F #{ annual report
2015/ 2016




MGHT BIRD

Irep AN

¥

[rpIAM




' & B B =

HONG KONG REPERTORY THEATRE

REEHA

REFUL, REHABE, P

IBEERE

*E HAER L, BBS

BEE REBLE
ZEPZES, P

A& BREE A

R BEEFSRL L, MH
ROHEZE, MH
=N
REBLE
B EHIR
EBIEEE
FEREE, BBS, MH, JP

EilEER
$ES¥EfB L, BBS
WeEE L
BRI st

R
ERIE L, BBS

BELEFER
ISP

BL
n%m

B REELAE
THAEE.  BRIEWRE4E, MH

REBQTWE
Alpha Secretarial Limited

K% BED
T BRI ERAT

AR EERSE
BBERIEF34555
LTEMBKRELE

BE5E ¢ (852)31035930
{EE : (852) 2541 8473
#BHE © www.hkrep.com
EEHB ¢ enquiry@hkrep.com

ERGEERE BN TRERTER

HONORARY PATRON
The Hon Elsie Leung Oi Sie, GBM, JP

COUNCIL MEMBERS

Dr. Wai-man Woo, BBS

Mr. David Mong Tak Yeung

The Hon Frankie Yick Chi Ming, JP

Mr. Paul Chan Cheuk Chi

Mrs. Corona Cheuk Au Ching Mei, MH
Ms. Fiona Cheung Sum Yu, MH

Miss Angela Ching Yuen Man

Mr. Sam Chu Man Chung

Prof. Thomas Luk Yun Tong

Mr. Ma Ching Cheng

Mr. Caecage Siu Chor Kee, BBS, MH, JP

ARTISTIC ADVISORS

Dr. Chung King Fai, BBS
Dr. Lin Kehuan
Dr. Stan Lai Sheng Chuan

DIRECTOR LAUREATE
Dr. Fredric Mao Chun Fai, BBS

HONORARY LEGAL ADVISOR
Mr. Edward U.O. Ng

DIRECTORS

Artistic Director Mr. Anthony Chan Kam Kuen
Executive Director ~ Mr. Chan Kin Bun, MH

HONORARY COMPANY SECRETARY

Alpha Secretarial Limited

AUDITORS
Ting Ho Kwan & Chan

Chairman
Vice Chairman

Treasurer
Members

REGISTERED AND PRINCIPAL OFFICE

4/F, Sheung Wan Municipal Services Building,
345 Queen’s Road Central, Hong Kong
Telephone: (852) 3103 5930

Facsimile: (852) 2541 8473

Website: www.hkrep.com

E-mail: enquiry@hkrep.com

Hong Kong Repertory Theatre is financially supported by the Government of the Hong Kong

Special Administrative Region

© BEEEERRAT
ZO—REAAHM

© Hong Kong Repertory Theatre Limited
Published in September 2016



H &%

Table of Contents

EIERFST The Company 4
IBEE T FEAYEE Message from the Council Chairman 6
IZEE The Coundil 8
EfHEELERE Artistic Director's Report 10
TR FE T 1SR4 Executive Director's Year End Review 14
SABEREEI—E Summary of Productions and Activities 19
B E#5ZE Production Highlights

(EIRE/AERE) The Imaginary Invalid 36
(#EBEZ Y ) The Abandoned Harbour 38
(ERREMENMRY (ZEAE) The Emperor; his Mom, A Eunuch and A Man (3rd run) 40
CHEUED Marriage 4?
(CBERBEARE)Y (ZEAE) A Bowlful of Kindness (3rd run) 44
CIEFBEYEIZEY Circle Mirror Transformation 46
(KT &Y — Z5E) 1894 Hong Kong Plague — a Musical 48
ALONE 50
PRI RS EMW 51
T3TELE o Z%! New Wrighting Series 54
(REBEIREY The Last Supper 56
{—H28@) The Man Next Door 57
TtEIMNE R E &8 Community Outreach and Educational Activities 58
BYBISCE R AR Theatre Literature and Publications 60
HMEHIEH ~ 3T R E AthiEED Outbound Tours, Exchanges and Other Activities 62
A T)5E4E Company Structure 77
B8 Staff 78
BAFEHEE Financial Highlights
2HEU R Statement of Comprehensive Income 80
B FEAR I ER Statement of Financial Position 81
WA 23T 3T Income and Expenditure Analysis 82
BRESNEEHEERBRESR 83

Development Fund Donors and Drama Education Fund Donors
N8 Acknowledgements 84



BIE R
The Company

de =
=R

- BEREBREBEEREBANRERANEXEIE - 197788 - 2001 AFME » ZEBRBITTHRERT
BB AEFSRELEREF  BERMRE  HESR B8  BZeRETHRAERSTHZAURR
E e

- ZH\ER - BEREERE  RIEFEBA=HE  KAMAERNDRISKHEER -

fEap
- REENBRREE - BRIERZITENPINE SKHER B KAMRRIEE (Fam
- RITBRRNBEEE N  BEMRXLAE - LBEREREARSIMA -

R

- PERE — BEAMRAE  BE  URINEEAMKHRIIRABEFR - EXEIERNSIIRE 5 R
HSERAT - RUETRBIS2MER

- RBREIG — UEENERTFE  RR  BRNBPHEM IREEN - hREE2Ara9RTas -

- BEHE — FREEAIEY  LEERALE  FHEZ2ZTERARBRARSEREERHE M6
=3l - WEBBAEFIF R ERIGEEY - INRBRE R ZRA -

- BN — INSREIER R LA - EATONGR Y RIMEEA T BRI XL - WHRERSE - R
M5 °

© BBINE — BREIARME  EEEIE IS BRI RMEENBEELRETE B REIOR
{LENBI AT ST ©

PN



Background

e The Hong Kong Repertory Theatre is the longest standing and largest professional theatre company in the
city, established in 1977 and incorporated in 2001. Financially supported by the Government of the Hong
Kong Special Administrative Region, the Hong Kong Repertory operates under the guidance of its Governing
Council, and employs a team of over 70 full-time professionals including the artistic director, resident director,
actors, technical and stage management staff as well as administrators.

¢ Since its establishment 38 years ago, it has presented more than 300 productions, many of which have become
classics of the local theatre canon.

Mission

¢ To produce and develop a high quality, innovative and diverse repertoire, encompassing Chinese, international,
classic, and contemporary theatre, as well as original new works by local artists.

e To develop the audiences’ interest and appreciation of theatre and to enrich the city’s cultural life, through its
leadership position as the city’s flagship theatre company.

Areas of Activity

¢ A Balanced Repertoire — A selected programme of local original works, and translations and adaptations of
classic and contemporary plays from the Mainland and internationally. The company
collaborates with playwrights, directors, actors, designers and other talent within and
outside of the company, to create new mainstream theatre productions of artistic
excellence.

¢ Black Box Theatre — Flexible in approach, the Black Box Theatre provides a space where writers and
practitioners can explore, take risks and experiment to create new material and modes
of performances, in order to cultivate and stretch the boundaries of theatre arts.

® Theatre Education — Bringing theatre to life through courses and workshops, the company aims to provide
theatre education and skills development for adults and children via the many facets
of theatre. It also works to increase the audiences’ awareness towards theatre arts
through dedicated performances for students as well as the wider community.

e International Exchange — Through the strengthening of exchanges with the Mainland and internationally, the
company tours regularly in order to promote Hong Kong’s local theatre culture, and
to develop opportunities for collaborations and performances across the border and
overseas.

¢ Theatre Literature — Through a varied programme of new writing development, Reader’s Theatre, seminars,
reviews and publication of theatre literature, the company aims to encourage,
document, preserve and consolidate creative activities in theatre.
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An exciting decade
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I've been involved in the Council of HKREP
since September 2007. During these intervening
years, I've been delighted to see the company’s
rapid development. Looking back at the 2006/07
season, the entire company comprised only 50
people, including actors and staff. By 2010, my first
season as Chairman of the Council, our company
increased to more than 60, the direct result of
HKREP's own growth. At that time, | encouraged
the organisation to extend its horizons beyond
stage productions, to actively develop its outreach
and education programmes in order to expand
its audience and revenue base. Now we have
substantially increased our company to more than
70, with our outreach and education team growing
from 3 to 9 and their revenue stream jumping from
tens of thousands in the beginning to millions of
dollars today, we are proud of our achievements!

| believe the seeds of theatre need to be
cultivated from an early age. While it is imperative
to train young directors and theatre production
professionals, audience cultivation is crucial and
cannot be neglected. We do this not only to
increase our audience base, but to let the dramatic
art flourish and become part of Hong Kong culture.
The theatre experience not only serves to entertain
and inspire, but can also be applied to daily life
and education. In 2012, | proposed to utilise some
of the HKREP's surplus funds to implement the
“Drama in Pre-primary Education: Funful Learning
Project’ — Professional Training Programme for
Early Childhood Teachers”. Thanks to the support
of many parties and the untiring efforts of our
staff, more than 440 kindergartens signed up and
900 teachers completed their training within two
years of the programme’s launch. These numbers
translate as half of Hong Kong's kindergartens
being connected with HKREP. We truly believe

with HKREP

i

kindergarten teachers hold the keys as pioneers
for the theatrical arts in Hong Kong. Besides,
the HKREP Affiliated Drama School offers a large
variety of courses to many segments of society. In
the long run, | have high hopes that the outreach
and education department will not only be able to
sustain itself financially, but will also contribute to
the company’s operating revenue. Such a revenue
stream will supplement our income, at the same
time safeguarding it even when government
funding or box office receipts are affected.

| once joked that HKREP is my “third
child.” Admittedly, | have developed a great
affection for the company and am proud of its
artistic achievements and reputation! By the
time this annual report is published, | will have
completed my six-year term as Chairman of the
Council. | sincerely thank everyone in HKREP,
including my colleagues in the Council, the two
Directors, as well as the ever-strengthening team
of actors and staff. | would also like to thank
Home Affairs Bureau, Leisure and Cultural Services
Department, countless commercial enterprises and
devoted members of society, all of whom have
provided continued support to HKREP. | dare say
that my decade serving HKREP has been the most
exciting and memorable period of my life!

<

Dr. Wai-man Woo, BBS

Council Chairman
September 2016
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OCCUPATION:
. Mgnaging Director, Drowland International Investments
Ltd.

CURRENT COMMUNITY SERVICES:

+ Adviser and Former Chairman, Po Leung Kuk

+ President, Po Leung Former Boards Association

+ Chairman, The Hong Kong Real Property Federation

« Vice President, The International Institute of Management

« Adviser, Centre for Corporate Sustainability & Innovations
of Hang Seng Management College

+ Adjunct Professor, Edith Cowan University, Australia

+ Adviser, Society of Registered Financial Planners

+ Member, Guangzhou Committee of the Chinese People’s
Political Consultative Conference

+ Honorary Citizen, The City of Guangzhou, PRC

+ Honorary Citizen, The City of Houston, U.S.A.

+ Honorary Citizen, The City of Ararat, Australia

» Honorary Ambassador, Federation University Australia to
Hong Kong
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OCCUPATION:
+ Chairman, Wellink International Accounting Group

CURRENT COMMUNITY SERVICES:

+ Member, Guangzhou Committee of the Chinese
People’s Political Consultative Conference

« Secretary-General, Hong Kong Guang Fo Zhao
Fraternity Association

+ Chairman, Hong Kong Conghua Federation Limited

+ Vice-Chairman, Hong Kong Federation of Guangzhou
Associations

« Executive Council Member, Association of The Directors
& Former Directors of Yan Oi Tong
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OCCUPATION:

« Chairman, Shun Hing Groui

« Director, Blue Cross (Asia-Pacific) Insurance Ltd.

« Independent Non-executive Director, The Bank of East
Asia (China) Ltd.

CURRENT COMMUNITY SERVICES:

« Member of the Court, The University of Hong Kong

- Director, University of Hong Kong Foundation for
Educational Development and Research

+ Chairman, Advisory Board of the Shun Hing Institute of
Advanced Engineering, The Chinese University of Hong
Kong

« Hon. Treasurer, Executive Committee of Hong Kong
Amateur Swimming Association
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OCCUPATION:
« Vice President, 3 Wells Watch Industries Ltd.

CURRENT COMMUNITY SERVICES:

+ Member, Yan Oi Tong Advisory Board

+ Member, Executive Committee of Guangzhou Women
Federation

» Member, Hubei Provincial Committee of the Chinese
People’s Political Consultative Conference

» Member, The Association of the Directors and Former
Directors of Pok Oi Hospital

+ Permanent Member, The Chinese Manufacturers’
Association of Hong Kong

+ Honorary Advisor, School of Continuing Education Hong
Kong Baptist University of Gemmological Studies

= Honorary Director, Love U All Charitable Foundation

» Member, Young Industrialist of HK (Ladies’ Club)

« Vice Chairman, Honorary Presidents’ Association of Tuen
Mun District Hong Kong Police Force Junior Police Call

« Chairman, Honorary Presidents’ Association of Tuen Mun
District Fire Safety Ambassador

+ Member, Advisory Committee on Enhancing Self-Reliance
Through District Partnership Programme of Home Affairs
Department

EEIER

2nd Vice Chairman

SEBES, IP
The Hon
Frankie Yick, JP

R -
IERH#S (ﬁﬁ@xiﬁﬁ?)

iy
i}
%
i
m
POt
g
>
U

- BB EE&?%’EFET?E
iHE%ZniﬁHEi%Ez’AE’E‘&
- BRI

2
- BARANTINE?

OCCUPATION:

+ Member, Legislative Council (Transport)

+ Director, Wharf Limited

- Director, Harbour Centre Development Limited

« Director, The “Star” Ferry Company, Limited

+ Director, Wharf Transport Investments Limited

+ Director, Modern Terminals Limited

Q D|rector Shenzhen Dachan Bay Modern Port
Development Co. Ltd.

+ Director, Hong Kong Air Cargo Terminals Limited

. E|rectgr Hong Kong Air Cargo Industry Services
imites

CURRENT COMMUNITY SERVICES:

+ Member, Board of Airport Authority Hong Kong

- Member, Board of Aviation Security Company
Limited

U Membelr Hong Kong Logistics Development

Coundi

+ Member, Hong Kong Maritime and Port Board

- Member, Advisory Committee of The Shipping
Research Centre, The Hong Kong Polytechnic
University

+ Council Member, The Chartered Institute of
Logistics & Transport in Hong Kong

+ Director, Board of Business Environment Council

- Member, Election Committee of the HKSAR
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OCCUPATION:
+ Chairman, Forest Zone Limited

CURRENT COMMUNITY SERVICES:

+ Member, Nanjing Political Consultative Conference
the 13th Standing Committee

« Founder and President, Nanjing (H.K.) Association Limited

+ Member, Immigration Department Users’ Committee

« Director and Standing Director, Women’s Commission,
Hong Kong CPPCC (Provincial) Members Association Limited

+ Member of Governing Committee, The Hong Kong
Polytechnic University Foundation

+ Member, Consult Bureau of Yan Oi Tong

= Sponsoring Body Manager, Yan Oi Tong Tin Ka Ping
Secondary School

+ Sponsoring Body Manager, Yan Oi Tong Tin Ka Ping
Primary School

- Standing Director of Youth's Committee, All-China
Federation of Returned Overseas Chinese

« Honorary President, All-China Women's Federation Hong
Kong Delegates Association Limited
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OCCUPATION:

« Dean, School of Humanities and Social Science, Hang
Seng Management College

« Programme Director, BA gEnglish), Hang Seng
Management College

- Professor, Department of English, Hang Seng
Management College

CURRENT COMMUNITY SERVICES:

+ Committee Member, Shatin Arts and Cultural
Promotion of Shatin District Council

+ Board of Director, Prospect Theatre

« Board of Director, Class 7A Drama Group Limited

« Assessor, Hong Kong Arts Development Council

= Ph.D. Supervisor, Fo Guang University, Taiwan
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OCCUPATION:
+ Sole Proprietor, Ching & Solicitors

CURRENT COMMUNITY SERVICES:
+ Member, The Chinese People’s Political Consultative
Conference of Conghua Shi, Guangdong Province
+ Honorary President, China Starlight Charity Fund
Association
« Legal Advisor, Taxi Dealers & Owners Association Limited
« Founding Director and Legal Advisor, Chinese Academy
of Governance (Hong Kong) Industrial Commercial and
Professional Alumni Association
+ Executive Council Member, Hong Kong Conghua
Fraternity Association
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OCCUPATION:

+ Director & General Manager, Hepacontinental
Development Co. Ltd.

+ Director & General Manager, Hepacontinental
Investment Co. Ltd.

« Director, Tai Sang Bank Limited

CURRENT COMMUNITY SERVICES:
+ Chairman, Board of Trustees of the Sir Edward Youde
Memorial Fund
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OCCUPATION:

+ Managing Director, Union Industrial (Far East) Ltd.
- Director, Far East Enterprise Ltd.

+ Director, New Union Ind. Shenzhen Co. Ltd.

CURRENT COMMUNITY SERVICES:
+ Director, Po Leung Kuk
+ Vice President, Hong Kong Wong Tai Sin Industry &
Commerce Association
« Permanent Honorary President, Chinese Merchants
Association
« Vice President, Guangdong Overseas Friendship
Association
« Director, Yan Oi Tong for the years 2003-05
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OCCUPATION:

+ Managing Director, Ocean Empire International Ltd

CURRENT COMMUNITY SERVICES:

+ Ex Officio member, Social Enterprise Advisory Committee of
Home Affairs Bureau

+ Chairman, Enhancing Self-Reliance Through District Partnership
Programme Advisory Committee of Home Affairs Department

+ Chairman, Committee on Community Support for Rehabilitated
Offenders of Hong Kong Correctional Services

+ Member, Quality Education Fund Steering Committee

« Trustee Member, Lord Wilson Heritage Trust

« Trustee Member, Hong Kong Jockey Club Music and
Dance Fund

+ Chairman, District Fight Crime Committee (Kowloon City District)

+ Member, Committee on Support Programme for Employees with
Disabilities of the Social Welfare Department

+ Member, Assessment Panel on Enhancing Employment of People

+ 2004-12 Honorary President, Junior Police Call
Honorary President Council for Wanchai District

+ Member, the Chinese People’s Political
Consultative Conference of Sichuan

« Director, Beijing Overseas Federation of Hong Kong,
Macau & Taiwan Compatriots

+ Member, Sichuan Chinese Overseas
Friendship Association

« School Manager, Queen’s College Old Boys' Association
Secondary School

« Adjunct Professor, China Agricultural University

with Disabilities through Small Enterprise Project of the Social
Welfare Department

« Observer, Independent Police Complaints Council

+ Vice Chairman, Chiu Yang Residents’ Association of Hong Kong

+ Director, Hong Kong Chiu Chow Chamber of Commerce

+ Advisory Board Member, Yan Oi Tong

+ Member, School Mana(\;{ement Committee of Chiu Yang Primary School

+ Member, Yan Chai MY Rehabilitation Foundation

« Permanent Honorary President, the Hong Kong Kowloon City
Industry and Commerce Association

+ Vice Chairman, Kowloon City District Junior Police Call Honorary
President Council

+ Chairman, Kowloon City CLP LCAC
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The positive power

This season, HKREP continues to provide
the best of the theatrical arts to our audience. Our
repertory is chosen to fit aptly with our time and
world, while our productions are closely connected
with human nature and life!

Just as the theatre doyenne Stella Adler
once said, “Life beats down and crushes the soul
and art reminds you that you have one.” To me,
drama is the most “humane” artistic genre and
theatre, the utmost vitality. As a native-born and
-bred Hong Konger, | am distressed to witness the
negative energy that has permeated our society—
and it is my hope that the positive power of theatre
will bring a ray of hope for our city!

As long as classic retains its “universality”,
it will be well-received by today's audience. We
opened our season with a 17th century French
classic The Imaginary Invalid by Moliére. Not only
is this play a wonderful satire on a hypochondriac
taken the wrong medicine, but it also applies to
Hong Kong people and their anxieties of urban
living in a “secular way"”. Another classic this season
was Marriage by Hashida Sugako, a moving piece
of drama about Japan in the 1970s, chronicling the
self-sacrifice of a mother and her four daughters.
Marriage inspires us to ponder the challenges in
balancing individual choice and respecting family
values, in contrast with “Egoism” nowadays . And
with Annie Baker's Obie-winning Circle Mirror
Transformation, the interrelationships between
a drama teacher and her students are laid bare,
reaffirming the power of theatre in transforming a
person’s life.

In response to Hong Kong’s local identity,
we presented a veritable “Hong Kong trilogy” this
season. 1894 Hong Kong Plague — a grand musical
in Cantonese that rivals the scale of Broadway's
productions. It is based on the 19th century plague
in Hong Kong and measures taken to fight it,
showing how society could come together as a
united front. A Bowlful of Kindness was again
revived to relive those sweet memories of the 1960s,

of theatre

when neighbours were as close as family, the “good
old salad days” of Hong Kong. The Abandoned
Harbour is a surrealistic take on how Hong Kongers,
who had relied on the harbour as a safe haven,
are forced to venture out of the “comfort zone.”
The imagination and characters portrayed in this
play have generated much enthusiasm among our
audiences.

At this point, | must acknowledge the
fruits of our labour in our Main Stage productions:
at the 25th Hong Kong Drama Awards. HKREP
altogether garnered 10 awards — besides awards
for production design, Tan Hui Lei Karrie received
Best Actress (Tragedy/Drama) for her starring role
in Marriage while Loong Man Hong’s script for The
Abandoned Harbour was recognised as this year’s
Best Script. The Sin Family, Marriage, as well as The
Abandoned Harbour were also selected among the
Top Ten Most Popular Productions at the Hong Kong
Drama Awards! He Mingsong, who was our Make-
up and Hair-dress Master for many years, received a
Lifetime Achievement Award on the same occasion.
| must also thank him for his contributions to the
company throughout the past decades!

Our Black Box Theatre presented new
and contemporary local works this season. White
Blaze of the Morning, which fuses movement
and an innovative text, investigates the thoughts
and fears of the new generation, using fortune
telling as metaphor for fate — a complex between
free will and societal constraints. Yan Pat To was
awarded Best Script in the 8th Hong Kong Theatre
Libre Awards for White Blaze of the Morning. Our
comprehensive programme to nurture forthcoming
theatre professionals — the “New Wrighting Series”
— brought together two new plays: May depicts a
young intellectual’s struggle in mediating reality and
ideals, while /nvisible Men uses absurd elements in
giving voice to those often neglected in society.
For his performance in Invisible Men, Tang Yu Ting
received Best Actor at the Hong Kong Theatre Libre
Awards. Two productions headed by members of
our own company were presented this season:
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Yau Ting Fai's ALONE was revived with Lau Shau
Ching as director, featuring an innovative “battle
of the sexes.” Yau Ting Fai also directed The Man
Next Door by Yu Hon Ting, capturing the intriguing
moment of a middle-aged life. Moreover, as a
diverse experimental platform, we collaborated with
a local coffee ship to import the creative, immersive
work Etiquette from U.K. We also invited renowned
choreographer Mui Cheuk Yin to present Diary VI:
Applause ..., awork that is filled with Chinese poetic
spirit. In order to nurture the next generation of
theatre professionals, we collaborated for the third
time with the International Association of Theatre
Critics (Hong Kong) to launch the “Budding Critics
Training Scheme”and the results were gratifying.

Looking at our productions, you'll see
that HKREP has devoted much energy in giving
voice to Hong Kong's local society. We also do the
same in our Reader’s Theatre, working to introduce
promising new scripts and plays that have not yet
been staged. We featured selections from our
“New Wrighting Series” — Invisible Men, May
and An Unjust Good Fellow also veteran theatre
professionals’ works such as Poon Pik Wan's Let
Me Take Care of Your Death and Yau Kong Kin's
My Father’s Homeland. Also included were French
and German award-winning works Commentaire
d’amour and Die Firma dankt.

Most importantly, HKREP has consistently
strived to break through the language barrier of
Cantonese performances abroad, with hopes of
using the power of theatre to move audiences in
Mainland China and overseas, so as to tell the Hong
Kong story. A Bowlful of Kindness was included
in the opening season of the Beijing Tiangiao
Performing Arts Center. Our multiple-award-
winning The Emperor, his Mom, a Eunuch and a
Man have graced the stages of Beijing’s National
Centre for the Performing Arts and the Shanghai
Grand Theatre. The Last Supper, a play about of
the dark reality facing a “marginal” family in Hong
Kong, premiered in Singapore. And to top it all, the
new production of ALONE was invited to participate
in the BeSeTo Theatre Festival held in Seoul.
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We keep moving forward to sustain
our heritage. Beginning this season, we invited
experts to contribute theatre-studies articles to
enhance audience appreciation of our productions
at hand, which are posted online as well as in
our house programme and HKRep's quarterly
magazine called Repazine. We have also refined
Repazine's presentation and layout as a professional
publication about theatre. Here | must thank HKREP
for publishing a collected edition of my three recent
plays — namely Anthony Chan’s Love Trilogy:
Formula of the Thunderstorm, A Bowlful of Kindness
& Footprints in the Snow. Last but not least, we
published a special theatre education book, which
is entitled Funful Learning Project: Lesson Plans for
Drama in Pre-primary Education.

We present no less than 15 large and
small-scale productions this season. Looking back,
our artistic path has reflected on the changing faces
of our times. This reminds me of the wise words of
ltalian playwright and literati Dario Fo: “A theatre, a
literature, an artistic expression that does not speak
for its own time has no relevance”. Theatre is like
mirror that reflects on the world and its people,
leading us to ponder the ups and downs in life. To
that end, | hope every performance of HKREP can
create positive energy and what's more, to help
Hong Kongers find the passion for life.

Anthony Chan

Artistic Director
September 2016
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HKREP launched its 38th professional
season this year, also marking 15 years since it was
incorporated as a company limited by guarantee and
7 years into our Venue Partnership Scheme with the
Hong Kong City Hall. This season, we presented a
wide range of large-scale and studio-theatre works
totalling 15 productions with 359 performances,
reaching an aggregate 48,000 audience members,
with an average seating capacity of 89%. All in all,
these statistics constitute a good report card. We
did witness a decrease in quantity of productions
and performances compared with last season, and
the main reason was our frequent tours abroad.
Our Black Box Theatre productions, however, have
increased this season, along with satisfying results
in audience capacity. Our “Artistic Director’s report”
already summarised both our Main Stage and Black
Box productions. He has also heaped praises on
the creativity of our company of actors as well as
the contribution of our collaborators. He was also
supportive of our Resident Director in exploring non-
mainstream theatre, sharing his delight at the results
of the 25th Hong Kong Drama Awards recognising
many aspects of HKREP's excellence. Moreover,
he acknowledged the success of our Reader’s
Theatre, overseas tours, training programmes and
development of new plays.

Our Chairman of the Council has
emphasised the importance of theatre education
and outreach in expanding our future audience base.
These are key factors for HKREP to sustain itself. | will
refrain from repeating the above points. My report
concentrates on HKREP's resource development,
international connections and financial standing.

RESOURCE DEVELOPMENT

Our first-rate productions have consistently
attracted commercial enterprises as title sponsors,
some of them even engaging us to present exclusive
performances. | must take this opportunity to thank
many of our enthusiastic audiences who donated to
our Development and Drama Education funds. Our
net donation and sponsorship this season amounted
to $3.13 million. Hang Seng Bank Limited is one of
our larger production sponsors, supporting Circle
Mirror Transformation performances specifically
for students along with ancillary learning activities,
as well as the “Hang Seng Call for Young Talent



in Theatre” Our Time, Our Hong Kong musical
programme. For that project, we held open auditions
for primary and secondary school students, giving
them opportunities to train, rehearse and perform,
thus providing an all-new educational experience
for them.

Our other long-term partners include MTR
Corporation Limited (title sponsor of the MTR x
HKREP Theatre Education Programme), Shun Hung
Group (title sponsor of the translated play Marriage),
Chow Sang Sang Group (sponsor of the original
play A Bowlful of Kindness) and the Education and
Youth Affairs Bureau, Macau. In fact, HKREP has
performed in Macau’s secondary schools for 10
years in a row as part of the Macau government’s
Arts Education Project.

In addition, we received commissions
and sponsorship from such organisations as the
Independent Commission Against Corruption, the
Narcotics Division of the Security Bureau, Urban
Renewal Authority, Charles K. Kao Foundation for
Alzheimer’s Disease, Tsuen Wan Lions Club and
the Hong Kong Construction Association Young
Members Society, bringing drama to schools totalling
307 performances. HKREP also worked closely with
government bureaus and numerous non-profit
organisations in fulfilling its social responsibility. For
ten years running, we are recognised as a “Caring
Company.”

The production of 71894 Hong Kong
Plague — a Musical in early 2016 was the highlight
of our season; it was even included in the Hong
Kong SAR Government's “Appreciate Hong Kong”
campaign. Apart from providing limited free tickets
to secondary students, we also offered a television
broadcast on RTHK Channel 31, so that this musical
production can reach families all around Hong
Kong, introducing to our public the art of theatre.

INTERNATIONAL CONNECTIONS

In order to bolster our international
connections, HKREP toured a dozen times this
season. We conducted cultural exchanges in
such cities as Macau, Seoul, Singapore, Beijing,
Shanghai, Guangzhou and some of China’s second-
tier cities with the express goal of fostering new
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audiences, gaining exposure in mainstream media
and elevating HKREP's international branding. We
also explored collaborative possibilities with the
newly opened Beijing Tiangiao Performing Arts
Center. Because our tours were not commercial
endeavors, every tour must be subsidised. Luckily,
gleaning from expert panels and post-performance
discussions, we realise that our repertoire choices
and the high level of our scripts, directors, actors
and productions have already garnered much
acclaim from audiences and critics alike in mainland
China. However, from now on, the company might
consider how best to balance income and expenses
for China and overseas tours.

Artistic Director Anthony Chan’s play
Footprints in the Snow, a crossover stage creation
combining Cantonese opera and spoken drama,
received the Award of Excellence at the “10th
Chinese Drama Festival” while Sun Wai Keung
received the same accolade for his acting. In
addition, Poon Wai Sum’s historical drama The
Emperor, his Mom, a Eunuch and a Man was a
winner on multiple social media platforms at their
annual theatre awards. It was nominated for Best
New Play, Best Actor, Best Supporting Actor and
Best Director on the WeChat platform of www.
mask9.com and won the award for Best Actor. It
also received multiple awards in the Kanxi WeChat
platform, for 2015's Best New Production (Chinese
language), Best Actor, and Best New/Adapted Play.
The Beijing News also gave awarded this play for
Best Acting (Male Lead). All of these fine results are
proof that HKREP’s works and performances have
been recognised and acknowledged at a very high
level within greater China’s theatre circle.

Whenever we invite renowned, veteran
directors to join our productions, their presence
often bring elements of surprise to our audience,
our actors and the entire rehearsal process. They
help us refine our performing technique or extend
our artistic vision. During this season, we invited Dr.
Peter Jordan and Dr. Lam Lap Sam to direct Moliere’s
classic The Imaginary Invalidand a local musical 1894
Hong Kong Plague respectively, both collaborations
were successful. In future, HKREP might consider
planning ahead and extending our network, inviting
international directors to join in our midst.



In February 2016, we organised the
inaugural “Let's Play and Learn” Children’s Theatre
Festival, which spanned two weekends with a total
of 12 performances that included much audience
interaction. In total, 900 children and their parents
attended the festival. We plan to organise such
festivals every twoyears to develop the local children’s
theatre market, including extending invitations to
overseas troupes to join us, thus strengthening
international exchange. In August 2016, our Youth
Troupe went on tour to Japan, participating in
the World Festival of Children’s Performing Arts
in Toyama 2016, it was an educational and eye-
opening experience for all.

FINANCIAL SUMMARY

During the 2015/16 season, we received
our annual government funding of $37.07 million.
Along with the second round of the Contestable
Funding Pilot Scheme for the Major Performing
Arts Groups and the Leisure and Cultural Services
Department’s Venue Partnership Scheme —
Performing Arts Administration Trainee Programme,
total funding for the government adds up to $38.37
million. Adding to it our box office receipts, income
from drama courses, outreach activities, donations
and sponsorship, our total operating income was
$56.61 million, resulting in a surplus of $200,000
above our budget.

Our total operating expenses for the
season was higher than expected, including adding
a third classroom for our education programmes and
organising the “Let’s Play and Learn” — Children’s
Theatre Festival; as well as the procurement of
stage lighting, sound equipment and surtitle
operation system etc. However, we saved on salary
expenditure because of personnel change, so our
overall expenses totalled $58.77 million, which was
lower than projected at the beginning of the year.
Under the circumstances of higher income and
lower expenses, our year-end projected deficit of
$3.26 million was adjusted to a real deficit of $2.16
million. Our accumulated reserves stood at $17.35
million.

The operating expenses mentioned above
include hiring outside collaborators, with a subtotal
of $10.09 million. HKREP provided a total of 436

employment opportunities for the industry this
year, among them creative artists, freelance artists,
instructors and backstage staff, artistic advisors and
temporary supporting staff.

| should add that our Outreach and
Education team organised more than 2,000 events/
activities during the season, with an aggregate
audience/participant number of 76,000. Outreach
activities and drama courses yielded an income of
$6.16 million. Deducting all expenditure related
to the department (including salaries, rent and
expenses), there was still a surplus. HKREP will
continue to develop such programmes, and if
financial and other conditions become favourable,
we might consider establishing a premise for
teaching to further strengthen the social and
financial potential of our Outreach and Education
department.

Chan Kin Bun, MH

Executive Director
September 2016
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TEI%  R2E

HER/ it

Dates/Venues

BIE /58

Repertoires/No. of Performances

/B8
Playwrights/Directors

BRAR (B

5 Z2E MAIN STAGE / BLACK BOX PRODUCTIONS

No. of Audiences

(Max. Capacity/Attendance Rate)

FEIESE MAIN STAGE PRODUCTIONS

16-31/5/2015
BHERGEEIR
Hong Kong City Hall Theatre

(BRERERE)
The Imaginary Invalid
17

SER(ER) / 5

Moliére (France) / Peter Jordan

7,213
(7,769 /1 93%)

(A 1352435 Induding 1 student performance]
11- 26/7/2015 (HEBRZT ) BEX R / R 6.133
B ReTERT The Abandoned Harbour Loong Man Hong / 7 33'2  84%)
Hong Kong City HaII Theatre 16 Fung Wai Hang ' 8
24-26/7/2015 (E=EEREmnm) (SEAH)
SLEE R RsE The Emperor, his Mom, A Eunuch and A Man EER/ AESE 2,067
Auditorium, (3rd run) Paul Poon / Roy Szeto (2,212 1 93%)
Ko Shan Theatre New Wing 4
(G519
Marriage
18
12-27/9/2015 CEVS24HE 15T REEREES BESEF (BX)/
F @R 1S EREREHES K AR 7,686
Hong Kong Cﬁy Hall Theatre IS EREEERLES Hashida Sugako (Japan) / (8,186 / 94%)

Including 1 student performance, 1 exclusive

performance for Central and Western District Council,
1 exclusive performance and 1 student performance

sponsored by Shun Hing Group]

Fong Chun Kit

5-8/11/2015
BEREEEIR
Hong Kong City Hall Theatre

(BHRBEAE) CEAR)
A Bowlful of Kindness (3rd run)
5

BREE
Anthony Chan

2,257
(2,257 /1 100%)

13-22/11/2015
BHEREEEE
Hong Kong City Hall Theatre

(iaBEBITE)

Circle Mirror Transformation

[E 2 BEABITENSLES
Including 2 student performances sponsored by
Hang Seng Bank]

Lk - B (XE) /
FEE,

Annie Baker (U.S.) / Weigo Lee

5,572
(5,889 /95%)

10-17/1/2016
BEEE R OREIRT
Grand Theatre,
Hong Kong Cultural Centre

(R &) - S48
1894 Hong Kong Plague - a Musical
8

B IERR KSR / ML=
Gerard Tsang and Anthony Chan /
Sam Lam

7,351
(10,224 1 72%)

/5T Sub-total :

81
(E2158415  UFEHBRR
IGEBEFIG
Including 2 student performances,

2 exclusive performances for Sponsors and

3 student performances for Sponsors)

38,279
(43,869 / 87%)

B8/ AEEX)



BRNR (BEAERE/ A REEK)
No. of Audiences
(Max. Capacity/Attendance Rate)

e/ S

BB/ %8
Playwrights/Directors

Repertoires/No. of Performances

B/

Dates/Venues

== 225/ BLACK BOX PRODUCTIONS

12-24/6/2015
BEREHERZES
HKRep Black Box

ALONE
15

(2152445 Including 2 student performances]

EREENE / BISFIE
Yau Ting Fai / Lau Shau Ching

1,612
(1,791/90%)

BKi% B EMW

4-25/9/2015
Pacific Coffee
(the L.plaza 43 }& Branch)

9-18/10/2015
BEREEEEREIS
HKRep Black Box

24/10-1/11/2015
BEREEEESEIS
HKRep Black Box

\GEE LT E)
Etiquette
199

gk AV - #iE )
Mui Cheuk Yin “Diary VI. Applause...”
7

CRMNEED
White Blaze of the Morning
10
[ 1 452445 Including 1 student performance]

Ant Hampton and
Silvia Mercuriali /
RBPA%S BB R
Ant Hampton and
Silvia Mercuriali /

Zoe Lai and Fung Wai Hang

Jisi=E=1
Mui Cheuk Yin

S / mRERE R
Yan Pat To / Yan Pat To and
Tang Cheong Wai

398
(398 /100%)

721
(721/100%)

1,176
(1,200 / 98%)

THBIE . 25
New Wrighting Series

16-25/9/2015
BEEEEERES
HKRep Black Box

23/1-4/2/2016
BEEEEERE%
HKRep Black Box

(RRMET)
May

"
[ 1 352415 Including 1 student performance]

QIR - 25K)
/nv/5/117/Ae: Men

REZ / T2

Liang Wenwen / Pisa Lee

BR/INER / BRIKSR
Chan Siu Tung /
Chan Wing Chuen

1,204
(1,310/92%)

1,609
(1,612 / 100%)

25/2-5/3/2016
BEGEEEERE%
HKRep Black Box

(REBED
The Lasgt Supper

MEIE / FTENR
Matthew Cheng /
Fong Chun Kit

1,260
(1,260 / 100%)

12-24/3/2016
BEGEEEERES
HKRep Black Box

(—tRzF=)
The Man Next Door
13
[ 1352435 Including 1 student performance]

RO / WBEE
Yu Hon Ting / Yau Ting Fai

1,567
(1,567 / 100%)

/5T Sub-total :

278
(EbHBLLS
Including 5 student performances)

9,547
(9,859 /97%)




HER/ 53

Dates/Venues

BB/ %8

Repertoires/No. of Performances

IS/ SR
Playwrights/Directors

RN (BEAIARE/ A\ EE)
No. of Audiences
(Max. Capacity/Attendance Rate)

4B E CO-PRESENTATION PROGRAMMES

(B2 5) Mari Mayenburg (#5E0)/
3-12/4/2015 The Ug/}/ One arius von ﬂgyen urg (1 1102
EEEREE AR5 10 o R 02
HKRep Black Box SR T Marius von Mayenburg (German) / (1,330/83%)
On and On Theatre Workshop GBI
18-25/4/2015 «HWD/&;?/)?) <(£DE5%H&)
- eChat (Re-run
s A ilf =g 1,202
il LN Eric Tang (1323/91%)
Take it Easy Theatre
1-3/5/2015 T o o et e
- wo Heads are Better Than One SN
S 42 20 929
§/§£§J§aﬁ?§% SHIE Pisa Lee (1,692 / 55%)
Pure Box
6-10/5/2015 Assassins )
ST o 4 Stephen Sondheim and 348
ﬁﬁgﬁﬂ aﬁ\(mBlE'ﬁﬁ » Siagers John Weidman / Clare Stearns (595 / 59%)
G - 18 - B) (\EHERE) o EREAREEH R
14-15/5/2015 8 script extracts f%ﬁ%ﬁﬁf%gﬁgi 783
%/%%EU%EU% 3 ra uat!ng students O ‘Actlng 0
HKRep Black Box EkEeABEYER A fgr Film faIr:uli Tell_tlevmoz, (348 / 81%)
Hong Kong Baptist University Academy of Film @ eénaypgst lUrr?i‘ver(;ri]t?/ ong
- (ﬁf?-%ﬁ\@%))
-24/5/2015 etter Art =
Tl BT 5 = 24
HKRep Black Box e nay Lee (571/52%)
Indy Lee
3-6/6/2015 Doubt .
e e John Patrick Shanley / 205
BREEEEREIS !
/HKR;p Black Bogx Sweet & Sour Productions Limited Canice Moore (665/31%)
(FZEA) (ReER) N
2-6/7/2015 Cook your Life BRELLBENE/ BRED 769
ESIp|E T o RS 7 May May Chan and Tree Kwok 836/ 92%
HKRep Black Box OENERSS /'May May Chan ( )
Bravo Theatre
1-4/10/2015 The L <<§‘/%/0%:%62)? kok
- e Lesson | learnt in Bangko N o
EEEREE AR 6 Tree Kk | T o Ch /30
HKRep Black Box BRI ree kwox /1ang >al Cheong (714190%)
Actors' Family
772011112015 Eﬁ%ﬁiﬁigﬁiﬁéwfﬁ’ﬂﬁ?@ (ZELED
- ver s =/
e B 3 S et 268 1999
HKRep Black Box SEESRERE b e g (268 /99%)
Actors’ Family and Thetre du pif
8-10/1/2016 Inherit the Wind
e PN J. Lawrence and R.E. Lee / 421
Eﬁlﬁfaﬁ?ﬁ”% AuroraSTheatre Nicole Garbellini (600 / 70%)
= total - 6,462
/]\Et Sub-total : 71 (8,942 1 72%)
430
(é7%$§§ﬁbéi§§2§%ﬂ e
=- . 3 2 2 1
485t Total : Including 7 student performances, (62,670 / 87%)

2 exclusive performances for Sponsors and
3 student performances for Sponsors)
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T ERINE R B R E

COMMUNITY OUTREACH AND EDUCATIONAL ACTIVITIES

B
by = D
B8/ ERNE EERE S0

No. of "
Activities ~Audiences
and

Participants

Dates/Details of Activities

HEBIS CERBGHHEREE « EE/ARKE THEEE)]
EDUCATIONAL THEATRE

1/4/2015-15/1/2016
FEGER Y (SRR ) 34 8,718

School tour for Secondary Schools A train’s love story

5/10/2015-15/1/2016 SEEER
HEERESE (BEHMEMR) 50 3,872 Sponsored by MTR
o . School tour for Kindergarten (story telling)
(€150 I N)
Master of Railway Safety 4/1-31/3/2016
N RS IREBRGORE 35 9,888
School tour for Primary Schools and
Special Schools
1/4-31/5/2015
(EEXR) ; 34 5,100
ICAC Interactive Theatre Can't Buy Me Love BEAE R A EYE
Commissioned by
1/4-30/6/2015 ICAC
(BRI BRADY 42 6,300
ICAC Interactive Theatre Autobiography of “Little Cockroach”
15/6-6/11/2015 RERRSREMRIF
201516/ B E NS (EAMIAER) 40 11,034 Norcoics Bon of he
Beat Drug Temptation T-I-E Programme 2015/16 Security Bureau

ERBEREE/
29/6-10/7/2015 3 b
201415 BB IRk (RE—EARL) 9 1,192 ABEROBSRAIF

Creative Minds through Performing Arts 2014/15 The Last Japanese Soldier Perfoggi-r?ggoAdrlthcEgu\lcvelia;hgentre

5/10/2015-29/2/2016

201516 "HTHEE 2 (B - 15 - B) 30 3,015
A Roving Drama Workshop for Primary Schools in Old Districts 2015/16

20/2-18/3/2016 |
INBAE SRR TR
A Gala Show ommissioned by
Urban Renewal Authority
HriR 6 &
Rehearsals 6 sessions 13
Demonstration Performance 1 400
16/10-13/11/2015 {DBBEBRELSUE
FREMREEIS ( TR, BB ) 6 803 Commissioned by
Forum Theatre for Secondary Schools Talks NO MORE Drugs? Yan Chai Hospital
DIRAEESTRUE
1/11/2015-31/3/2016 Commissioned by
THSHERITEB R - 512, CRCEM) SRR 24 7,200 The Charles K. Kao
Brain Health Education Programme - 2nd Series Interactive Drama Foundation for Alzheimer's
Disease Limited
1/2-31/3/2016 I il
SE 8 b=y =Sy = mn
2015/16 AFEREIEIS (REEF) 3 460 Commissioned by

Let’s Build You Future HKCA Young Members Society




HE/EEAA

Dates/Details of Activities

EENEE
No. o
Activities

BR
2MAH

No. of fidsE

Audiences Remarks

and

Participants

13,14 & 21/2/2016

CNERF TR L BRI 4 300
Filial Piety in Action
13,14 & 20/2/2016
(=T NI 4 285
aE The Enemy
EXB 1
oL . ANRBAIERAE WEES)
Childrez’s Theatre Produced by Little Smudges Theatre Charged activities
Festival
20 & 21/2/2016
(== -6 4 300
Half and Half

BELRRABEBISRE

Produced by Hong Kong Five Senses Education Experimental Theatre

DRAMA COURSES AND SEMINARS

52/ REY

Children Courses

4-5/2015
2014/15 5 _#1
Session Two 2014/15

7-8/2015
FERASE | 2015/16 EZ:R712
Learn a Better Life Summer Courses 2015/16
9-12/2015

2015/16 5—HA
Session One 2015/16

2-3/2016
2015/16 25 _HA
Session Two 2015/16

252 &
252 sessions

246 &
246 sessions

420 &5
420 sessions

124 51
124 sessions

367

381

367

314

REH
Children Troupe
e 4-7/2015
Mg%%z%%éﬁféﬁ 201415 518
ourses for HKRep .
Affiliated Drama School Session Two 2014/15
RERR
Courses and Rehearsals

Graduation Performances

FEPHREERERS2015, FEH
TRIFAE Drama show in 2015 Sponsor Gathering
Ask a Better Life by World Vision Hong Kong

TR MEHR

Training Workshops and Rehearsals

EH

Performances

10/2015-1/2016
2015/16 S5—43
Session One 2015/16

1-3/2016
2015/16 8 _HA
Session Two 2015/16

20 &
20 sessions

2

4%
4 sessions

1

15 &5
15 sessions

8 &

8 sessions

WEES)

Charged activities

214

700




HE/EEAA

Dates/Details of Activities

T RIBFAETE |
Ask a Better Life

e
Youth Troupe

4-7/2015

2014/15 5 _HA
Session Two 2014/15

RE MR

Courses and Rehearsals

Graduation Performances
10/2015-1/2016
2015/16 5—£A
Session One 2015/16
1-3/2016

2015/16 25 _HA
Session Two 2015/16

EENEE
No. of

Activities

20 &6
20 sessions

2

15 &5
15 sessions

8 &

8 sessions

Ry
ZMAE
No. of
Audiences

and

Participants

BEEEE
KB BRI 2R AR
Courses for HKRep

SOE/RABERRE
Youth / Adult Courses

4-8/2015

201516 EEZ
Spring/Summer 2015/16

RELIER

Courses and Rehearsals

RN

Graduation Performances

BREEREE
Advanced Certificate in
Stage Performance

6-8/2015
R LR
Courses and Rehearsals
R (R

Graduation Performances

615

61 sessions

33 &

33 sessions

56

180

325

FX
eatre Annual Report

-FE

Remarks

WEES

Charged activities

Affiliated Drama School
RREHE
Post-performance talks

3 182

TEIZU35 1
The 35 Hour Plays

3-9/8/2015
RENAEERN

Courses and Presentation Performances

TRIFAE

Create a Better Life

8 &1
8 sessions 81

2016552 5575112
Training Programme in Theatrical Arts 2016
12/2015-3/2016
BIBEMEERRE
Certificate Course in Theatrical Arts
1-3/2016
BISRIERERRE
Advanced Certificate Course in Theatrical Arts

3240
32 sessions 36

2140
21 sessions 22

FARRTLIERE
Professional Certificate in
Stage Performance

4/2015-3/2016
R NBHR

Courses and Rehearsals

Graduation Performances
23/8/2015
BEBEERCEREH/NG
Briefing for Professional Diploma in
Drama Education
2712 12016
REBNE
Briefing for Courses

3340
33 sessions 29

SR
BRRFAS
Co-presented by

Open University of Hong Kon
148 ; Yy g kong

1 session

145 :

1 session




BR
A/ RS HL ; fia:

Audiences RENES
and
Participants

Dates/Details of Activities Activities

REBE N NBIEREIRE
English Drama Courses for Po Leung Kuk Affiliated Primary Schools

11/4-23/5/2015 364 I{;fg&%ﬁ
w2 HEIEI TR MR 36 sessiDons 115 Mo
Courses, Teacher Training Workshops and Rehearsals Po Leung Ku¥<
et 1 520

Graduation Performance

TEEm x BB x B BERe
Liberal Studies

18/4-29/7/2015 18 &
RERIR 18 sessions / B
Courses and Rehearsals ERHBHL
Co-presented with
BE : 5 Living World Education Centre
Demonstration Performance
REEYE 1% 54
Post-performance talk 1 sessions
11 & 13/5/2015 N
81315/ GEED
TXA=E 2 24 Free of charge
Sharings
FLREBRZ2015
2015 Playwright's Lab
5/2015-2/2016 12 8 SBEE
Cﬁi 12 sessions > Free of charge
ourses
HREE 6 & 49
Sharings with Playwrights 6 sessions
25/7/2015 N
P F?i%i%&%@ﬁ%ﬁ’f?r%ﬂ . I@%E
BREE - 2T - % ABEEEER
. BB T 1 sessions el
Macau Educational Plan of Popularization of Arts for Secondary School Students Macau Education and
“To experience the art of Drama — Diverse Feelings & Experiences” Youth Affair Bureau
Drama Workshop
14/9/2015-15/2/2016 768 éﬂﬂﬁé%
| THBE ) 23 - B E) 7o 16 EA A
New Wrighting Series—Budding Critics Training Scheme Co-presented with IATC
5-1 0/;0/201 5/* é?ﬁ%ﬁ
%Ji]%lﬁﬁiﬁﬂu ) 6 & ﬁﬁjXﬂ:EEﬁ%
R - BEEESIT IS B T 168 Co-presented with
On Playwright - Jon Fosse West Kowloon Cultural District
International Workshop Festival of Theatre Authority

20/11/2015-20/3/2016

2EYPREINE TEE N5, ¥ ) BEESIRKLE e
Acting Out Stories Competition for Local Kindergartens and Primary Schools A
Presented by
RERER 4455 . PolyVision

Courses and Demonstration Performances 44 sessions




HE/ZEAR
Dates/Details of Activities

23/12/2015-3/2/2016

No. of
Activities

BRE

Audiences
and

Participants

H F I 21

tory Theatre Annual Report

fsE

RENES

BRESR e N P
"R $—EF | FHAMELE 2 Not Free of charge
R SR S EAERT A T AF applicable
On-site Support and Adjudilation for Liberal Studies Drama Competition
9/1/2016 .
(ATIWZR) - SRARRFRER FREED) : 63 YRR
Open Rehearsal and Gathering (Pals Acitivity) Charged activities
1894 Hong Kong Plague - the Musical
19/2/2016
r%ﬁ%ﬁﬁ d /_?REIJ - Eﬁ%gi% 1 55 %g\;ﬁg
“BE) Free of charge
New Wrighting Series: Public Reading Mask
4/2015-3/2016 13 &
BBIER - TR REE e s
2555 B R SR 11 Chatgd e
Drama Courses, Workshops and Presentation Performance for (5 schools)
Local Kindergartens, Primary and Secondary Schools
4/2015-3/2016 .
FEBEEE - TEHRABRE AEERERI) 324 = SHEH
Post-performance Talks, Workshops and Open Rehearsal on various productions 32 sessions ! Free of charge
(Except productions at City Hall)
BYBI R BRHERR (Fray i)
DRAMA-IN-EDUCATION
TEAS
gculIEES o e R
Drama in Pre-primary Education: Funful Learning Project
Professional Training Programme for Early Childhood Teachers
ahes
4-8/2015 p ek A
Bg T e
Drama Training Workshops sessions € OngEduocr;%Or;]S ftute 0
5/2015 & 2/2016 5 &
BEZEERR =&
%ﬁ;%%riﬁg?? = 5 sessions =
23/4,18/7 & 23/7/2015-15/3/2016 Q %%g';% ) W EE)
BT M IEREE TRy 2 :assions 204 Charge& /activities
Corporate Trainings (2 corporates)
26/6 & 23/10/2015 R
YRBEBENZR 2 szeszp;ns 43 Frzﬁﬁ?ge
Experience Sharings
T
23/1/2016 =
E&Eﬂl{’ftﬁ‘j 1 Jeip;on 25 Efe%%e% )b%y
Drama Workshops Urban Renewal Authority
26 £
4/2015-3/2016 (6 BB R/
HEmEEA TIELS g ) 120 WEEE
R4 TE/ DR RABE 2(2 seﬁsioln7 Charged activities
schools,

Kindergarten Teacher Training Workshop for Local Kindergartens and Education Institutions

institutions)




SECVSEE RS / No. of

Dates/Details of Activities Activities

TtEEBIIMNE BT revs/EA R RERE%]

B
fiBax

Audiences Remarks
and
Participants

COMMUNITY ACTIVITIES
E 2
30/4/2016 o S
ESEARREE EENELUE RERRoANTE
el bﬁF € r?jTZhJ ABE?) ! 650 Correctional Services
orum Theatre :
Talks NO MORE Drugs? Depa”me{‘stuaeﬂd\,bfn“ ding
7/5/2015-4/3/2016 S
2 EBRE 218 2015/16 3@ EEREES ARG
Bl BB RS E sessions 433 Presented by
2015/16 Eco-Art on Islands programme Hong Kong Islands District
Tutor Trainings and ECO Drama Competition Association
BAEFVEES
i
ang Seng Call for Young Talent in Theatre .
Our Time, Our Hong Kong §§£ﬁﬁ§
16/5-20/9/2015 30 & 104 Co-presented by
BB T 1ES B ARHE 30 sessions The Hong Kong Federation of
Drama Workshops and Rehearsals Youth Groups
R
Performances 2 2,100
11/7/12015
B BREY (Esfh) 3 190
Community Show A train’s love story BEER
Sponsored by
171712015 MTR
ERAFRE (FBRE2DEAN) 1 2,000
Public Show at Book Fair 2015 Master of Railway Safety
12/7/2015 145 5
BT EBITIE : .
Parent-child D?ama Workshop 1 session §Ig%%§f
Presented bE
5/8/2015-9/3/2016 i@ The Society of Rehabilitation
Cosplay N850 21 &5 ZN Fﬁ and C|[||me F;(reventlon,
BHES T (F 21 sessions appllcable ong Kong
Scripting for Cosplay Tourings
15/10/2015 §%¥g§§
EERESRROHEFEREL (RERERE) 1 300 e
A mini-drama for Elderly Resources Centre 10th Anniversary Open Day H Y
ong Kong Housing Society
ToiE
201112015 NEHEEAFEAEES
e - NEPESDE - 1 450 Presented by
TR BE - BAE WERS (TR AAB?) District Fight Crime Committee
Forum Theatre Talks NO MORE Drugs? Kovv?oon City District)
5,12, 19/12/2015 & 3/1/2016 %“%Ig};}'%éﬁﬁﬁﬁ
iBEmEREIE (B23) 8 400 Presented by
Immersive Museum Theatre Men at Sea Hong Kong Museum of History
TS
28/2/2016 AN EEEERF
BHANMFRZLERE CNEF "R BZiR) 2 980 Presented by
Parent-child Activity at Freespace Happening Filial Piety in Action West Kowloon Cultural District
Authority
4Bt Total : 2,169 75,830
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ST SRV ED B (BRAERRII)

PROGRAMMES FOR VENUE PARTNERSHIP SCHEME (Productions Excluded)

: B2
SEENETIAES EEBE  2NAH e

No. of No. of
Activities  Audiences and
Participants

Dates/Details of Activities Remarks

16/5/2015

fwEl / 85E BN / RAKR

CIER - 257K) 64 R BEE  SORE - BRBE
Invisible Men FER EERH
27/6/2015 el / B REE / FEL
(ERAMNHEF) 103 HE : BBR 953’&@% sREH
May AN~ FRIEHT B
wEl / BR
16/8/2015 Jean-Marie gzs_set (Fra%ce) / REES
(BB 1M 5% | AP
Comfnfr:z‘?a/'re d‘amour 8 1 ESEE  REE - FER
S REIS TRERESERE
wE / BE .
13/9/2015 Lutz Hiibner (German) / &&=
(AT REIRD 1M HE : EW
BEEI%S Die Firma dankt RE : BRE - RS - R
Reader's Theatre EDRE  FERR - T
Wl / BE  REE
i 107 L NSRS
Let Me Take Care of Your Death ?‘jﬁ%ﬁ f;g%igﬁ
6/12/2015 %EEI / 8& : EiRIfE / BRIEE
(BRZZ) 1M RS 2R b&)ﬁlﬂ% EHHE
My Father's Homeland BL@ - ==
WWE / B : SPKEE / BETE
21120016 i S f gL
P $HT BEW - EER
13/3/2016 wEl / B8 - BRI / BRISEL
(B ARED 86 JEE  ARE - ST SURE
An Unjust Good Fellow BFBIE - BRIAH
28/11/2015 . "
N wE / EIE R / AESE
(BEE—R) 55 )
Let Me L%ve Once (2000 fF)
5/12/2015 s L 4m
wEl / BE : Bl
<<21%m$aeyﬁﬂ>> 32 (1998 544)
AR B 12/12/2015 e el S T
Sl JEE_ (RSP E00:00) 39 wEl / BR %é@fﬂ@/{gﬁ@&ﬁ%%
pERELHEOE Departure 00:00
A Restrospective of
'dHKRepISh d 27/2/2016
Video-graphe 2. e/ B B
Contemporar (RERABKTETRY 100 U
ChinesepPlayZ Secret love /Eln Peach Blossom Land (2007 2AF)
5/3/2016 o g
- wEl / BE  EER
(& - b - 8) 42 !
Bun In /)T%;/Cave (2009 )
123,291 g R/ EE: AESERAEL / LS

(KEFRRERD)
FPU

(2008 &F)




By

HE/EEBAR ﬁr% 2%@

Dates/Details of Activities Aeiviis Au d|ences -~

Participants

10-26/7/2015

(HEBEZ T Y o ARIEFIS ? 1 6,000
The Abandoned Harbour

21-8/11/2015

IEE% . «ﬁ@ﬁ@%%» X Stella So : 1 2200
Thematic Exhibitions B2 B —E B/ E T ? !
A Bowlful of Kindness

21-31/3/2016
2016-17BE= T BT ERERE 1 1,100
Season Subscription

Free of charge

23/5/2015
BT ERIHEBRENADZE 1 17

—HE 1 23 T R R B (B k)
Edinburgh Fringe New Work Sharing Session — 12 Cities Tour Lecture

A
=707 2@
Co-presented by

Beijing 707 N-Theatre

11/9/2015
CHEED
UNGLote 1 30
Open Rehearsal
Marriage

REEE

Free of charge

4/2015-3/2016
RKE B 17 2,318

Post-performance Talks on various productions

RETEE

Free of charge

4/2015-3/2016

REERERE LA 3 20,000
Foyer Exhibitions

REEE

Free of charge

#3851 Total : 39 32,784

INah AL R L B E
OUTBOUND TOURS AND CULTURAL EXCHANGE ACTIVITIES

B/ 151t BIB/%8 tmEl/ B8

Dates/Venues Repertoires/No. of Performances Playwrights/Directors

BRAH

No. of Audiences

;8 THEATRE PERFORMANCES

FTERNHER(FE)
Edinburgh Fringe Showcase (China)

BEIE / FEAR
(REBmE) Matthew Cheng /
The Last Supper Fong Chun Kit

9-12/4/201 5
ERREFE 4

Oriental Palace Theatre Beijing

18-19/4/2015
EOERRES 3
Zhongnan Theatre, Wuhan

24-25/4/2015
ErEiT R EREIS 2

Yunnan Arts University, Yunnan

29-30/4/2015
EHENEIS 2
Starlight Theatre, Guiyang

1,425

799

839

596




HER/ 51t

Dates/Venues

BIE /358

Repertoires/No. of Performances

e/ SR
Playwrights/Directors

B F R 31
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No. of Audiences

2015 M1EESUNBI5E0
M1 Chinese Theatre Festival 2015

(REZERED
The Last Supper
307282015
ﬁﬁﬂﬁg%%g%ﬁ%ﬁﬁ EEF /gﬁ\—1§a§
Flexible Performance Space, 5 Mﬁégge\é/hunegi% / oay
LASALLE College of the Arts,
Singapore
11/17/12015 (HEBE) -
ISARBREE The Last Supper %{I?ev( gge%g?? 1,522
Grand HaII,SSﬁ:r%%)JJ University, 1 o i /
[EINFEBIZ AR OB B B R
International Performance Season at the
Guangzhou Dramatic Arts Center
(REBE)
The Last Supper
20-22/11/2015
BNERIE R BREE / 3
Bt 3 e
Guangzhou'Dramatic Arts Center
20152 ZAT 8
Tainan Arts festival 2015
6-7/6/2015 = b
SR B BISZM (=) e
BB Checkmate by Theatre Space Wi @eum (e
Native Theatre of 500
International Hall 4
Tainan Cultural Center SETHsREY
Wang Wei's Participation as guest actor
(ERRREEERIAR) EER / AERRE
The Emperor, his Mom, A Eunuch and A Man Paul Poon / Roy Szeto
26-27/8/2015
BESN [ 1 508
Theatre, National Centre for the 2 '
Performing Arts
4-6/9/2015
EBREIRHEIS 3 1,175
Buick Theatre, !
Shanghai Grand Theatre
EYMEIEE O
22nd BeSeTo Theatre Festival
18-19/9/2015 ALONE B
EH RSB HEIE / BIFE 39
Drama Center, ) Yau Ting Fai / Lau Shau Ching
Namsan Arts Center, Seoul
RBEMRORBREEE
_ Beijing Tiangiao
Performing Arts Center Opening Season
29-31/1/2016 (BREAE) PRESIE 1518
AR BRI ORERS A Bowlful of Kindness Anthony Chan '
Lyric Theater, Beijing Tiangiao
Performing Arts Center 3
=
JMNEZE EE) OUTREACH AND EDUCATIONAL ACTIVITIES
i
- :7< E ;/’ﬁ ﬁg &l
5 F%;?Ség{égj\;%ﬁ Macau Educational Plan of Popularization of Arts for Rl / AREENE
Zomall Auditoriur;hﬁ 7 Secondary School Students “To Experience the Art of Matthew Cheng / 4,067
Macau Cultural Centre. Macau Drama — Diverse Feelings & Experiences” Yau Ting Fai

12




B/ AR e s BRASMAY

No. of Audiences and

Dates/Details of Activities No. of Activities Remark Participants

Hfth OTHERS

(RERED
The Last Supper
HEESE
Meet the Artists
9-11/4/2015
(L Beijing) 3 482
SIS
18-19/4/2015 KT EERE
(7 Wuhan) 2 Co—?;:;?rmd %y 353
Beijing 707 N-Theatre
24/4/2015 116
(2R Yunnan) 1
30/7/2015
TR RS .
I\/I/eet the Artists 1 %ﬁﬁ%% 20
BEES
1/8/2015 Presented by
BERES 1 The Theatre Practice 75
Sharings on original play
(AN Singapore)
2
17/11/2015 IFBEARBRITEMER
BB EHKE 1 Presented by 936
Meet the Artists Cheung Kong School of
CILiZA Shantou) Art and Design of Shantou
University
ESi
22/11/2015 G e
RamEE : ey 156
(B Guangzhou) GuangzhoCLJeEtrgrrnatlc Arts
(EREERERIAR)
The Emperor, his Mom,
a Eunuch and a Man
S0
aren EESN
IR AR 1 Presented b 180
Meet the Artists National Centre for the
(3L3R Beijing) Performing Arts
4-5/9/2015 +ﬁ¥ﬂ¥{%$§
HEEHE 5 RETEERIE _
Meet the Artists Co-presented by
(=7 Shanghai) Beijing 707 N-Theatre
ALONE
18/9/2015 "
B EAD 1 E il 51
Meet the Artists Presented by
(& Seoul) BeSeTo Theatre Festival, Seoul
(BRBEAR)
A Bowlful of Kindness
B2
30/1/2016 F SRR
R D 1 Presented by 93
Meet the Artists Beijing Tiangiao Performing
(L3 Beijing) Arts Center
4Bt Total : 61 18,667




H 55 B OTHER ACTIVITIES

EEINE

Details of Activities

EENEHE

No. of Activities

b =p

Dates of Activities

SRR T4 PUBLICATIONS

(BB — REVERIAS © BRSails  BRBAE - —BRE)

Anthony Chan’s Love Trilogy: Formula of the Thunderstorm, A Bowlful of Kindness & 1 10/2015
Footprints in the Snow
(BiE# — BEIRAZRNBEREE) 1 3/2016

Funful Learning Project: Lesson Plans for Drama in Pre-primary Education

(BIFE)
e 4 6,9, 12/2015 & 3/2016
FRERE THEMATIC EXHIBITION
(RFIW &) — BLLE
1894 Hong Kong Plague -Ea Musical 1 1-13/1/2016
SiLERBFE / AEI;EE) PRESS CONFERENCE / PR FUNCTIONS
(REMEEE)
The Sin Family 1 21412015
HEEE
PR Functions

(REFE R EE)
e 1 31/8/2015

BESFVEES

(FLEIRE B
Hang Seng Call for Young Talent 1 26/8/2015
in Theatre
TERAS Our Time, Our Hong Kong
Press Conference
2016-17BRIZERH B BEREFS

2016-17 Season Subscription 1 29/2/2016

Press Conference

EAEE® (BREARE) CEAE)
Opening Reception A Bowlful ofﬁndness (3rd run) L 6/11/2015
4Bt Total : 12




2 FRUENEENFTET SEASON'STATISTICS

RHIR R/ BB BRAX/Z2MAH

No. of Performances / No. of Audiences /
Activities Participants

FRISEE
Main Stage Productions 81 38,279

EREIGEME
Black Box Productions 278 9,547

B E
Co—presen?ation Programmes 7 6,462
HEBINENREEED
Community Outreach and Educational Activities 2,169 75,830
KL BIES (RUEBS)) - .
Programmes for Venue Partnership Scheme (Productions Excluded) 0
SRR R E D) - T
Outbound Tours and Cultural Exchange Activities :
%8 . el
Other Activities Not applicable
43t Total 2,711 181,569

i Note : RETEABEHRTIMEE ABKSINTERGTEERBARTENAR

Not including the no. of Publications readers and the no. of Participants at Press Conferences and PR functions
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A4

),
N
A HIBS Venue BBREEEP
Hong Kong City Hall Theatre
i# B8 Date 16-31/5/2015

BB E Performances 17

BIEEH in Cantonese

S PIC A I
2oy R840 — ol i i1 &
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Hong Kong City Hall Theatre
j& i B A Date 11-26/7/2015
& 158 Performances 16
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jE 2 Venue SRS EEEE
Auditorium,
Ko Shan Theatre New Wing
jE B H Date 24-26/7/2015

E LI5S Performances 4

& BE Venue BEWANEISH 57
Theatre, National Centre
for the Performing Arts

/& B HA Date 26-27/8/2015
jE 58 Performances 2

A2, Venue LBREIRFREIS
Buick Theatre,
Shanghai Grand Theatre
jE B H Date 4-6/9/2015

& 158 Performances 3

BEZEEH in Cantonese
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A2 Venue BEBRGEEPr

Hong Kong City Hall Theatre

jEH BEA Date 12-27/9/2015
BB 8L Performances 18 : T
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E e Venue EBRESZEIBT
Hong Kong City Hall Theatre
& B HA Date 5-8/11/2015
i@ %8 Performances 5

XBENPOFRSREE
Beijing Tiangiao Performing Arts Center
Opening Season

H 1B Venue SRR ST P35
Lyric Theater, Beijing Tiangiao
Performing Arts Center
_ i@ B EA Date 29-31/1/2016
— A HE# Performances 3

BEAE D in Cantonese
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BB Venue BEERESEZRI

Hong Kong City Hall Theatre
& i H Y Date 13-22/11/2015
j& 1158 Performances 13

BEE5E H in Cantonese
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Grand Theatre,
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_'U | sEHEH8 Date 10-17/1/2016
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HKREP BLACK BOX i’ﬂ_m

BB Venue BAEEIBEER S

HKRep Black Box
L HH Date 12-24/6/2015 EEREHEAS
jE BR8N Performances 15
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#
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7B 58 Performances 199

BIEE M in Cantonese
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& B Venue EEmEBESES
HKRep Black Box
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@2, Venue

i# i B Ef Date
7B 158 Performances 14

SEEE in Cantonese
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laughing Aell to
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~The Theatre Voices
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& LhEs Venue BEGEEEERES
HKRep Black Box

& i B HA Date 25/2-5/3/2016

i@ 158 Performances 9

EEEH in Cantonese

ETErGRE (PE)
Edinburgh Fringe Showcase (China)

& 1S Venue E TR
- Oriental Palace Theatre, Beijing
i 5 Y Date 9-12/4/2015
@B & Performances 4
R EES

Zhongnan Theatre, Wuhan
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~{S8H B~ Yunnan Arts University, Yunnan
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SBECEIS
Starlight Theatre, Guiyang
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& B HA Date LASALLE College of the Arts,
& 132 Performances Singapore
30/7-2/8/2015
5
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This has been another bumper year for HKREP's
Outreach and Education. We moved forward and

advanced in our work in various areas.
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Community Outreach
Educational Activities

MAKING GREAT STRIDES FOR
EDUCATION

Our four-year “‘Drama in Pre-primary
Education: Funful Learning Project’ - Professional
Training Programme for Early Childhood Teachers”
has finally completed. This advocacy programme on
pre-school drama education, fully funded by HKREP,
worked hand-in-hand with educational research
conducted by Hong Kong Institute of Education
(now Hong Kong University of Education) and
professional training workshops. In total, 865 in-
service teachers from 446 kindergartens participated
in the programme. Through educational practice
conducted by Hong Kong University of Education
in hand with 22 teachers, 96 sketches or themed
lesson plans were developed based on 100 hours of
teaching involving 487 toddlers. From this pool of
materials, HKREP selected 14 lesson plans, compiling
them into Funful Learning Project: Lesson Plans
for Drama in Pre-primary Education, a publication
distributed for free to all local kindergartens,
providing teachers with an important resource. Our
research programme was completely self-initiated,
and the results not only advance pre-school
education in Hong Kong, but also prove that local
arts groups can be actively involved in the general
development of Hong Kong and can yield positive
results.

HKREP launched its first “Let’s Play and
Learn” — Children’s Theatre Festival this season,
presenting three children’s dramas targeted at
various age groups. Each production was innovative
yet different, widening the public’s awareness of
what constitutes children’s drama while balancing
educational values and dramatic elements. All of
these are beneficial as we research and advance
diversity in our local theatre scene.

Fully supported by Hang Seng Bank and
based on the history of Hong Kong, the musical
Our Time, Our Hong Kong was created this season
involving a cast of 40 students (from primary four
and secondary four) enrolled in schools around the
city. The goal of this project was to instill in young
people a renewed confidence in Hong Kong's
future. The musical production received high praise
from Mr. Matthew Cheung Kin Chung, Secretary for
Labour and Welfare, Ms. Rose Lee, Vice Chairman
and Chief Executive of Hang Seng Bank and Ms.
Rosanna Wong Yick Ming, Executive Director of
Hong Kong Federation of Youth Groups.

INTEGRATING HISTORY AND
GLOBAL VISION IN DRAMA
EDUCATION

To commemorate the 70th anniversary of
the end of World War I, HKREP and the Hong Kong
Academy for the Performing Arts’ Performing Arts
Education Centre jointly presented an educational
theatre piece The Last Japanese Soldier, a historical
play that explored the scourge of war on humanity.
At the invitation of Hong Kong Museum of History,
we created an outreach programme in the form of
“museum theatre” entitled Men at Sea. Professional
actors performed in front of the backdrop of a 19th-
century street scene, guiding the audience to relive
the difficult days at the beginning of Hong Kong’s
colonial history during the plague.

In addition, HKREP has produced
dramas and activities specifically for a number of
organisations, among them Filial Piety in Action
as part of the West Kowloon Cultural Authority’s
Freespace Happening for families and kids, “Beat
Drug Temptation T-I-E Programme"” for the Narcotics
Division of the Security Bureau, Lets Build You
Future for Hong Kong Construction Association
Young Members Society, “Cosplay Tourings” for
the Society of Rehabilitation and Crime Prevention,
a "“Roving Drama Workshop for Primary Schools
in Old Districts” for the Urban Renewal Authority,
“Interactive Drama of Brain Health Education
Programme - 2nd Series” for the Charles K. Kao
Foundation for Alzheimer’s Disease Limited, Master
of Railway Safety and A trains love story for MTR
and Talks NO MORE Drugs? for the Tsuen Wan Lions
Club.

OTHER SPECIAL EVENTS

We produced or organised various
educational activities this year, among them Acting
Out Stories Competition for local kindergartens and
primary schools launched by PolyVision, a series of
corporate training programmes for Broadway and
Kum Shing Construction Co. Ltd., and the “Drama
and Storytelling as Pedagogy” course for the Higher
Diploma Programme offered by Caritas Institute of
Community Education.
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PUBLICATIONS

A compilation of three recent scripts by Artistic Director Anthony Chan —
namely Anthony Chan’s Love Trilogy: Formula of the Thunderstorm, A Bowlful of
Kindness & Footprints in the Snow — was published at the end of 2015. In addition,
Funful Learning Project: Lesson Plans for Drama in Pre-primary Education, prepared by
HKREP's Education and Outreach team, was published in the first quarter of 2016 and
distributed to all local kindergartens at no cost. This publication is the result of our
" ‘Drama in Pre-primary Education: Funful Learning Project’ — Professional Training
Programme for Early Childhood Teachers”.

The newly designed quarterly magazine, Repazine, has made advances in
its content. Apart from expanding its coverage on theatre research, it also includes
updates and news on local, mainland China and Taiwan's theatre performances
and developments, marking another step forward as our Repazine transforms into
a professional theatre magazine. Since mid-2016, Repazine has been available for
perusal in all of the 19 public libraries in Hong Kong.

To deepen and extend our audience’s understanding of our Main Stage
productions, we invited experts and scholars to contribute theatre-studies articles in
our house programmes for The Imaginary Invalid (Tung Ning Hsieh), Marriage (Tong
Ching Siu), The Abandoned Harbour (Chan Wai Ki), Circle Mirror Transformation
(Tang Ching Kin), The Emperor, his Mom, a Eunuch and a Man (Dr. Lin Kehuan), 1894
Hong Kong Plague - a Musical (Natalie Cheung Kit Ying) and A Bowlful of Kindness
(Poon Pik Wan). The theatre-studies articles are also published in our Repazine, as well
as in HKREP's official website.

BUDDING CRITICS TRAINING SCHEME

We invited the International Association of Theatre Critics (Hong Kong)
for a third year to collaborate in a programme to train theatre critics as one of the
ancillary programmes of our “New Wrighting Series”. Our express hope was to
extend the reach of the “New Wrighting Series” beyond performances that nurture
new playwrights, directors, actors and designers.

The number of applicants for the 3rd “New Wrighting Series —Budding
Critics Training Scheme” far exceeded our expectations. In the end, we accepted a
total of 16 students, 4 more than the original allotment. These students were taught
by veteran theatre professionals and critics (Carmen Lo, Yan Pat To) and lecturers
(Mok Sio Chong, Vee Leong and Wu Hoi Fai). Outstanding student articles were not
only published in Repazine and on the IATC website, but also in such local media
outlets as Delta Zhi, CUP Online and Ming Pao.

READER’S THEATRE

For this season, we carefully selected some fine new scripts for our Reader’s
Theatre, including those from the “New Wrighting Series” and scripts from abroad
that show fine potential for Hong Kong. After every reading, we organised Directors or
Playwrights to meet the audience and engage in discussion. Among the works selected
were new local plays Invisible Men (Chan Siu Tung), May (Liang Wenwen), Principle
(lvan Kwok) and An Unjust Good Fellow (Callas Cheang); as well as Commentaire
d’amour (Jean-Marie Besset) from France and Die Firma dankt (Lutz HUbner) from
Germany. We participated in the Hong Kong Arts Development Council’s literary
festival, namely “LitStream” showcase and co-presented two reader’s theatres—
Let Me Take Care of Your Death (Poon Pik Wan) and My Father’s Homeland (Yau
Kong Kin). For those potential scripts of “New Wrighting Series” which hadn’t been
selected for staging performance, we also presented the work by playwright, Wu
Tianlin's Mask as a free public reading, held at HKREP's rehearsal room.

ARCHIVE

We have scanned as well as catalogued old press clippings of HKREP from
its founding in 1977 until 2000, the period before it was incorporated as a private
company. The purpose of this is to strengthen the foundation of our archival holdings.
Besides, HKREP has resumed co-operation with the Hong Kong Central Library’s Arts
Resource Centre and the CUHK's United College Wu Chung Multimedia Library,
providing rehearsal scripts for all 45 of our productions between 2006 and 2013 for
perusal at both venues.
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Outbound Tours, Exchanges

n YpERTRIH
OUTBOUND TOURS

9-30/4 /2015
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Oriental Palace Theatre, Beijing
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IR E RIS
EEERNLT

BERRBGHHEE - R
BXERL - ERBISEN
HBEESREEAI T R ER BN
BEE

30/7-2/8 /2015

ISR FE R A 2
LASALLE College of the Arts, Singapore

FHERERT RS EMER SR E

THEEESREEMLE



26-27/8 2015

EEMAV:

National Centre for the Performing Arts

BERABIREBEWEERRELRRR
BB EMNE

MEBFERFEMD © BEEIRER
BRI REXELRE

z
b
=

2 K

BFERREFRAEREIRREEEEL
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EBNEREEERBEMARELRE

BIERDERESE

4‘6/9/2015

EBREIRB
Shanghai Grand Theatre

R EBRREERBIRR ZERFIHIRL




18-19/92015

B+ EhHBREEESEIEER I AL R EBELUER E_ T B HBEERIES
bR R 227 BeSeTo Theatre Festival

EL[IE -2 iesliv

Namsan Arts Center, Seoul
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EBEBRERIIIERE

29-31 /1 /2016

ERRBEMH O
Beijing Tiangiao Performing Arts Center

23-30/4 2015

(BERREIE - ZTTRIR) MPIHELER
BT E 5t S
Macau Educational Plan of Popularization of Arts
for Secondary School Students : “To Experience the
Art of Drama — Diverse Feelings & Experiences”




IR R
OUTBOUND EXCHANGES

HOMNG KONG
NEW/ WAVLE

4_8/-] O/2015

HRRE2MTEES2015
Performing Arts Market at Seoul 2015

-

28-30/1 2016

BEEIFEMTHRESNEREBR
BREENAREBERANGRE

Council Chairman and Executive Director joined
the HAB's arts delegation to Beijing
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FHHEQEEBFESBIE
*mﬁlﬁﬁﬁ 25" Hong Kong Drama Awardf (2016)
LOCAL ACCOLADES

REBIA : BEXER (HEBET)
Best Script : Loong Man Hong

z; éi«ﬁ%—?’f%/)l)ﬂ%) : The Abandoned Harbour B (AR A (GRS TER) |

EE (%kig - EA)

Best Supporting Actress
(Tragedy/Drama) : Lui Si Lan
Farewell the Good Old Days

Best Actress (Comedy/Farce) :
Candice Yu The Sin Family

BN\EQO16)EE/NEIHE
8" Hong Kong Theatre Libre Awards (2016)

?;%t%gygg@l/ﬁﬁﬂ) :

,Hde i=]

mlﬁ e mlﬁ Best ’Xitress (Tragedy/Drama) :
Tan Hui Lei Karrie Marri.

%AE@&A\%&% S e

REARIERET : AWM (F51E)
Best Costume Design : Ho Pui Shan
Marriage

RESEA : BFE (ER - %K)
Best Actor : Tang Yu Ting /nvisible Men




HtbiEE
OTHER ACTIVITIES

30/6/2016

B2

Dr. Stan Lai’s visit

5/2015-2/2016

BoREERE
Playwright's Lab

1 1/7/2015

(E=nizddich)
EtEES
MTR Community Show
A train’s love story

:-_-'-2-«;';!!!!?11{5_&%'-?3
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19-20/92015

BAESOEES (FAIREHH)

(HmE  3RFI / BIR SRR

Our Time, Our Hong Kong

Hang Seng Call for Young Talent in Theatre
(Playwright: Cheung Fei Fan / Director: Sin Chun Tung)

RE TETETEREAHBREGNRE RE

TREEE  gIRBNRRERRER

30/9/2016

ERFEEEREN
k& RN AT
HKRep Retreat at Beas
River Country Club




9/-] /2016

RETEE
(KFz®Z) BrEREER
R

Pals Activities :

1894 Hong Kong Plague - the
Musical Open Rehearsal and
Gathering

13/ 32016

A BRI AE

Mainland Media’s visit

17/17 2015

(EBEBITY BAERIT
BHhRLES
Student performance
sponsored by Hang Seng Bank
Circle Mirror Transformation

5-10/10/2015

BIRREIS TIESEN - M - @&
BRI LIES - A&
e s

On Playwright - Jon Fosse : International
Workshop Festival of Theatre - Co-
presented with West Kowloon Cultural
District Authority
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27/ 32016

BINERFEE)
XEB&HN - XEERE
LitStream Intertwine Seminar,
an Arts Development Council
project

ETEEXEBES
(& - 2016)

The 10™ Chinese Drama
Festival (HK-2016)

¥R 104Plus " [BORE
2, 18

Awarded the 10 Years Plus
Caring Organization




TN E B X BRER RIS R AR L
TREREERLLIRIZEREHT/VES

EHSE
GUEST MEET ARTIST

(BRERERE)
The Imaginary Invalid

(HEBEZ Y D
The Abandoned Harbour

REEBREFHERNER
BERMBREREEEE
HHERELME

(ESZBEMERR)
CEENE)
The Emperor; his Mom,
a Eunuch and A Man
(3rd run)

EXEERTEHLL
REBEBEARER
FEBL
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(i)

Marriage

BABLEERHFHECLE
RESEHEIRRTEELL -
RXEBERFTERLL
BEEIFEHERELR
BEERBHELES

TR E BRI B RAR AL

(ERBAE)
(ZEAE)
A Bowlful of Kindness
(3rd run)

EHEBRERIIIESSE - EERESMR
RESXERIRSE - BEREERER
BREELESF

jﬂ IEERERERLE
i



SEEEREEEEN
iR R 2k
EREELTE

- ENTBAEH
(R &) - LB MESEER
1894 Hong Kong Plague BLERIEE

— a Musical B aLE®

IR R

ALONE SRR RIS

IRz k=)
The Man Next Door

BRROELLT

BESIREAERELIMER
BIEREERB/HEE

(REBE)
The Last Supper

f;_ AREREIRELL



“Auedwo) 8y} Jo Juswdojensp pue
salInjoe 8y} poddns 0} Japio ul siosuods [enuajod sjeanno djay
0] pue ‘s8dinosal sjewiyiss| wWoiy spunj [euorippe uisiel Joj
sei3ajes)s dojensp 0} ‘s|eod mgm,suce Ajjuapl pue &Q:EBU_

By  w¥RREsgEN - ER%&ME%E&\WHEQ 4

“Auedwo)
ay) Joj Suipjing 8ouBIPNE pue UoJeasal Jaylew ‘Buijeyiew
uoonpoid ‘saiSejens ¥d pue swueidoid aSewr ejeiodiod
10 :o.;mEmEmaE, mg uo eoipe pue diysiapes| apinoig

HEWHHHEFNEEED  BEY
¥ WEY - %EF@V@WW\ P TEHEd IR HTE

23y JoyQ NiS I

‘Buay) Suiy) e I ‘Bunay) euol4 S| © SIaquIBy
Suol pineq I © ueLwIRY)

EE St =i
HE

a9wwon u::S_\_ns_ BEEgw |

I9UN0Y U} 0} SUOIRO. ) spodal pue ‘JusuilLl
10U SI BujEBW [12UNOY B UBYM LOISIOBp %aInb Suuinbas sispew
JuawaBeuew Uo 1DUNOY By} Aq pajeSs|ap Ajioymne 8sioiex3

- BASEFLEYE  HER HEETY
B BRESEEIN I (HALHBEHFT €

IoUN0Y 8L 0}

LOIJePUBLULLI3I BYeul PUE J0JoalI( SANISXJ SU} pue J0jailq
oSy U} Jo [esieidde pue meinal soueuliopad 1onpuod
o B

SEHDIHT 3 TOHES ML TE S W BA A0y 28
“Auedwio) sy} Jo saidajens

pUB S8A93q0 PaysI|qelss AU 0} J0adsal Ljjim SLuI} 0} SLI} WOl
30UepINg pue 30IApe UM Way) apiroid pue Jojoallq SANIax3
Sy} pue J0pallQ ONSIMY Byl Jo eouewiopad AU} oL}
o |G E R HE L MBS NS B THE
VU SRl ¢ ) TOUAS ML WA W BN EE

o~

Buy) eje3duy SsIpy
UBYQ [Ned I SfIIA BIMUBI UOH &Y * SIaqUIB
OOM\ UBUHB U0 © ueLwIRY)
BEME  FRETY  EEHY B
Talggw CHE

Q3)IWWO0) 2ARNJXT B EZEXIL)

I9UN0Y) AU} 0} SUCII. S Jiodal
0] pue ‘Sulpunj juswuisnoy Joj sued pue jadie} yIm yojew
sawwei30id 8y} Jey} aIns axeu 0} 0}9a1IQ IS U} LM HIOM
o WHH THFABSEHEIT « &

BENH A RIS £y B BRY LB U@ ¢

“Auedwo)
U} 4o} 90UBleq pUE XILU Swwwes30id JO SWIa) Ul ‘SalIARoe JNSILIe
pue suononpoid [enuue Jo Suiuue|d ‘SUONOBIIP JNSILIE JO MAINSI
puE UONeINWIO} 8} Ul J0joali] ONSILY o} 8SIAPe pue IsIssy

o HRBAUSHYNT W T [EXHE
HUBWHEDT - L WBREUY AR VYBEY |

1B Ueis ug
‘uenyay| ur g ‘1e4 Sury Sunyg uq © 10SIAPY JMSILY
Buny) Jaydoisuy) UoH ay]  : Siaquiajy paldo-0)

nyY WeS I\ Ynayg euoiod ‘sipy 1 SIsqUIB

N7 sewoy “joid : uewwiey)

TalIEe - Te@ey  Tasess s
WW%EM : MW&L

*Apoq SuILIBN0S ||e1an0
8y} aq |leys pue ‘Auedwo) U} JO SSBUISNG pue UOKesSIUILPE
‘silejje 8y} Jo JuswiaBeuell |[eJaN0 BU} BARY [[BUS [1DUNOY Bl

o PEHAFR WAL ZH ~ FERTH
[EEBLCHET  BMSFHIHEE B

119uno) 1 s &

8L

1c
€¢

UeRIuYIR) Ay UBIDL23[3 UoRonpoid

W72 UEHE

HTEHE

JJe1s 108loud g pue saules} uoesiuiwpe spe Sulwiopad SdA z uipnjou

TERERN N TERIERRE Y HLBEDCHE

Je1s JewaBeue| s8eiS pue [eauyos] Y HrE S #EY HYxt
Heis anjensiuwpy By L)
Heis sy Y g

Juejsissy.
qoipiepy
Eall:E)
|
SSAASI[N SSaIp-leH o
Josadng pue dr-ayep 3l wmm%s_
a0IpIBA JUBISISSY Juesissy aBeg JueisIssy
nEgWE  HIRE Er
WEIlE A
| | |
SSISI| SSeup-iIeH (€)
ssansiy sdoig _MM%MM% pue dn-ayeyy siageue)y
T ade)g findeq

HERW Wl BEeEUE
| | |

(@
SaNIN0RK3
uoijeanp3 pue 4oeanno
HEEE
SRENE
|
&) (uoneanp3)
1UBISISSY 8010 @ 3MIN29x3 awwesBolg SI220 uoneanp3 1200 Bunaxiely
Ue Yoes)
FRIEEA 9 Surape HEREEE mth gw (8
DEREHY ToREEY BEHY
|
J90LJ0 UoneasIuIwpY 1800 UoReASIUIWPY 1200 BunafIL (uoneanp3
pue Buunoody Pl allliosIsq 12040 Bunatel awweiSoyg Pue auALe30lg pu [eang) (@
HE HE HEHW IEEE HELUE JaSeue)y uelsissy SUelojuyoa] aneay)
HUNE8 HEE (BXENENG) P
| | _.|_.|._
I I 1 | |
(uonensiuiwpy (uonediunwwo) (uawdojenaq (uogeanp3
pue 30ueul) ajeiodio)) pue Sunayeyy) (awiwesBoid) pue yoeanno)
J33euBy JuBISISSY JaBeuey JuelsIssy JaBeueyy Juejsissy JaSeuey JuelsIssy Ja3eue]y
(WAL i) (E8xT) (B ) (BR)EME (Che2E:1)
EEyE Y Fnyig Fihy
| S — — | |
(uogexsiupy (uewdonag (uogeonp3 annaReg sjosiosg
pue aoueul) pue Sunayep) (@) pue yoeasno) Pue ainjesayr) aeal|
Jadeuel Jadeuey| (ewweiS0ig) sieBeuely pesH findaq I EFHLE
(SLYR ) (EH ) (B ) (B¥EWENG) HEEENE
f25 [ SE[E NEXEE
_ _ | | _
[
(s108l01d pue
uoRessiuIpy JusLudojanaq pue uogeanp3 pue aimesajry afeay| )
PUB 2Ueul4 Jo pesy Suneyel Jo pesy auiwe30id Jo peay _mmﬂcmsmmm_mm<
SFXILL i =l t ST g
SEMHLN H STHHTHY STERYHE )
BIRE
_ _ _ _
0P8I 0 Aepioeg (spoaloig Ew mm_m_m_ﬁw_“,_g._ aneay)

1032241 9AINI3X

BB

2Ee

(BEN S 5
|

(@)
1031 1U8pIsay

i

955810y / SI0RY

(&)
siageuel) a3eis

REGH

JusLageuely
a8e1S pue [ealuyos]
Jo peay Aindaq
2T
Julz:5acs 287
|

JusuisBeuely a3eig
pue
BAIUL3] JO PeaH

STWHGE

1039241 21SIMY

ERE

aawwo?) SunayJepy

BEEHU

99])IWILIO0Y BAINIAXT

BEEZNL

29WWOY INSIIY
BEEZNE

|12uno)

BEH

2in1pNNS Auedwod

e



#8BX Directors

/iTABE; Artistic Director
BREQHE Anthony Chan
{TER42E; Executive Director
BR{EMS Chan Kin Bun MH
#EEFUE Secretary to Directors

EER Tracy Wong
EiE - SMRRHEE

Programme, Outreach and Education
B KB EE Head of Programme and Education

R F [ Marble Leung

BEEGMNER#B) Deputy Head (Outreach and Education)
EB3f& Mike Chow

#32(#7H) Managers (Programme)

S Yvonne Pang

FMAET Sunnie Lai

£IB (SN NFE) Manager (Outreach and Education)

HHRE Sin Chun Tung

RI#CHEE(HTH) Assistant Manager (Programme)

ZHIH Pauly Lee

BIZIB(SNB B Assistant Manager (Outreach and Education)
ZEfk Coey Lei

818 RZ#FE Programme and Ticketing Officer

5RZK & Kevin Cheung

#1E E{E Programme Officer

2PFEZE Grace Kwok (E#E service until 8/9/2016)

SN K #(E F4E Outreach and Education Officers

5REH Meadow Cheung

=8 Elly Wong

&1 Karen Chan

FFFEB Sammy Hui (F8Z service until 31/8/2016)

B EFEERE) Marketing Officer (Education)

&M Tiffany Lai (@#7 A4 appointed on 1/6/2016)

%0 8 BhEE FE{F Programme Executive

BXZE Matthew Kwong

SNB R EBhEEFAE Outreach and Education Executive
R Crystal Chung (Z#H# appointed on 24/5/2016)
A Carman Huang (@i H% appointed on 30/8/2016)

BB 2 8B Theatre Literature and Projects
I8 (BB S22 K 18 B % B) Manager (Theatre Literature and Projects)
BB Poon Pik Wan
IR B(ERNEREERRE)

Assistant Manager (Theatre Literature and Projects)

5RHAE Kenny Cheung

BB N IR B R EEIE T

Theatre Literature and Projects Executive

EEH Kingston Lo (&#H 47 appointed on 4/9/2015)

MK REE Marketing and Development
hIEMIRBEE Head of Marketing and Development

H=E5E8 Anita Wong

#38 (S RIERE ) Manager (Marketing and Development)
E{fsF Karina Wong

BIAIR (THENIAE) Assistant Manager (Marketing and Development)
#FKE Stephanie Mak

RIS ({DEE) Assistant Manager (Corporate Communication)
F%EI5 Karen Chan

B EE Marketing Officer

B5RiKAR Yansi Cheung

5B EE Marketing Executives

fAIE %k Karen Ho (@#fE47 appointed on 1/3/2016)

A3 Editha Lam (@#7 847 appointed on 31/3/2016)

BAF§ B2 {TBUER Finance and Administration

B 75 R ATEREE Head of Finance and Administration

BEHR58 Kenneth Luk

32 (B RATEL) Manager (Finance and Administration)

1584 Ivy Yeung

BIAIE (B RITEL) Assistant Manager (Finance and Administration)
AEZ Carina Chow

PAZ=BHTR Office Assistant

21588 Connie Leung (@# A4 appointed on 8/8/2016)
RIEE Jess Ng (ERE service until 13/1/2016)

:E‘i; ) =
Bifj Artistic £ by B
EE:855 Resident Director
’EEYE Fung Wai Hang
&8 Acting Company
#;Z8 Amornsomboon Pichead
EXPEEE Au Yeung Chun
¥ Chan Kiu
5RHEE Cheung Ngar Lai
BREXIH Cheung Tsz Ki
JE&#E Chow Chi Fai
=8 Ko Hon Man
ZREFE Kwok Ching Man
ZISPIE Lau Shau Ching
& XFE Ling Man Lung
FE B8 Lui Si Lan
XERE Man Sui Hing
RZER Ng Ka Leung
{258 Sun Wai Keung
P BAF] Tan Hui Lei Karrie
T # Wang Wei
EE# Wong Wai Chi
EBEEFE Yau Ting Fai

B EE Associate Director
BEEE Roy Szeto

B EB B Associate Artist

&R Poon Chan Leung
& Pang Hang Ying

RitkEaEE5

Technical and Stage Management
ZELTITESE Head of Technical and Stage Management
# % Eddie Lam

HITEEATATEE Deputy Head of Technical and Stage Management
JBKRAE David Wan (B# 54 appointed on 4/7/2016)
PIBEE Thomas Leung (&= service until 30/4/2016)
L EE Stage Managers

BB Lawrence Fung

EABRE Johnny Yien

B2 Fung Chi Ho

HITEES EE Deputy Stage Managers

FEEZ Chan Kwok Tat

EXI5 Katy Law

&M Olive Pang

BERSEABEE Assistant Stage Managers

Ei5E Tammy Tsang

FE{f& Dawn Tam

898k Fung Kwan Tai (8= service until 8/9/2016)
(b R Z2 4 ZE4F Make-up and Hair-dress Mistress/Master

T = Maggie Wong

{AIEB4R He Mingsong GE# retired on 31/1/2016)
Btk R Z28MEAT Assistant Make-up and Hair-dress Mistress
RHE Miki Lai

BREE=4T Wardrobe Supervisor

ERERE Annabel Yan

BIARZEE(E Assistant Wardrobe Supervisor

tAEmIL Jac Woo (@74 appointed on 8/9/2015)
BREEBHIE Wardrobe Assistant

S EL Peggy Ko (FBZ service until 10/8/2016)
JEE T {E Props Mistress

=/ Wong Man Yui

AT Production Electrician

% & Chu Fung

S ERREM AV Technician

TBSE Kee King Yin

B35 H%AD Theatre Technicians

#H75$R Chio Ho Lun

EHE Ruth Lo (#3784 appointed on 2/11/2015)

Staff
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ZHER@ER
STATEMENT OF COMPREHENSIVE INCOME
BE_F—RF=A=1+—HLFE FORTHE YEAR ENDED 31 MARCH 2016

2016 2015
B HKS B HKS
IZA Income
BFEER Government subvention 38,365,128 38,966,897
ZEKEHRWA Box office and performance income 9,041,027 12,363,174
ShNE S FHBE MEMIEEIWA Outreach, education and other activities income 6,157,132 6,250,672
B EEBIWA Donation and sponsorship 2,810,110 2,649,622
HbW A Other income 235,060 395,913
56,608,457 60,626,278
% i Expenditures
RKI/EFAX Production costs 18,524,038 21,950,531
s L HEER S Marketing and promotion expenses 4,412,560 4,512,206
i 245352 Personal emoluments 26,259,150 23,858,276
Hithe&EF % Other operating expenses 9,572,418 9,530,812
58,768,166 59,851,825
FE <E518> /BB <Deficit>/Surplus for the year <2,159,709> 774,453
Hih2EUW A Other comprehensive income - -
FEZE<EIE> /RitEE
Total comprehensive <deficit>/surplus for the year <2,159,709> 774,453

i FIENESORSI ENMBER W AERAARN2016F 5201563831 HILFEMBERE - RETE (ARKEH) F436HMERATLURECR

BREEEMBRRE—FTERNT ¢
RIBEE (AREG) $£662Q)RAMKREIMRE AR KESRARZMEER DA FEMHERE

ANB) 2B LA E 2 B S IRRAE VR B A RS - WRIRAREMENMEFERERRZERT  LIEARERZAAMAELIZEE

IREH (ARMGHEY £406(2)M%  B40T(2)K)GEFTIEZER -
AW EFEEN RS R BN AR www.hkrep.com °

Note: The financial information stated on pages 80 and 81 are not the Company’s statutory annual financial statements for the years ended 31 March 2016

and 2015. Further information relating to those statutory financial statements required to be disclosed in accordance with section 436 of the Hong Kong
Companies Ordinance is as follows:

The Company will deliver those financial statements to the Registrar of Companies as required by section 662(3) of, and Part 3 of Schedule 6 to, the
Companies Ordinance.

The Company’s auditor has reported on those financial statements for both years. The auditor’s reports were unqualified; did not include a reference to
any matters to which the auditor drew attention by way of emphasis without qualifying its reports; and did not contain a statement under either sections
406(2), 407(2) or (3) of the Hong Kong Companies Ordinance.

The statutory annual financial statements for the years ended 31 March 2016 and 2015 are available on our website www.hkrep.com.



RAFIR R
STATEMENT OF FINANCIAL POSITION
RZF—RFE=H=1—H ASAT 31 MARCH 2016

JEiRENE E Non-current assets
HE - BE MR Property, plant and equipment

imENE E Current assets
FE{IFIE Prepayments
%<& MKEWESRR Deposits and accounts receivable
$R1TE 775K Bank term deposits
WL MIBLEEY Cash and cash equivalents

RENEE Current liabilities

B LR H B EAth 2 TRUWGR
Box office and performance income and others received in advance
FES RN FERTE B Accounts payable and accruals

BiRE)EE Net current assets

iBEE Net assets

{#{# Reserves
KFERER Accumulated surplus
—f& EE) General activities
BHFE T ENE B 5518 Contestable funding pilot scheme
"EER ) 2EYPMEXREEIIEE
Drama in pre-primary education project
ZEEE < Development fund

#4858 Total reserves

81

2016 2015

8% HKS 8% HKS
1,198,078 1,884,108
2,556,810 1,846,528
1,832,658 4,846,125
3,473,125 8,435,783
17,050,834 8,250,117
24,913,427 23,378,553
5,912,626 2,981,220
2,847,320 2,950,237
8,759,946 5,931,457
16,153,481 17,447,096
17,351,559 19,331,204
13,596,124 14,639,474
49 26
242,918 1,359,300
3,512,468 3,332,404
17,351,559 19,331,204




WA B 37 i 53 4
INCOME AND EXPENDITURE ANALYSIS

2015/16
IZA Income

2015/16

i Expenses

TP KR
Box office and
performance income

31.5,, <IEFIST

Production costs

0% Qutreach, education and 3% QOther operating expenses
other activities income
e
2% Marketing and promotion expenses

B BB REMUA

Donation, sponsorship and other income

5.4+

15FUIALLE 15 years’ Income Comparison

2015/16 I
2014115 |

201314

2012/13
2011/12 ]
2010/11 ]
2009/10 I
2008/09 ]
2007/08 I - BERA
Operating income
]
2006/07
]
]
|
]
I
30

BURFRERR

2005/06 Government subvention
2004/05
2003/04
2002/03
2001/02

60
BEBT

$ million

TRE1THIA B 25 8% 24T

Annual total remuneration of the administrative staff

AZ No. of Persons

HK$1,000,000 - 2,000,000 1
HK$700,001 - 1,000,000 3
HK$400,001 - 700,000 5
=HK$400,000 1



3 AN . <
EREE L g mema

[ 4+
Development Fund Donors %ﬁ /TQ\%?U_%
Drama Education Fund Donors

FEHEISAN A FLAGSHIP DONORS

(HK$100,000 k1 or over)

tA{E 8= Dr. Wai-man Woo, BBS

SHEHE MFEZEES Shun Hing Education and Charity Fund

25 /)\4H Miss Angela Ching Yuen Man

B R E Convoy Financial Group

FRBESA M. Caecage Siu Chor Kee, BBS, MH, JP

Hsin Chong Construction Group Limited

RETHRE

#4 K Anonymous B EE18EIA ENCORE DONORS
(HK$50,000 - HK$99,999)

RiWEIREIA OVATION DONORS BREGHESSAE Mr. Chan Kam Kuen Anthony
(HK$30,000 - HK$49,999)

&2 KX Anonymous
EiERi8AN A PLAY ON DONORS

(HK$10,000 - HK$29,999)

B #1788 A CURTAIN UP DONORS

(HK$3,000 - HK$9,999) BIHEITAR/AR Chung Shing Taxi Ltd.
_ _ _ ZRKFRSEAEFR A Mr. & Mrs. Vincent Lee
ﬁ'ﬂ%ﬁj%d\ﬁﬁ Miss Chan Wing Ka SEEF B L Living Word Education Centre
HHABL . B DELSAE M. Isaac Tam

FRAME&/)NGE Miss Claudia Cheung 4, FC Anonymous

IRAERE (TR ) LSRR

Mrs. & Mr. Teresa & Rocky Cheung (Cheung King)
EMEEESBRAT

Chi Hong Charitable Foundation Limited
R B LA Mr. Sam Chu Man Chung
$EREZAV/)VIE Miss Queenie Chung
PRERSE4 Mr. Lam Hon Mo e g
POREE AL Ms. Lam Kit Yee A SIREI L PALS DONORS
23HEAZEA M. Lau Sui Long

(HK$1,000 - HK$2,999)

BRI A M Leo Leung BEEAE /M
Mrs. Joanna Leung BREEEESCA Mr. Freeman Chan
BRI A Mr. Gregory Lo E;;Eml?gi Mr. Joﬁeph Chan
25 <+ Ms. Luk Susan %20+ Ms. Chan Wan Tung
%ﬂ;ﬁgii Mr. James Mark SREBRRSAE Mr. Cheung Hok Leung Terry
FolA : . Mrs. & Mr. Grady & Joe Fong
ZEE/INE Ms. Pang Lo Mei M. Andrew Fung
%Bﬁ%,’iﬁ\%ﬁi Ms. Tang Kam In FEIEESEA Mr Vincent Fung
EBTSASEE Mr. Tang King Shing SRRV Miss Hung Chau Yin
KT Prof. Bernadette Tsui FRER 22t Ms. Leona Lam
EHRSLAE Mr Tung King Yiu mS. ;S,E/Ter lF-eunkgL .
e = . I IS. rrank Lul
;ﬁiﬂﬁi Ms. Vivian ang . SEREE LU Dr. & Mrs. Timothy T. L. Tam
A7 H 221 Ms. Wu Sau Ying Louisa 5 )

. B2 454 Mr. Tong Sai Wong
fE{AST 18 Dr. Yam Pak Kong Leo MIr Isaac Yau
1552542+ Ms. Yeung Oi Chi Ms. Michelle Tsang
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