj Ea’&“‘gi% Hkatterwall A 32 Bethan Greaves (411/78%)
P Co-presented with Katterwall
232671172011 Le Pére Noél gst une ordure o
BEEEZEEIS e i ilie Gui
ﬁl’ﬁ(“ri% ackméjiﬁ E2HK Theatre Association Limited & ## Josiane Balasko / Emile Gullot (700 /97%]
P Co-presented with HK Theatre Association Limited
(NE=E)
The Isle
9-18/12/2011 9 AER REBRETE 700
BRFEEZREIS (E3HE 45 Including 3 student performances) Paul Poon / 11,052 / 67%)
HKRep Black Box Bonni Chan and Janice Poon '
EERIBAN
Co-presented with Theatre du pif
(FHeEE) (2R
With Love, William Shakespeare (Re-run)
3-14/2/2012 17 Sk ) B
g e aE)s EIS A 4e - HER B8 1,687
BEEEIER2E5 (552455 Induding 5 student performances) Fong Chun Kit / Willam Yip 12,269 1 74%)
HKRep Black Box
£ Theatre Noir & 3t
Co-presented with Theatre Noir
N : 40 3,949
ARt (BB 15 Including 8 student performances) (5,202 / 76%)
258
@5 Total - (E25HBEERUGENES 63,874
§ ' Including 25 student performances and (73,600 / 87%)

4 exclusive performances for Sponsors)

FRHRMEREEH—E - Summary of Productions and Activities Z'I



FRREREEH—

SE/LE/ BB EE

Outreach/Community/Educational Activities

BHIESHAE

Dates/Details of Activities

EHYE

No. of Activities

HRHE2mAK

No. of Audiences

and Participants

i Eid

Remark

FiBEWEEH Local School Tourings

1/4-31/5/2011
(MHEZL) 39 7,150
ICAC Interactive Theatre Wang'’s Diary BEHAZR4EE
3/10/2011-31/3/2012 Commissioned by ICAC
(22X 110 20,085
ICAC Interactive Theatre Can't Buy Me Love
21/6/2011-27/2/2012 BEEERNEFERNEIE
Teen*t %7 — School Power Up S B &8l (F) g 1639 Commissioned by
Anti-Drug Forum Theatre ' Hong Kong Young Women's
Which Side Should | Take? Christian Association
21/11/2011-31/3/2012 RIERESTHRIE
(RBJAK) 65 16,370 Commissioned by
Drama performances in district events to promote Community Recycling Network ' The Environmental Protection
Take Action! Saving Our Earth! Department
7/11/2011—31/3/2012 BEZNEUE
(HBEZ20EA) 38 11,400 Commissioned by
Master of Railway Safety School Tour MTR

EERIER 2 /| I4E¥ Drama Courses / Workshops

4-5/2012

EZRE 19 Isce;fiuons 62
Spring Courses
7-8/12012 pos
F:@10 100 &P
R EERE 100 sessions 121
EE AT Summer Courses
Youth/Adult Courses EEEEY TR I e 126
Presentation Performances and 12 sessions 1,034
Post Performance Talks
11/2011-2/2012 3446
REFRE . 74
Fall/Winter Courses 34 sessions
45/2011 8 B ES
£=F 7 sessipons 99 Charged activities
” 3rd Season
S 7-8/2011
Regular Projects o/ =
9 ) EFER 152 5 642
152 sessions
Summer Courses
P g BLRH 16 g
Children Courses Presentation Performance 1 session
9-12/2011 pos
A8 22§ngsfipons 238
Ist Term
12/2(%123%2012 205 £ s
2nd Term 205 sessions
e 3/10-13/12/2011
[P AMBERARE EEE)| BEED 08
EIBIZ TR 30 sessions 10,130
Seminars - Aesthetic Development in Other Learning Experiences of
The new senior secondary curriculum
45/2011 &2-3/2012 97 £5 (18f)
REBBTHERZEEIRE 97 sessions 821 T
BRIER English Drama Courses for Po Leung Kuk affiliated Secondary Schools (18 schools) RER
Tailor-made
Projects 12/2011-3/2012 42 £ ( 6ff) Presented by
REBB T/ BRAREIRE 42 sessions 145 Po Leung Kuk
English Drama Courses for Po Leung Kuk affiliated Primary Schools (6 schools)

* Summary of Productions and Activities



BHIESHE

Dates/Details of Activities

EHHE

No. of Activities

HBH2MAY
No. of Audiences
and Participants

i

Remark

EERIER 12 /| T4E¥5 Drama Courses / Workshops

SR
Tailormade
Projects

1/4/2011-22/2/2012
NEABRCosplayZBEI%

309 £

Ak
BEEge
Co-presented by
The Society of Rehabilitation
and Crime Prevention,

RE - TR RORH 309 sessions 18,382
Workshops/Seminars for 2011/12 Cosplay Education Theatre ! Hong Kong
Seminars, Workshop & Performance HEEHLBE)
Sponsored by
Beat Drugs Fund
Eiz 1
2526/4/2011 BBRANEHE
EHTA — BREREERREE 2 850 Presented by
Performance for visually impaired people and their family Hong Kong Federation of
the Blind
B R AL R ﬁﬁ§g§§¢%
RFTF2EEREMAA S [RBEE - ZER] TEY : 30 Preserted b
Macau Education and Youth Affair Bureau Mt Education and
Arts Education Project Youth Affair Bureau
26/11/2011-17/1/2012 q]%#g%%@
[X(EER2011/12%5]) 2 50 24 resented by
[RRERTR] BT EBIER Central & WesternyDistrict
Parenting Activity in Central & Western District }
Council
Al
3/2012 ﬁ%ﬁ%ﬁ &
FERBELEERE I 30 C(}éreseme d*by
Professional Certificate in Stage Performance Open University of Hong Kong
4/2011-3/2012 128 85 (17 BER)
BBETNERRTEE 128 sessions 2,826
Local Primary, Secondary Schools and Kindergarten (17 schools ) BT 5
4/2011-3/2012 53 & (6 FERE) Charged activities
HERERIEENEE 53 sessions 880

Voluntary Agencies and Non profit Organizations

(6 orgainizations )

HME/ 92E® | SEEE Seminars / Sharings / Arts Appreciation Talks

17/9/2011
s (BEEE) HEK—REMER(E 1 80 A
@Wé” Understanding on dementia “HEEES
Seminars ~Hah(ER)
25/2/2012 Co-presented by
EHEGRE - (W) hiEs 1 40 Joint Publishing (Hong Kong
How to relieve the grief and to adapt to a new life
19/11/2011
(R4 58 : - SREH
(FOERR) BRINE Free of Charge
“Pals” Gathering
27/11/2011 .
. 5 — I =
MAHETAREL [RAZLIA) ! 50 D
Drama Demonstrations g
28/12/2011 AREE
YEEE-FTEREABBIRRNZE (BEW) | 39 REXLHE
CTC Endinburgh Festival Experience Sharing Seminar Co-presented by
[Hong Kong) British Council
~ 3/2/2012 N
(THERR BN FESTE : 2 3 L)
Meet the Artists Free of Charge
Being Poon Chan Leung - Chanting in Silhouette
4/3/2012 .
N : NNV &)
(FEELLAEELM) FHEEBE ! 10 D
Arts Appreciation Talks Diving In the Moment g
4/2011-3/2012 .
/4 i e RETH
EREERE 60 3,961 Free of Charge

Post-performance Talks on various productions

FRARMEREEH K -

Summary of Productions and Activities
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BHIESHAE

Dates/Details of Activities

EHYE

No. of Activities

BB MAL
No. of Audiences
and Participants

E®&H Community Performances

st

Remark

Ei
16/6/2011 BBRBHUEFE
[Teen® %7 | MBEHFEE (hFE) I 70 Presented by
Anti-Drug Forum Theatre Which Side Should | Take? Hong Kong Young Women's
Christian Association
25/6/2011 "
[TEEN TEENBE &S Show) 25758 - EBLF:E | 2,000 EHHR
An interactive anti-drug drama - Anti-drug Activities RERFR
9/7/2011 The N PV’SE‘HSQ t')y f th
[EEEFN2011] AEE - ERREEE i 700 ey by
An interactive anti-drug drama - Anti-drug Fun Day 2011
7/2/2012 THREE
[RERRERE 2REARER] RERES
FRELERAIEL I 200 Presented by

"Reduce Your Waste and Recycle Your Plastics Campaign”
Opening Ceremony - Drama Performance

The Environmental Protection
Department

$3{2Mek | 28 | Hth Video Screenings / Theatre Vistis / Others

TR
5-12/2011 REBEER
(BRAR) BITES I n/a Presented by
Scriptwrite for Anti-drug Educational Video The Narcotics Division of the
Security Bureau
9-18/5/2011
MFERHTE — BRIZELES
2EFEBNGRTIE 5 75
Scripting and Directing for Drama Educational Workshop
International conference in 2011
810/2011 E2 i
IER Ao AEEEe
Cosplay &%/ 0 3516 b b
SHmRRBELE ' The Soc'etyr(easfe;etﬁab'lytat'on and
- e ) i ilitati
Scripting and Directing for 2011 Cosplay Tourings Crime Prevention, Hong Kong
\ 9/2011
NI - BE R RUGER (Shall We Talk)
SEREILEETE 4 6,000
Scripting and Directing for Roving anti-drug drama in Secondary Schools
Shall We Talk
12/12/2011 %ﬂ%%%
EERELERE I 80 Presented by
Memorial Meeting for Mr. Lung Chi Shing Whole Theatre
2423132012 - f%f%%
[FRIRAE RS ) SRR - 4 pm R
The Development of Teaching Material on Speaking Skill for Secondary Student ) y
Education Bureau
30/3/2012 THEE
(%5 BARM) EHENEE2012 | 50 TRERR
EETHI(E Presented by
Judge for Scriptwrite Competition 2012 Urban Renewal Authority
4/2011-3/2012 N
SERARRY 3 206 R
Open Rehearsals on various productions 9
) 4/2011-3/2012
(Friasmz 2002) ~ CRBILZ12006) Tk CERER) WBES
SHEHR 3 205 Char éd/activities
Video Screenings e
Love in Fallen City 2002, Love in Fallen City 2006 and The Caged Beasts
# 3t Total : 1,863 111,568

EREEREE—E - Summary of Productions and Activities




ShERSTE 3 i iR B i Bl

Outbound Cultural Exchange Activities

BEE® LI RRIAER HBAY
Dates/Venues Repertoires/No. of Performances Playwrights/Directors No. of Audiences

@ Theatre Performances

(i)

The Gin Game
. 810/4/2011
AR R Rk 3 1,140
Shenzhen Citizen's Art Gallery, Shenzhen N _ .
154201 BB (RE) / FE
1ora/ U1 D.L. Coburn (US) / Weigo Lee
BERBREE : e 1,300
Auditorium, '
Shantou University, Shantou
8-9/7/2011 Oy
BN ABIE 12 Boufﬁi?ﬁiszmem HAsL/ i 1826
Opera Hall, ) Raymond To / Anthony Chan '
Guangzhou Opera House, Guangzhou
13/10/2011 (B2 o
SEAEASRREE T 5/ BRI 400
Alumni Association Hall, Iy ) Yan Yu / Fung Wai Hang
Chongging Normal University, Chongging
15-16/11/2011 5258
ERBEAR 3 (R BRE (AA) /8 o0
The Samll Theatre, 2 Tsukuda Norihiko (Japan) / Roy Szeto

Guangdong Song and Dance Theatre, Guangzhou

SbEEFE FE Outreach & Educational Activities

28/4-7/5/2011
SBPSUEAL) BB
Small Auditorium
Macau Cultural Centre, Macau

BRIESE

Dates/Details of Activities

Hfh Others

(FemBiE - ZLRX)
PR 2EERERE
Macau Education and
Youth Affairs Bureau Arts Education Project
16

EHHE

No. of Activities

HEE/ AER
Matthew Cheng / Roy Szeto

st

Remark

TS

5,303

HRHSMAY
No. of Audiences
and Participants

6/4/2011 &Yl Shenzhen)
(i) REmE | EAXBEERAT -
Press Conference Presented by
The Gin Game ShenZhen Suncity Communication Co. Ltd.
- O =....
15/4/2011 GUSE shantou) IEABR T MRS 2R
(i) BiEEHE
X 1 Presented by 300
,\TAhe:thizeGAarr[Sé Cheung Kong School of
Art & Design of Shantou University
29/5/2011 (M Guangzhou) 3
(B THEhE S,
l BEMAREI 60
Press Conference Presented by Guangzhou Opera House
Boundless Movement y 9
29/5/2011 (&1 Guangzhou) e
[BEABENER] BE I BEMABIER 200
Seminar Presented by Guangzhou Opera House
8/7/2011 (B Guangzhou)
(83%) ERIDES , 3 -
Reception for Sponsorship show Free of Charge
Boundless Movement
IHRE
6-8/10/2011 (&l Guangzhou) BIR UL ER S X LE
01HTEENEREERSE  HERE I Presented by 500
Promotional Exhibition in Guangzhou Arts Fair Ministry of Culture / Department of
Culture of Guangdong Province
14/10/2011 (ZE Chongqing) TR
(B%) EREHE BEMEMAIER DL
i | 20
Seminar Presented by
The Heydays Chongqing Arts Creativity Centre
14/11/2011 (B Guangzhou)
(BREE) frLng | 5k 5
Press Conference Free of Charge
Shed Skin
3t Total : 34 11,819

FRARMEREEH K -
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£ HIGh ik 5 BIRETR

Programmes for Venue Partnership Scheme

BMEDAE gogg | BRSMAN it
Dates/Details of Activities No. of Activities : o Remark
and Participants

26

(e 3 AR : BB/ B B
Teresa’s Song RSB R
14/5/2011 BB 8RB0 BEE
BEtt) 39 RE: TH/MER BEE/FOIR/
The Heydays 1 | BB IR
26/6/2011 = prE
(e % aR.GEI AN FASROE
Blue Danube PR A A f R O
16/7/2011 GB8RIER
{IXXXX]1E%) 72 B TR/ RER BEE 28X/
POXX] File 2% GHE B/ SIFE
13/8/2011 G sk |
(R REBOH) o7 B BR: R R AR
Th ) BE: 2/ vAK
e Salty Taste of Cappuccino
24/9/2011 REBR ERE EEE
(X5ER) 71 HE MR AGE BB FEE/
Pan An YRR {5 BN
EES ; "
. RE | BiR  IREVE
Reader's Theatre o 2 WA 2508 TG RE BER/
i the Name of Gi BREC/ BER 5T/ 8%/
In the Name of Glory EEY | BNE
(BB w S0/ (B 51
k b1 — =] (bt N
Hours of the Star HE  RES /PG BILR
4/12/2011 R BiE  AERGIR) /BEE
(BB 75 RE AN REE ) HFE)
The Spirits Play e BRARERE
ey . LU e
=2 e, : FEEE
3 Lonely Men RE: T#H/2EIRNR/ERH
/272012 ﬁ@llﬁﬁ:ﬁ%@ﬁ%—ﬁﬁﬁi(i)/
(LR i UL L L
Rabirt Hole W AGE BEE EEN
ERMRER I HEE
18/3/2012 -
foaing & Charll&e%ﬁapc%vities
Reader’s Theatre Workshop g
27/8-11/9/2011
BHEARY (—FEFE—HLER) 4500 %8
Exhibition ' Free of Charge
Reverie on An Empire
14-17/9/2011
BlSHnaEER-BHAEES  (RE) 3032 WEHE
General Education Performance ' Charged activities
The Caged Beasts
18,27/12/2011 & 2/1/2012
EA(FUERR) - BEEGEEY 450 %
Meet the Artists Free of Charge

Scrooge - the Musical

FRHEMERESH—E - Summary of Productions and Activities



BMEBAS Eogy | BREEMAN it
Dates/Details of Activities No. of Activities : - Remark
and Participants
24 &31/12/2011
(FOBHR) - BELREDHLED , 103 %%
Xmas and New Year's Eve Countdown Free of Charge
Scrooge - the Musical
7/1/2012
(BOBER) ANGEBE
B E R 8l ] 5 e3
Arts Experience Scheme for Senior Secondary Students Free of Charge
Pre-performance Talks
Scrooge - the Musical
17/12/2011 - 8/1/2012 48
(BOERR) KEHAMKE I N/A Free of Charge
Foyer Decoration 9
4/2011-3/2012 &8
N =
SERERENER 2 18,000
Foyer Exhibitions Free of Charge
@3t Total : 29 27,678
H{th 58
Other Activities

Details of Activities No. of Activities Dates of Activities
HEEFI# Publications

[ (ERZH) EREM

The Stage Art of “Dr. Faustus” >/2011
[ CBHISIE) FREM | 612011
The Stage Art of “Boundless Movement”
[2010-11 R2BVSHEIRE |
Script Collection 1 3/2012

Black Box Festival 2010/11

B® | ABEE Press Conferences / PR Functions

BRLERDEY

PR Function for Opening

BEHESENES
®) Pre-show Reception for Sponsorship show

BTSN EEE

Interval Drink for Sponsorship show

BEBRERHT

PR Function for Student Performance

(B3 (B

Boundless Movement (Re-run)

18/6/2011

27-29/6/2011

(—5EFE) BYESPHREES

Interval Drink for Reverie of An Empire Sponsorship show

27/8/2011

BEXEEEBE (ERROEA) BROUEEH2011-12EZEBRER
MTR X Hong Kong Repertory Theatre:
Master of Railway Safety School Tour
Opening Ceremony and Performance

4/10/2011

2012-1I3BEIFERF L ERTE

Season Subscription Press Conference

#5t Total :

FAEREH—

21/3/2012
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2 FREREBNHE

Season’ Statistics

RHBR | EHHE HBRAR 2mAH

No. of Performances / No. of Audiences /
Activities Participants
TEIGRE
Main Stage Productions i e
RRBISEHE
Black Box Productions 107 ;150
Eé | iE A\ 1
BRSIBAMBE " 949
Black Box Co-presentation Productions
B BB ED | 863 11 56
Outreach / Community / Education and Activities ' '
IR RR REE) » 1819
Outbound Cultural Exchange Activities '
SEIBIKHHBINEGE 2 -
Programmes for Venue Partnership Scheme '
A5 0 il
Other Activities Not applicable

4t Total :

214,939 & note

i Note: RatHABERTIMANEE ABR S NEMBEBREEHNAK

Not including the no. of Publications readers and the no. of participants at various Press Conferences and PR functions

BREREI®HEEAR 00000
No. of Audiences and Participants in Activities
220,000
110,000
0
> {\ o Y S Q
¥ o F o F ¢ S
A

LB Stage Performances
B SMVEREhEE Outreach and Other Activities
B EFRHRERBER/2HAR

Total No. of Theatre Audiences and Activity Participants

BRI RY o
No. of Performances and Activities
2,200
1,100
0
> Q N
¥ ¢ o ¢ o 6
O S S S S S I S S D S

[l #|AE Stage Performances
B /MEREHAEE Outreach and Other Activities
[ EERHRERRY

Total No. of Performances and Activities






RMEE &=

EEEEEEARZREN=ERESZ L - AIEIMEIRIGALE
S TR R EH X EHSRIE T RAETS

"

(Z& Re-run)
BHEES_"1E (2011) HFEFFSRLE
RESHEE/RSR) - [ESK
REBTEAGEE/RR) : BHMX
REZEHER/FER) © %
TARBRZEGRNRE

B B ¥ E - Production Highlights



AR

Venue

JEH A E Dates
JEHISE Performances

BEEEY in Cantonese

BEXEERIR

Hong Kong City Hall Theatre
6-15/5/2011

12

WEREIfEAB Cast and Creative Team

EX B Alain Reille
EAR i Annette Reille
AR B  Michel Houlli¢
BeR AR B Veronique Houlli¢
mE TS - TS CEB) Yasmina Reza
BIA#E Bh=RE
88 BEEE
e R ARdRERET EILX
BAERE BEE
BB ¥ % - Production Highlights 31

—



XEH SE®

BIANZBEETERRL - B NEEIERVEERE - REE
E 0 BUEERKN—BERERAD -

o b

BOUNDLESS MOVEMENT

(&7 Re-run)




B2 FENEPOKBIFE

Venue Grand Theatre,
Hong Kong Cultural Centre
JEH HHA Dates 18-29/6/2011

SEHIEE Performances 13

BEEE in Cantonese

EFRBEREIEAES Main Cast and Creative Team

BER g MER
13 RE g BRRE
BRE * g B
RRR# g RES
BN I
AEHE g F I
E # g RRE
BR% A # B REE
EALES T
HE g B &
i HEE
) ERIE
L PRENE
[REIE4 PREEE
A HEE / FER
==t F B
e a HEH
fEELE AR
BERE REE
EfERREt RIS Eig
EI=t e "EZ
IR BRI

# mEEe
¢ ARERFESRALSERE

BB ¥ % - Production Highlights
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(—) BIRVFEENMET2 7R - imEIRTEE AR - RRFIRLL
NEISHIHEIRE.. METREE 7 B RIRIE - LURRE—EHH
BRI RITENERS  BEIEREMEESH o

B+ (2012) HHFARILE
TARZEARE
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Bt (2012) HEFARILE
REERET
BREEHEEE/FR) - (S
REBTAEH/RR) - FEH
REBERAGEE/RA) : AE
REFFGE - BHEMN
RS - PRIESE
TARZEHARE

BB %% - Production Highlights




(S5 BUIGERE

Ex—EES RSB AN B AR - RUES SR
e R/ ﬂiﬁiﬁ%—ﬁﬁﬁﬂ:ﬂﬂﬁ—cézﬂaﬁﬁiﬁ’
ENBNHMBNRE -

i funpiuka BEZMPOESERIRR
Venue Shouson Theatre,

Hong Kong Arts Centre
EH B Dates 22/10-6/11/2011

IS8 Performances 19

BEEEW in Cantonese

REREI{EA R Cast and Creative Team

F{E5E i = 2 =R
BENE i =% N =
BRIk # B T ZEAEASEZER
=175 i e =01 UF -2 ==
BER B IO+ ZmAEE AR S ZEp
IR # it o1 UF =2 ==
EXHE i o1 U ==
"EH B SAAEET
BeREfFT B HPRE
ARERIH # B HBRASRT
EARR B LEEIEY
mEl {84 (HA) Tsukuda Norihiko
HE / BEEE B
BE DitEE

%F&“n BBz AN
BNER k3
i3 H& SENE PR 2%
AR3£:%E FlL7E3E
ZinisE EEE

# ZEEE

BB ¥ % - Production Highlights




(2% Re-run)

BHEESTNE (2010) FEESRHSE
REBIEAGERI/IER) © HERE
RE(LIGER - MR / Sl
TARRSZEDRIE

38~ WEME-rProduction Highlignts



A

-tk 2

Venue

;A BE Dates

SEHIEE Performances

BSESEH - EEEEME Dialogues in Cantonese, songs in English

BEAEERIM

Hong Kong City Hall Theatre
17/12/2011 - 8/1/2012

23

FERREREIEAE Main Cast and Creative Team

WEEE # B
EREENE B
=171 B
BEH B
BEE B
2ISFIE B
MEFE B
BeR AT B
F{25 B
XindE # B
T # B
/JVEE Chidren Actors
A : EBFET B

BEE B
Bif : BXEER B

IRIBRE B

Ebenezer Scrooge [FZ&
Bob Cratchit
Jacob Marley =
BEEEE 85
MEEREE RS ERET
Harry / S &Ebenezer Bne
Isabel / Helen RE
Margaret Cratchit FrateE
Tom Jenkins / Fezziwig BAETET
Fezziwig K K BERE
REREGLIEE REESE
BITMHSERET
BITAREERET
Tiny Tim GEEERE
Kathy
Tiny Tim *EmAR
Kathy

L

JNEEET (ZEE) Charles Dickens

iR SRRTE FEF - EEE (EE) Leslie Bricusse

PR ER1E

k& - 4K (MEKX) Michael Dobbin
LB Donato Moreno
Frankie Ho

$1; Mohamed Drissi
BEE

BFR

REE

aEEE

m B

MK

SRRER

BiE % % - Production Highlights
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Rabbit Hole

by David Lindsay-Abaire

ptanpsick o BABMHPOSERIPR
Venue Shouson Theatre,

Hong Kong Arts Centre
JEH HEf Dates 17/3 - 8/4/2012

SEHIEE Performances 27

BEEESH Y in Cantonese

»

{

REREIfEA R Cast and Creative Team
HEE + fh

Becca

5




w EHSBES  HNE

RIASHHEE  REEEMEER  BAYRRH....
TRERE - MEFEMMEtRER A S 2N - 1ERE
THESEX - ENRIRR -




MEFR TH o
BAEHERERRBEETSRAEBENEREE -

RERTTERE
BENEEBIR D ZE

B B E -

Product

5 (AR BITRERZA

HEALE -

ion Highlights

Bt Eh BAEREESRIS
Venue HKRep Black Box
BB Dates 9-22/4/2011
SEHISE Performances 16

BETEH in Cantonese

BEREEAR

BR/8R BRI
BIfEREL BEE / BEEW / ENE / MER
HERIE ERE /| RRR
RitE M &
lesh &R
(JVEE S HEH
#BeE ElfiERE
BIA%IE E W




EJIIEkE]  EiRaT
B REEZEREELY  RERRA—%
RIRE B LA SR - BRIUE -

Rt BEEEEESES

Venue HKRep Black Box
JEH B Dates 29/4 - 8/5/2011
SEHIEE Performances 9

BEEEH in Cantonese

WEREIEAR

BIR i Weller

= [l #i  Fonsia

RE 23 (£E) D. L. Coburn

BIAMZERSE  FEE
=R AR%EELE BLiE R
ENaE ® B

THE GIN GAME

= by D. L. COBURN mm

(&7 Re-run)

BEESTNE (2005) HHEFERIE

.~ WEME - rProduction Highlignts 43



LR Harry -

WHERHIR 2 E - LSRRG ERE L -
EHR— T FEXEITNRE - rJd—2 |

pefanpik= HBEEEEESEIS
Venue HKRep Black Box
JEH B Dates 24/6-10/7/2012
SEHISE Performances 18

l . BEEEH in Cantonese
WEMEEAR
BeR BT i NEE / BEIA
KAgER # i NEE / BEIA
MR # i FIREERESA
FEAZ(S # B Whatever 1

HEE 2 i Whatever 2
oEs o i Whatever 3
RE - #fi  Whatever 4
PRIg A i Whatever 5
TH=E i Whatever 6

b BREEL

LN BlfERIE / BRI
RfEsRat PLER

fEyLERET wEF

rRafEE aF3!

BIfERE MR / RIEER
BHEME EXEE

# REER

A FRERE "ERETAHE, 20
ERBSEFRRERBLEHRERE

© A Houow Room £



B 2,
Venue

B FHA Dates

SEHISE Performances 15

BEEEY in Cantonese

CEESE M5 iR

 BIADER - RUREBEARZHAR B E SR
B E’J/“Eu%m c WEIRME - bt
= m ERER - #a mBEISE R Z I o

BAGEIEERERIS 91 8 3 g Gt 31
HKRep Black Box ZEHE S
3-17/9/2011

BAREIEAR

ST #i HEK ()
W # AR (F)

AR ¢ # IR (R)

w8 HE R

R B

I B

ERMRERE T

fsEaEt FRAEE

5 e B

#=rEg

B+ (2012) HREARIE
RERA - WE{E
RELEMA (ERI/IER) - BEHE
TARZEHARE

@Bl (2012) FHE/PpEIEE
mERREN
RERA - WEE
RESRTA : BIFIE
REXTH : SEE

BB ¥ % - Production Highlights
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(S8 BPEISS
BREHEHERELT - BHHER -
[RIFAG KRB IR ) & M5B AR
RIBETE  BETRGHENTE
M - BEREH EBIRREE S S
(&%) = EREBEENFE®D

A EL FHGEEIEEEEIS
Venue HKRep Black Box
yEH B ER Dates 29/10-10/11/2011

SEHIEE Performances 11

BEREERSER in both Cantonese and Putonghua

HAREEAR

e I
FNR # ETH
EBENE #i 5 H
2IFIE #i B K
SFERi # #i £ B
FE * # PR 3
! B 5
BR BT
{FENREWMET B
fEBaat H B
BRaEaat e
fEEE BFK
2t B4 0

# BEEE

* FIABREREESE
0 EZRZTEMAMBEBE

BE ¥ E - Production Highlights

Bt (2012) HEFGHIE
REEBEAGESRI/IER) ¢ BREE

SBIkE (2012) FE/PEIEZE
ESHEE - b




S 2,
Venue
;AL HE Dates

BEREIEESRS
HKRep Black Box
7-17/1/2012

SEHIEE Performances 11

BEEEH in Cantonese

BiBE — B R

BEREEAR

R

s
LN
HERIE
[reE e

Sr4EESNLE
=] %ﬁlﬁ

7 Eit

BER

REEE / BRR
RfEE
REK ¢ / BasE
B o
B

¢ ZSZEEREBG S HESE

MIEFEIE IR

\ TIERNS N - EHiEeE
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Outreach and Educational Activities
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NEBRYEEEE - Outreach and Educational Activities
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MBENEERI  TER
WARRENIINERHEIEE
RS AR EMIEE -
& BEEN TINRYEE  BAERR A EREEATRERREABBIEN - B
SEE HEA BLE RERMER - 2011/125E - BFRENZIIAZRAE1,600
%o 20125 3R ARREREEARARERASEEEERAH 'BaRE
EXEETRE,  RYHFEARRENEHATRHEEENESHE -

RESAERSMNHEE AIEERERN " HASMNER, —BEBFRS LE
EXBURE (FE) - BRTHERGN REEERAAHABMESRENRER
ROBBIEE - REHERETENES - LERBANEREHPEEHSHBRIRHE
8 RRBEMEMAELD -

BERE  EEFRETRAATERREREHE  UHBAINBRENRE -5
FEBRFNEMRLERESERYER  BRFEEE RRBESRKE  RHAZE
tEENE mEEER RRE CEE -EAY RE=fr 288 XBAEM
g FAREALZRREE  RERRELE  PABRXKEEFE  REARHEACH
bF - SF > FEFRETRRTRABHSF - BN BKEEH KRFGHFELE - L
ERREHREE  TRIRFNAREH -
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HKREP not only produces diverse and quality repertoire
for theatregoers, but also presents a variety of outreach
and educational activities to enrich our publics cultural and
aesthetic temperament. This year, the HKREPS Outreach
Studio has actively expanded to provide systematic theatre
training for people of different age groups, including adults,
teenagers, children and toddlers. In the 2011/12 season,
there were about 1,600 individuals participating in the
programmes organised by our Outreach Studio. Starting from
March 2012, the Professional Certificate in Stage Performance,
which is collaboratively run by the HKREP and the Li Ka Shing
Institute of Professional and Continuing Education of the Open
University of Hong Kong, has provided a valuable learning
opportunity for those employed in other walks of life who are
interested in drama.

In line with the Hong Kong City Hall Venue Partnership
Scheme, the HKREP continued to organise the general
education programme, “New Dramatic Experience,” and
presented revivals of the popular work The Caged Beasts. In
addition to watching the performance, students, based on the
liberal studies curriculum materials, participated in pre- and
post-performance activities, honing their critical thinking. Such
programmes that combine theatre appreciation and liberal
education have been enthusiastically received by students and
teachers alike.

NERHUEBEEEE - Outreach and Educational Activities 51




Carrying on our tradition, the HKREP has developed a close connection with various sectors in
the community for promoting local theatre. This season, we collaborated with such government
and social services organisations as the Education Bureau, the Environmental Protection
Department, the Narcotics Division of the Security Bureau, the Independent Commission
Agdainst Corruption, the Social Welfare Department, the Central and Western District Council,
Po Leung Kuk, Yan Oi Tong, Sheng Kung Hui, the Tung Wah Group of Hospitals, the Society of
Rehabilitation and Crime Prevention, the Hong Kong Federation of the Blind, the Hong Kong
Joint Council of Parents of the Mentally Handicapped, the Changing Young Lives Foundation,
the Young Women’s Christian Association (Central and Western District], and the Society of
Boys’ Centres Chak Yan Centre. The HKREP has also, for the first time, collaborated with the MTR
Corporation to organise a primary school touring and video competition, aiming to promote
railway safety and establish an awareness of
good citizenship.

In summary, more than 1,800 outreach
performances and educational activities
were held in the 2011/12 season, with a
total of 112,000 participants.
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Theatre Literature and Publications

DISGES  ERERAXSIE

20011548 > HERER > BEBRXRHMAMRAE
BRTEXE  tEALN—BEHRE - HEZFENHEA
BB TAE—F5 BRTRENMANIEREEEZ
MATEERIZS) » TREIEIR T BB SRS AR R T8
BROTE ERENEEEST  EX
EBRTEN TR AETRAMA

BEXEEE -RAER
BEEBE

2009 R10FEFEMOMARBIMTE
F (BHFFNELEM) R (BREH
MR EM) TAFERPBHEL - MAIE
BEHR KT NERSEIZE 25E
fER) (RRBRISHBLE) hBESZER
TERTEME - HREEEATNRGE - AIE
KRBT —ERBBBISRE - ABRR
R4tT —EEEIEY  BAHEERE
BIAERBRE - INEBZEMRE  IMNR
RYEEEM=(REIA5E - 1ZRER
RERIZMEIANEE - TAMfHRME T
—LHRIERNE NI

FE & RIBBE3SEF - BRI BERGH T
FEREGHR=MERMEEZMNISEE
B BRI EFRIEEH (B -

EEIRIS - B EENXL
Mg
EBEEATENRHEBYE  BEAE
BELEZE BREAS Y S EAM
EBEALS - BENBEAGREXRLENEMER REHEE
Bl BREEEN GRS BRFEDHIINTRE
HEESRBERATVEREENHREXILIEE -

FEEX B R iR BE — & R BIE L R BB

[

BENBHRAFERBLTHMONBRERE  TEHR
T—EBE (FOELR) AHMKHEN TiFkE, &
B UABRBLABNSLEREL
B% o

SHERME -FNER
B AR

BE—F HEAX2HESRBERNEE
AEMENEN - KT A0 1555 B it
ENER  BRTHZE-SEEBRS
Mk BEAENIN > RAREPHEL
RIEER - SBEER - AAHE - 2012
FIR AEREET  FEIBEXEE
RYEZE - 2012F4 R - BIRIXSZEE
BT REREARAE  WIERATF
EM 35 EERVESRIE B R BRI B 28 AVRR
J8H °

FRIBERETE — RO -
RIETS

AEE THRIRREE ) KRB CES
BIAM - SR B ERET M ER
B SRR FERIEBERISEE RN
BHER® BRHGERIRBLE-
mE—RIFEHN=EREX - SEEHE
By (RRBRE) BHH (BF) &
BRIZIER) (FRMAAVIRSE) - CEE
RAFERZBISLE  THRERRSFRTE =
ERBSEIAZEEARE  BRERL  HEEL
XEFRE W TE - IENE X (RABRE) &
2012/13FEREABER - LEEEMNKBIRAV/NEIS
R

SR EEMBIRES SR DFTAAE - TELET 81N
2012/13GEHEET HERFLAFBANE -

532 (BEINERIEERR)
BT
2012594

BBIX 2R - Theatre Literature and Publications

53



54

BRI X B K HAR - Theatre Literature and Publications

Bringing Stage Experience into
Dramaturgy

INApril 2011, lleft the acting company of HKREP and became the
companys Literary Manager, which was both a newly created
position and a new career challenge for me. In the past year,
apart from learning about the operation of the department and
pursuing further studies in arts administration, | also reevaluated
the function and sustainability of the literary department based
on my extensive experience in the theatre. With the HKREPS
mission and goals in mind, our department has developed and
put the following into practice.

Publication Series—Adding Depth
and Breadth to Theatre Literature

In the 2011/12 season, we released two books that had been
in production in 2009 and 2010 respectively: The Stage Art
of “Boundless Movement” and The Stage Art of “Dr. Faustus”.
Just in time before the end of the season, the HKREP published
for the first time four new scripts that were featured in our
inaugural Black Box Festival. Along with the launch of the
new publication, the HKREP arranged one of our Readers
Theatre sessions to feature a hands-on workshop hosted by
our Artistic Director, Outreach and Education Manager and
three playwrights, guiding members of the audience as they
read excerpts from the newly published scripts. Through this
experience, our audience came closer to understanding and
appreciating the art of the reading scripts.

As the HKREP celebrates its 35th season, our department will
publish three more publications, a commemorative 35th
anniversary book and our bi-annual magazine, Repazine.



Reader’s Theatre as Cultural
Branding

As a venue partner of the Hong Kong City Hall, the HKREP
continues to organise our monthly Readers Theatre offering
low-price tickets to the public. Plays featured in the Readers
Theatre include new works entering into production as well
as classic, original scripts. After each of the sessions, we host a
discussion and our audiences have been enthusiastic in sharing
their ideas. It is evident that our Readers Theatre has become a
favourite weekend cultural activity.

Panel Discussions and Lectures—
Spreading Theatre Culture and
Research

Our department continues to host post-performance discussions
during the season. We organised a special activity for HKREP
Pals—an open rehearsal of Scrooge — the Musical and a talk on
HKREPS development of musical theatre.

Searching for Opportunities—
Extending Our Resources,
Keeping Pace with the Times

In the past season, our department has been looking
introspectively at the HKREP and its role within society,
specifically how we can increase our ties with Hong Kongs
diverse communities. Apart from hoping we can use theatre
to serve our citizens and to keep pace with the times, we also
hope to identify new resources, strengthen our foundation,
and carry out our mission even further. In March 2012, | was
sent to Taipei to research various urban creative industry zones.
Starting in April 2012, our department also extended its duties
into project development, and added personnel to plan and
organise special events for the 35th anniversary and expand
new ventures.

Planning New Scripts—Nurture
and Support

We received a total of seven proposals for our 2011/12 season
“Script Development Scheme,” from which we selected and
developed two productions that will first be featured in our
Readers Theatre and, after incorporating suggestions and
opinions, later produced in the Black Box Theatre. The three
scripts selected from our 2010/11 season—Matthew Chengs
The Last Supper, Yan Yus The Heydays and Chan Wai Hungs
Desert the Dangling Cat—have been produced in our Black
Box Theatre in 2011/12. Whether in awards and critical acclaim,
these three plays have all garnered positive response, details
of which have already been published in other articles in this
report. We are delighted that The Last Supper will return in
the 2012/13 season; it will make its China debut at the Studio
Theatre of the Guangzhou Opera House.

The above are some modest achievements of the Script
Development Scheme, and we continue this project in earnest in
2012/13, hoping local creativity will continue to grow and prosper.

Poon Pik Wan
Manager (Theatre Literature and Projects)
September 2012
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Performance Tours, Exchanges and Other Activities

9|‘ Efj ;Ii II:EI RTHRFREMERES CERifE)

Perfo rmance Tou rs (T:el* ]Cj/:/ggme" touring performance at Shenzhen Citizen's Art Gallery

JWBRAEEH CFREAS)
The Gin Game touring performance at Shantou University
(13-1674/2011)

(EEEREYA - ZTTRE)
JRPT AR B I R i
HEE

Macau Education and
Youth Affairs Bureau Arts
Education Project
(28/4 -7/5/2011)

VR ~ 3SR EMIEED - Performance Tours, Exchanges and Other Activities

56



JhEhiE L

Performance Tours

EMABIGEL (Bit7S3E) REBBEL LR
Boundless Movement touring performance at the Guangzhou
Opera House and subsequent visits to historical sites
(4-10/7/2011)
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ShEhiE L

Performance Tours

EEMEASEN (H2) KBRS
The Heydays touring performance at Chongging Normal University and post performance seminar
(9-15/10/2011)
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ERBERFDEL (REEE)

Shed Skin touring performance at Guangdong Song
and Dance Theatre

(12-17/11/2011)

IR

B

~ 3.

JhEhiE L

Performance Tours

R A% - Performance Tours, Exchanges and Other Activiies  5Q




b BRI
Outbound Exchanges

ZiEhe — BRIk (BE)

Cultural visit to Mongolia

(25-31/7/2011)
HEREEAGITESERTR 2011 FEEMNEREECZE  HERE
Business meetings with Executive Director of Promotional Exhibition in Guangzhou Arts Fair
Drama Troupe of Guangdong Province (6-8/10/2011)
(6/10/2011)
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B RABRRRERREBR
Business meetings with Directors of Beijing Peoples’ Art Theatre
(31/10/2011)

BIt5 ~ WL B RS T S (R B ) S 73 323
International Symposium on Theatre, City & Culture Tourism (Kaohsiung, Taiwan) yl‘ ITIE KX UL

(18-19/11/2011) Outbound Exchanges

B \EEEBIE (RFT)
The 8th Chinese Theatre Festival (Macau)
(14-20712/2011)
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Outreach / Community Performances and Activities

BHERE / #RAE

Arts Appreciation Talks and Post-performance Talks

VR ~ 3SR EMIEED - Performance Tours, Exchanges and Other Activities
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B+ EEEELRNE 7 i SR IR TR SR

2 n ni rama Awar
The 21t Hong Kong Drama Awards Local Accolades

FEUEEBBIZE
The 4th Hong Kong Theatre Libre
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EEAEEATRAFHERE
Hong Kong City Hall 50th Anniversary Commemorative Exhibition
(3/3-9/4/2012)

15 Hir A £ BT Bl B Eh

Venue Partnership Scheme Activities
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Honourable Guests
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Honourable Guests

66 VR ~ 3SR EMIEED - Performance Tours, Exchanges and Other Activities




SNEhEH  STREAESD - Performance Tours, Exchanges and Other Activities (37




RifiEREA
Visits and Exchanges

REEBR BAEMHBE IS E L

Home Affairs Bureau Artistic Director Emeritus Dr. Daniel Yang
EREX2EMAMEERERR EEEREANER R EREE ORI
Ms. Ni Huiying and Ms. Chen Yanbing from Guangdong Federation of Jing Jing Education Foundation (Shenzhen)

Literary and Art Circles

BAANILEEREF
TTEHEREME £t
Chief Executive Officer of the
West Kowloon Cultural District
Authority Mr. Michael Lynch
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HEFEARLNBERIA+ R EEEEE THARE: RN RIZE H1EE)IE 2010/11 REEBRRERE T8l
Reception in celebrating The 62nd Anniversary of Executive Director Chan Kin Bun and Council Member Gilbert Fong received awards
the Founding of the People’s Republic of China from the Secretary for Home Affairs’ Commendation Scheme 2010/11

RERANKEAREREEOBERE
Farewell party for Actress Qin Kefan and Props Maker Leung Kwok Hung E 1@ K
)

Other Activities

BRIAIES
Acting Workshops conducted by Mr. Colin George and Prof. Phillip B Zarrilli
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HHBRAMREH

Press Conferences and PR Functions

70 VR ~ 3SR EMIEED - Performance Tours, Exchanges and Other Activities
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BB B
Staff

{81EE Directors

ifi4% Artistic Director
FREY#E Anthony Chan
TTHU#EE: Executive Director
FEfizi Chan Kin Bun
HBEAUE Secretary to Directors
HEREE# Tracy Wong

T A B Administrative Staff

EfE 2B Programme

BB E& Head of Programme

RFE Marble Leung

BI4SI8 (BiE ) Assistant Managers (Programme)
M4 Yvonne Pang

ZFEH Pauly Lee

B24BF Sunnie Lai (EBE service unil 16/6/2012)
BB RZEFEE Programme and Ticketing Officer
EB5EZ Grace Kwok

BB BIFEE{E Programme Executive

EREERE Jessica Cheng (E# A4 appointed on 9/7/2012)

S EBRHBEEB Outreach and Education
FEIR(OMNERFB) Manager (Outreach and Education)
[ERB{®% Mike Chow

B2 (JMNBRHE ) Assistant Manager (Outreach and Education)
SHRER Sin Chun Tung (#7549 appointed on 3/5/2012)
INEREE EE Outreach and Education Officers

Z&=M Coey Lei

1BHELE Terri Yeung (B# A% appointed on 18/6/2012)
$EI Nicole Chung (FEBZ service until 15/5/2012)
IMNERZ B BB EE Outreach and Education Executive
EFBE Sammy Hui (B8 appointed on 10/7/2012)

BEBISIEER Theatre Literature and Projects
(IR (B3RS RIE B 33 /8) Manager (Theatre Literature and Projects)
BEE Poon Pik Wan

JEH E1E Project Officer

IRELBE Kenny Cheung (B#A% appointed on 23/4/2012)

MR IGEES Marketing and Development
HIERIBEEE Head of Marketing and Development

E{¥88 Anita Wong

B8 (HIERIBR) Assistant Managers (Marketing and Development)
$E% 18 Dennis Chung

BFY Stephanie Mak

2 {F5 EF Corporate Communication Officers

[REEE8 Karen Chan (E#FEE appointed on 11/11/2011)

BF&RZ& Shirley So (fEZ service until 12/11/2011)

HIEBNEEE (T Marketing Executive
{EBEX Hera Yum

B B ITIBER Finance and Administration

B RATHES Head of Finance and Administration

PEHN3 Kenneth Luk

B8 (BAFSRATH) Assistant Manager (Finance and Administration)
1BE{& vy Yeung

BETRATHEE Accounting and Administration Officer

AEZ carina Chow

BEHRATHENEESE Accounting and Administration Executive
KIERAZ Zoie Lam (BgF A4 appointed on 16/4/2012)

Z{BI® Cindy Choi (FEBE service until 8/11/2011)

HHAZRBAIR Office Assistant

REE Jess Ng

E#i A B Artistic Staff

EYEE;E Resident Director

/BRI Fung Wai Hang

B¥E 3858 Associate Director

B){ESME Roy Szeto (4505 with effect from 1/9/2012)
JEB Actors / Actresses

BXFEBE Au Yeung Chun (E#7A4] appointed on 6/2/2012)
BR 18 Chan Kiu (E#E4 appointed on 1/4/2012)
IREEI Cheung Tsz Ki (F#7A4] appointed on 19/3/2012)
A Chow Chi Fai

B Ko Hon Man

ZRERE Kwok Ching Man (E# 4 appointed on 1/11/2011)
ZISFIE Lau Shau Ching

&3 EE Ling Man Lung

EBH Lui Si Lan

#&%E Pang Hang Ying

/1R Sun Limin

IZ{E34 Sun Wai Keung

FEBF] Tan Hui Lei, Karrie

T 4 Wang Wei

EE# Wong Wai Chi

BREE#E Yau Ting Fai

H4EEE Associate Artist

BEIEE Poon Chan Leung (4304 with effect from 1/4/2012)

HiliREaEEAR

Technical and Stage Management Staff

FELRMEE Head of Technical and Stage Management
# B Eddie Lam

ELEE Stage Managers

JEEH# Fung Kwok Pan

EAEE Yien Chuan Lik

HITEREE Deputy Stage Managers

BEEiZ Chan Kwok Tat

#5882 Tong Ching Yan

FEEI5 Katy Law (B A appointed on 13/10/2011)
BB L EE Assistant Stage Managers

@ iEE Tammy Tsang

FEIEE Gloria Chan (E#fE4] appointed on 6/2/2012)
8 2 Ching Kin (E# % appointed on 6/2/2012)
BZEM Olive Pang (E#7 A4 appointed on 13/2/2012)
RHREE Wallace Leung (fFBE service until 8/1/2012)
FEF Wong Oi Hei (B service until 21/2/2012)
b K 5286 F fF Make-up and Hairdress Master

{2 He Mingsong

BR#& T Wardrobe Supervisor

B4 Annabel Yan

BRELBNFE Wardrobe Assistant

SE# Pegqgy Ko (F#A# appointed on 20/6/2012)
BF 71 Connie Yeung (fEF service until 11/11/2011)
EEFF Props Master

EHE Wong Man Yui

EHEET Production Electrician

% I Chu Fung

FERET AV Technician

RS E Kee King Yin

TREITIA B 2S5 M5 1

Annual total remuneration of the administrative staff

AE{ No. of Persons
>HKS 1,000,000 1
HK$700,001 - 1,000,000
HK$400,001 — 700,000 3
=HKS$400,000 6
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Independent Auditor’s Report
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TO THE MEMBERS OF THE
HONG KONG REPERTORY THEATRE LIMITED

(incorporated in Hong Kong with limited liability by guarantee)

Report on the Financial Statements

We have audited the financial statements of Hong Kong Repertory Theatre
Limited (the “Company”), which comprise the balance sheet as at 31st
March, 2012, and the statement of comprehensive income, the statement of
changes in equity and the statement of cash flows for the year then ended,
and a summary of significant accounting policies and other explanatory
information.

Council members’ responsibility for the
financial statements

The council members are responsible for the preparation of financial
statements that give a true and fair view in accordance with Hong Kong
Financial Reporting Standards issued by the Hong Kong Institute of Certified
Public Accountants and the Hong Kong Companies Ordinance, and for
such internal control as the council members determine is necessary to
enable the preparation of financial statements that are free from material
misstatement, whether due to fraud or error.

Auditor’s responsibility

Our responsibility is to express an opinion on these financial statements based
on our audit. This report is made solely to you, as a body, in accordance
with Section 141 of the Hong Kong Companies Ordinance, and for no
other purpose. We do not assume responsibility towards or accept liability
to any other person for the contents of this report. We conducted our audit
in accordance with Hong Kong Standards on Auditing issued by the Hong
Kong Institute of Certified Public Accountants. Those standards require that
we comply with ethical requirements and plan and perform the audit to
obtain reasonable assurance about whether the financial statements are
free from material misstatement.

d ARERBREETAERELERZ2011/12FEMBRE - REEXE LHNABEHEwww.hkrep.com

Note
website www.hkrep.com.

. This is an extraction of the 2011/12 Audited Financial Statements of the Company, a full version of the Statements is available on our
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An audit involves performing procedures to obtain audit evidence about

the amounts and disclosures in the financial statements. The procedures
selected depend on the auditor's judgement, including the assessment of
the risks of material misstatement of the financial statements, whether due
to fraud or error. In making those risk assessments, the auditor considers
internal control relevant to the entity's preparation of financial statements
that give a true and fair view in order to design audit procedures that are
appropriate in the circumstances, but not for the purpose of expressing an
opinion on the effectiveness of the entity's internal control. An audit also
includes evaluating the appropriateness of accounting policies used and the
reasonableness of accounting estimates made by the council members, as
well as evaluating the overall presentation of the financial statements.

We believe that the audit evidence we have obtained is sufficient and
appropriate to provide a basis for our audit opinion.

Opinion

In our opinion, the financial statements give a true and fair view of the state
of the Company’s affairs as at 31st March, 2012, and of its surplus and cash
flows for the year then ended in accordance with Hong Kong Financial
Reporting Standards and have been properly prepared in accordance with
the Hong Kong Companies Ordinance.

Report on other matters under the Agreement
between the Government of the Hong Kong Special
Administrative Region and the Company (the
“Agreement”)

We report that the Company has complied with, in all material respects, the
requirements as set by the Government to keep proper books and records
and to prepare annual financial report of the Activities in accordance
with the books and records, as well as all the accounting requirements
in the Agreement and other relevant documents such as the Accounting
Standards and Accounting Guidelines.

TING HO KWAN & CHAN
Certified Public Accountants (Practising)
Hong Kong, 18 July 2012

#d O ARERRETAEEESERZ2011/12FEBRE - RESNE LBRABHEwWww.hkrep.com

Note : This is an extraction of the 2011/12 Audited Financial Statements of the Company, a full version of the Statements is available on our
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Statement of Comprehensive Income

BE_F——HF=H=+—HILEE FORTHE YEAR ENDED 31 MARCH 2012

2012 2011
A HKS B HKS
IKEA Income

BT Government subvention 30,082,018 30,050,619
EEILA Box office income 9,662,793 6,872,620
FHIETBE WA Commissioned programme fee income 2,607,005 2,597,764
INE B REMIFEILA Outreach, education and other activities income 2,177,551 1,241,755
HMUgA Other income 1,938,193 960,071
46,467,560 41,722,829

% Expenditure
RYEFI Production costs 14,784,757 12,026,835
T MIERER S Marketing and promotion expenses 3,676,679 3,079,855
#8 K: 1@FIBI =% Personal emoluments 18,677,196 18,624,112
Hih&3EF 7 Other operating expenses 7,504,606 6,160,337
44,643,238 39,891,139
FRWEER Surplus for the year 1,824,322 1,831,690
HittZEWA Other comprehensive income - -
AFEEREREEFETE Total comprehensive surplus for the year 1,824,322 1,831,690

i ARERREEEREEBEKER 2201/ 12FEHBERE - REDXE LHRNABEEwww.hkrep.com o

website www.hkrep.com.
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Balance Sheet

NFE—"F=H=+—H ASAT 31 MARCH 2012

AU HHEN _F-—_FtAT/\BHESSHERKERT

The financial statements were approved and authorised for issue by the Council on 18 July 2012

2012 2011
AL HKS AL HKS
JERENZ E Non-current assets
HE - WE K Property, plant and equipment 1,437,920 1,102,183
imENEE Current assets
FE{IFRIA Prepayments 2,469,390 1,358,401
R4 REWIRFR Deposits and accounts receivable 2,401,113 1,245,505
$R1TEHATEFL Bank term deposits 7,191,422 6,419,102
B4 RIVELE{E Cash and cash equivalents 4,579,433 4,488,188
16,641,358 13,511,196
imENE (& Current liabilities
ZE NKEMTEU Box office income and others received in advance 760,162 330,993
FE(RFR S FESHEF Accounts payable and accruals 3,289,908 2,140,430
4,050,070 2,471,423
SERENERE Net current assets 12,591,288 11,039,773
SFEE Net assets 14,029,208 12,141,956
{5 Reserves
ZREEH Accumulated surplus
— % EE) General activities 9,349,702 7,839,081
SN E A7 EED Outbound cultural exchange activities 2,130,973 1,884,106
SN ETEIEED Venue partnership scheme activities 624,937 558,103
12,105,612 10,281,290
ZEEE S Development fund 1,923,596 1,860,666
{{H#8%E Total reserves 14,029,208 12,141,956

' %G 0 U

HEREL HEER
Dr. Wai-man Woo Chung Shu Kun, Christopher
F & Chairman F[E Treasurer

#d ARERHEEEERHBLER201/126EMBRE - REDXE LHRABHEwww.hkrep.com
Note : This is an extraction of the 2011/12 Audited Financial Statements of the Company, a full version of the Statements is available on our

website www.hkrep.com.
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Income And Expenditure Charts

. FHEHE WA HNE BB REAMEBA
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Development Fund Donors

HE#EBEI A FLAGSHIP DONOR (HK$100,000 854 _E and over)

HEREL

Dr. Wai-man Woo, BBS

BEEEBAIA ENCORE DONOR (HK$50,000 - HK$99,999)

FEREYBREEEE

Shun Hing Education & Charity Fund Ltd.

EtE5BAN A PLAY ON DONORS (HK$10,000 - HK$29,999)

PRASHTEL

Ms. Chew Lui Lui
SPEHEYE
EREREE
EHEE
HEEREES

Dr. C. S. Chan

Ms. Chew Lui Lui

Dr. Kwok Mei Kwun

Nanjing (H.K.) Association Limited
Shun Hing Group

Simatelex Charitable Foundation

E#FiBEIA CURTAIN UP DONORS (HKS$3,000 - HK$9,999)

BR7EZ/|\H

AR /A

RACHS (B45) & SEIBMAE
Kennelvan Dego Ltd.
Mr. Francis Lai
MR/ E
S
BESatL
ERRE
Ehimsezc L
%R/
REBFEEAX

Miss Winnie Chan

Miss Claudia Cheung

Mrs. & Mr. Teresa & Rocky Cheung (Cheung King)
Kennelvan Dego Ltd.

Mr. Francis Lai

Miss Lam Kit Yee

Ms. Lam Sau Chun

Ms. Law Lai Fan

Mr. James Mark

Ms. Tang Kam In

Miss Evonne Tsui

Mr. Joseph Yu & Mrs. Helen Yu

1FREBEIA PALS DONORS (HK$1,000 - HK$2,999)

BRAER %

RBREE

Ms. Cheng Kam Ha Helina
BEAutL
BPNIEE S PR
AR/

mafEvE

R EE

REERE

FEERE

ZEH/vAE

Ms. Luk Judith Malmsbury
REEXSE

Dr. C.Y. Pang

ERRLE

TEES,

Mr. Joseph Chan

Mr. Cheung Hok Leung Terry
Ms. Cheng Kam Ha Helina
Ms. Queenie Chung

David Hui & Company Solicitors
Miss Janet Hung

Miss Catherine Kwan

Mr. Kwan Shek Yim Vincent
Mr. Leung Chi Wai

Mr. Li Chi Sang

Miss Kathy Li

Ms. Luk Judith Malmsbury
Mr. Ng Wing Fui Nicholas
Dr. C.Y. Pang

Mr. David Tsui

TR R TERE ) BEARRUMRTER

“Play On Donors”; “Curtain Up Donors” and “Pals Donors” are listed in alphabetical order of family names

BEELIBHEFS B - Development Fund Donors
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The Hong Kong Repertory Theatre expresses its deepest thanks to the following Partner Institutions and Individuals :

") SHUN HING GROUP

Ei Jﬁii (how Sang Sang

AL 75 4 [

YUEXIU GROUP

(MARZEX SR In alphabetical order of company name)

ZH4E[E Joint Publishing
HEEENERES

Association of China Trend Studies (H.K.)
RENWERAT

The "Star" Ferry Company Limited
%72 YSpace

AL B[S Baron School of Music
%4 Chow Sang Sang

JEBAA Le French May
EBXLBE Aliance Francaise
{SBIEE Shun Hing Group

184 $R4T Hang Seng Bank Limited
FAHTFEEST Parsons Music Limited
EEEERE

The Hong Kong Federation of Youth Groups
ERERETLER

The Hong Kong International Institute of Music
ERTHAT

Hong Kong Tramways, Limited
ERRERR

Hong Kong Academy for Performing Arts
HEEEE

Hong Kong Dance Company

BHIEE

The Commercial Press (HK) Limited
RYIK BB

Normal College Of ShenZhen University
HAFE shu uemura

HFEE Yuexiu Group

EHELE

The Charitable Foundation of Love
HIB/ELEE Simatelex
ENtERREEREMES
GMC Hong Kong Members Association
el

The Comfort Care Concern Group
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Mr. Wu Hol Fai g%iéﬁiﬂi
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Mr. Rupert Chan EilnESae
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Dr. Lai Sheng Chuan, Stan agnes b.
EREEL Audio Dynamic
Dr. Chung King Fai, BBS Za”abaorg
e up

Ms. Jscelyn Chung ZANCIE) S
EURLE ioia by Chi Patisserie
Ms. So Choi Yin Joan & David

Ken Hon @ SNIPS HK

KPPS Hong Kong Ltd. - Goldwell
Loveramics

Luputa Creative design

M Sqgaure Design Management Ltd.
Meyer Sound

Sushi U

The links

Ms. Iris Law
Mr. Donato Moreno
TammyWong@SNIPS HK

RHEBR

Home Affairs Bureau

RERXICEHE
Leisure and Cultural Services Department
EFEREE

Hong Kong City Hall
FEXALHRD

Hong Kong Cultural Centre
FEEMAHD

Hong Kong Arts Centre
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Sheung Wan Civic Centre
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Educational Institutions
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Children Actor's Parents
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