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Background

Hong Kong Repertory Theatre is the longest standing and largest professional theatre company in
the city, established in 1977 and incorporated in 2001. Financially supported by the Government of
the Hong Kong Special Administrative Region, Hong Kong Repertory Theatre operates under the
guidance of its Governing Council, and employs a team of over 70 full-time professionals including
the artistic director, assistant artistic director, actors, technical and stage management staff as well as
administrators.

Since its establishment 40 years ago, it has produced more than 300 classic and contemporary
theatrical works, under the leadership of great dramatists Chung King Fai, Daniel Yang, Joanna Chan,
Fredric Mao and Anthony Chan.

Mission

To produce and develop a high quality, innovative and diverse repertoire, encompassing Chinese,
international, classic, and contemporary theatre, as well as original new works by local artists.

To develop the audiences’ interest and appreciation of theatre and to enrich the city’s cultural life,
through its leadership position as the city’s flagship theatre company.

Areas of Activity

A Balanced Repertoire — A selected programmme of local original works, translations and adaptations
of classic and contemporary plays from the Mainland and internationally.
The company collaborates with playwrights, directors, actors, designers
and other talent within and outside of the company, to create new
mainstream theatre productions of artistic excellence.

Black Box Theatre — Flexible in approach, the Black Box Theatre provides a space where
writers and practitioners can explore, take risks and experiment to create
new material and modes of performances, in order to cultivate and stretch
the boundaries of theatre arts.

Theatre Education - Bringing theatre to life through courses and workshops, the company aims
to provide theatre education and skills development for adults and children
via the many facets of theatre. It also works to increase the audiences’
awareness towards theatre arts through dedicated performances for
students as well as the wider community.

International Exchange — Through the strengthening of exchanges with the Mainland and
internationally, the company tours regularly in order to promote Hong
Kong’s local theatre culture, and to develop opportunities for collaborations
and performances across the border and overseas.

Theatre Literature - Through a varied programme of new writing development, Reader’s
Theatre, seminars, reviews and publication of theatre literature, the
company aims to encourage, document, preserve and consolidate
creative activities in theatre.

%R 2017 /18 Annual Report
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This is my second report as the Chairman of
HKREP Council. | would like to share some of my
experience and observations of the latest financial
year with you.

2017 marked the 40th anniversary season of HKREP.
This was an indeed a great time for celebration, and | was
honored to bear witness to this historical moment and
to take part in the many festivities. Among the highlights
was our anniversary reception and performance at the
Hong Kong Cultural Centre on September 9, attended
by our Chief Executive Carrie Lam, who addressed more
than 300 guests and peers in the theatrical profession,
acknowledging and praising the hard work and
achievements of HKREP as well as our contribution as
the leader in developing Hong Kong theatre. The Chief
Executive and Secretary for Home Affairs Lau Kong-
wah presented certificates of appreciation to our major
sponsors and donors.

| was delighted to see the expansion of HKREP Council

In September 2017, we appointed two new members
from the business community, Ms. Tsui Li and Mr.
Cheung Chi Chung, thus increasing our HKREP Council
membership to 13 and strengthening the company’s
social connections by expanding our relationships. |
hope that with the help of the Council, HKREP can further
develop its resources. The Hong Kong SAR government
appointee, Mr. Ma Ching Cheng, completed his term this
September, and | want to take this opportunity to thank
him for his enthusiasm and commitment, as well as the
valuable advice he’s given to our company.

Our financials this season turned a projected deficit into a
surplus

This is the result of everyone’s commitment in controlling
our production budget and our setting a new record in
corporate sponsorship and donations. The increase of
84 percent in sponsorship compared with last year
was a splendid achievement, enabling HKREP
to successfully secure government matching
funds.

Thrilling artistic results

The HKREP’s 2017 productions garnered a total of 18
nominations and won seven at the Hong Kong Drama
Awards. In addition, our outbound tours also won much
critical acclaim in China. During the 2017/18 season, we
presented a total of 13 productions on the Main Stage
and in our Black Box Theatre, attracting almost 60,000
theatregoers with an average attendance rate of 84
percent. The translated play Le Pere and the new local
work The Diary of Song were selected among the top
productions of the year. Our original musical, Field of
Dreams, and historical play Hu Xueyan, my Dear also
won accolades such as Top Ten Performances, Best
Playwright and Best Director. A tour of Hu Xueyan, my
Dear covering Guangzhou, Shenzhen, Shanghai, Tianjin
and Beijing has been planned for this year. | believe HKREP
has already established a stellar reputation in China, and
the distinctly Hong Kong theatrical style continues to be
welcomed by Chinese theatregoers.

Our drama education has created a strong social impact

HKREP’s drama courses, educational programmes
and community outreach events have the power to
reach a very wide public. During the year, we are also
entrusted with quite a few commissions from government
departments and other public organizations. Based on
comments from the Sub-committee on Funding for the
Performing Arts of the Home Affairs Bureau, the HKREP
Council held a discussion on whether to participate in
government commissions and competitive biddings,
thus competing directly with mid-size and small-size
theatre companies. According to our observations, such
competition is beneficial in creating more job opportunities
for the theatrical profession and engendering consistent
high quality in educational theatre.

Finally, on behalf of the HKREP Council, let me
extend my gratitude to the Home Affairs Bureau for its
longstanding commitment in financial subvention and
other types of support. | must also thank every member
of HKREP, our artistic collaborators, our colleagues in
the LCSD’s Venue Partnership Scheme, as well as the
citizens and theatregoers who've support us throughout
the years. Facilities that will soon open—in the West
Kowloon Cultural District and the Guangdong-Hong
Kong-Macao Greater Bay Area—provide great potential
for growth no matter in the performing arts market or
creative opportunities. They will certainly benefit HKREP
as we open a new page unveiling our next four decades.

' David Mong

%R 2017 /18 Annual Report
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Occupation:
- Chairman and Group CEO, Shun Hing Group
- Director, Blue Cross (Asia-Pacific) Insurance Ltd.

Current Community Services:
- Member of the Court, The University of Hong Kong
- Director, University of Hong Kong Foundation

for Educational Development and Research

+ Vice President, Hong Kong Amateur Swimming Association

- Member, Occupational Safety and Health Council

- Vice President, Hong Kong Amateur Athletic Association

- President, The Japan Society of Hong Kong
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Treasurer
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Occupation:
- Chairman, Wellink International Accounting Group

Current Community Services:

+ Member, Guangzhou Committee of the Chinese
People’s Political Consultative Conference

- Secretary-General, Hong Kong Guang Fo Zhao
Fraternity Association

- Chairman, Hong Kong Conghua Federation Limited

- Vice-Chairman, Hong Kong Federation of
Guangzhou Associations

- Executive Council Member, Association of The
Directors & Former Directors of Yan Oi Tong
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Occupation:

- Director, Wharf Limited

- Director, Harbour Centre Development Limited

- Director, Modern Terminals Limited

- Director, Hong Kong Air Cargo Terminals Limited

Current Community Services:

- Member, Legislative Council (Transport)

- Member, Board of Airport Authority Hong Kong

- Member, Hong Kong Logistics Development Council

+ Member, Hong Kong Maritime and Port Board

- Member, Property Management Services Authority

+ Member, 13" National Committee of the Chinese
People’s Political Consultative Conference (CPPCC)
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Occupation:

- Senior Manager, Business Development Private
Bank Department, Dah Sing Bank

- Full Member, RFP (Registered Financial Planners)

Current Community Services:

- Member, HKSAR Independent Police
Complaints Council, Security Bureau

+ Member, HKSAR Post-Release Supervision
Board, Security Bureau

- Member, Municipal Services Appeals Board,
Administration Wing Chief Secretary for
Administration’s Office

+ Member, HKSAR Lump Sum Grant Steering
Committee, Social Welfare Department

- Member, Commercial Properties Committee,
Housing Authority

- Chairlady, District Fire Safety Committee
(Yau Tsim Mong District), Home Affairs Department
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Occupation:
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+ Managing Director, Ocean Empire International Limited

Current Community Services:

- Member, Standing Committee on Young Offenders
of the Fight Crime Committee of the Security Bureau

+ Chairman, Committee on Community Support for
Rehabilitated Offenders of Hong Kong Correctional
Services

- Chairman, District Fight Crime Committee
(Kowloon City District), Home Affairs Department

- Member, Committee on Support Programme for
Employees with Disabilities of the Social Welfare
Department

- Observer, Independent Police Complaints Council

- Vice Chairman, Chiu Yang Residents’ Association of
Hong Kong
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Mr. Clement Cheuk
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Occupation:
+ Chairman, 3 Wells Group Holdings Limited

Current Community Services:
- Consultant, The Federation of HK Watch Trades &
Industries

+ Member, The Chinese Manufacturers’ Association of

Hong Kong
+ Chairman, The Federation of HK Watch Trades &
Industries (1998-99)
- Director, Yan Oi Tong Board of Directors (2011-12)
- Director, Lions Club of Tuen Mun (2008-09)
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Occupation:
- Director, Entente Contractor Company Limited
- Director, Entente Investment Management Limited

Current Community Services:

- Member, Kowloon City District Fight Crime Committee

+ Executive Member, Nanshan District Shenzhen
Committee of the Chinese People’s Political
Consultative Conference

- Vice Chairman, Nanshan District Shenzhen of
Returned Overseas Chinese Association

- Director, Board of Yan Chai Hospital

- Executive Vice President, Federation of Hong Kong
Shenzhen Associations

- President, Shekou Native Association (H.K.) Limited
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Mr. Sam Chu
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Member
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Occupation:

- Managing Director, Union Industrial (Far East) Ltd.
- Director, Far East Enterprise Ltd.

- Director, New Union Ind. Shenzhen Co. Ltd.

Current Community Services:

- Director, Po Leung Kuk (2013-18)

- Vice President, Hong Kong Wong Tai Sin Industry
& Commerce Association

+ Permanent Honorary President, Chinese Merchants
Association

- Vice President, Guangdong Overseas Friendship
Association

- Director, Yan Oi Tong (2003-05)
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Occupation:
- Independent Non-Executive Director,
The Miramar Hotel & Investment Co. Limited
- Independent Non-Executive Director,
China Ever-bright Limited
- Independent Non-Executive Director, China
Construction Bank Corporation

Current Community Services:

- Member, 12" National Committee of the Chinese
People’s Political Consultative (CPPCC)

- Pro-Chancellor, City University of Hong Kong
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Occupation:
- Head and Professor, Department of English,
Chu Hai College of Higher Education

Current Community Services:
- Member, Board of Director, Prospect Theatre
- Member, Board of Director. Class 7A Drama
Group Limited
+ Assessor, Hong Kong Arts Development Council
- Ph.D. Supervisor, Fo Guang University, Taiwan
+ Senior College Tutor, New Asia College,
The Chinese University of Hong Kong
- Professor Emeritus, Hang Seng Management College
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Dr. Heather Ting
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Member
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- KEIINEAAGE
Occupation:
+ President & Founder, Let’s Learn Academy Co. Limited

Current Community Services:
- Member, American Bar Association, State Bar of California
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Occupation:

- Director & General Manager, Hepacontinental
Development Co. Ltd.

- Director & General Manager, Hepacontinental
Investment Co. Ltd.

- Director, Tai Sang Bank Limited

Current Community Services:

+ Chairman, Board of Trustees of the Sir Edward
Youde Memorial Fund

- Member, Quality Education Fund Steering Committee

- Member, The Chinese People’s Political
Consultative Conference of Sichuan

+ Member, Sichuan Chinese Overseas Friendship
Association

- School Manager, Queen’s College Old Boys’
Association Secondary School

- Adjunct Professor, China Agricultural University
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Occupation:

- Managing Director, Nankai Transport Int’l (HK) Co., Ltd.

- Director, Nankai Express CO., Limited

+ Chairman, Hong Kong Art and Culture Anywhere
Foundation Association

Current Community Services:

- Executive Vice Chairman, Federation of Hong Kong
Guangdong Community Organisations

- Vice President, All-China Women’s Federation Hong Kong
Delegates Association Limited

- Vice President, Hong Kong CPPCC (Provincial) Members
Association Limited

+ President, Hong Kong Kowloon City Industry and
Commerce Association Limited

- Deputy Executive Director General,
Kowloon Federation of Associations

- Standing Committee Member, Jilin Provincial Committee of the
Chinese People’s Political Consultative Conference (CPPCC)
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Four decades make barely a ripple in the tides of history.
But if we use life as metaphor, Confucius was quoted in
The Analects stating that “at age 40, one has grown wise
and no longer has doubts.” As a member of the company
on the HKREP’s 40th anniversary | couldn’t help but
be confronted with mixed emotions. Our company was
founded in 1977 and started as a theatre troupe under
the auspices of the government—as the Urban Council’s
Hong Kong Repertory Theatre. As | recall, there were
but a handful of professional theatre companies in
operation in the 1980s. Since HKREP was run by the
government, it enjoyed certain advantages and thus
dominated the scene! However, after the Hong Kong
Academy for Performing Arts opened its doors, more
theatrical professionals entered the field, establishing
numerous independent or government-subsidised
theatre companies. When HKREP launched a new era of
incorporation in 2001, we seceded from the government
structure and had to face the pressures of the open
market. Looking back at the time when | began as Artistic
Director of the company in 2008, the theatre scene has
drastically changed. In recent years, local theatre troupes
put on anywhere from 400 to 500 productions per year,
yet the theatregoing community has not grown anywhere
near that staggering level. Competition has since become
intensely fierce.

As a flagship theatre company of Hong Kong, we
cannot just focus on box office receipts and produce
only blockbusters. Quite the contrary, we must present
different dramatic genres per season: apart from
introducing thrilling translated plays, we must devote
energy to nurture new local works and experimental
productions, along with our mission in drama education
and theatre literature development. Thus, my ultimate
goal as HKREP’s Artistic Director is to forge ahead on
three fronts: production, education and leadership.

If I had to peer into the past from today’s perspective, the
venue problem that plagued us years ago still remains
unsolved. As the largest professional theatre company in
Hong Kong, HKREP has no performance space we can
call our own to mount long-running productions. Even
now, we still rent rehearsal space. When the company was
established in the late 1970s, our rehearsal venues are
various abandoned rooms in deserted military barracks
that belonged to the British colonial government. Our
props and costumes warehouse was once repurposed

from a municipal funeral parlour. By 1988, when HKREP
moved into the Sheung Wan Municipal Services Building,
we could establish a stable administrative and rehearsal
base. Since 2001 with our incorporation, we continue to
rent the space but pay market rates. On the other hand,
although HKREP is currently a VVenue Partner of the Hong
Kong City Hall, the terms of our partnership only gives
us priority in reserving dates and using certain exhibition
spaces on site. In view of our lacking a “home base”
it is very hard to revive productions or develop long-
running shows. Moreover, although the West Kowloon
Cultural District (WKCD) has been in planning for almost
two decades, theatre practitioners are still waiting for
a performance space to be completed. As the WKCD
will soon play the role as the largest platform for local
performing arts, we are especially keen to establish an
active partnership with the authority. Despite the difficult
conditions listed above, we are resolute in overcoming
our current predicament and realising the best potential
we can.

In truth, I've been dedicated to the development of
local repertory since beginning my tenure. During our
40th anniversary season, we programmed works by
veteran playwrights—Reincarnation of the Prunus
Mume co-written by Yuen Kai Chi and me, Forever
Silence by Cheung Tat Ming, The Diary of Song by Paul
Poon, In Times of Turmoil adapted by Chan Yiu Hung
based on the original novel by Dr. Leung Fung Yee and
Auspicious Day by Matthew Cheng. In addition, we are
dedicated to provide performance opportunities for a
new generation of playwrights, presenting Ilvan Kwok’s
Principle and Yan Pat To’s White Blaze of the Morning.
Under my leadership, HKREP developed various multi-
year projects fostering the creation of new works. The
Open Platform (formerly the New-Wrighting Series), in its
fifth year, encourages new playwrights, directors, actors
and production personnel to collaborate with HKREP.
For this season, we selected and presented two works:
Cyrus Lam’s Beyond the Corner and Hui Chun Pong’s
Twists and Turns. Another programme we organise is
the Script Development Scheme that identifies local
playwrights who show good potential, encouraging them
as a new creative force. We also offer opportunities for
our own company members to create new works. This
season we featured Kiki Cheung and Cheung Ngar Lai’s
collaborative effort, Bon Voyage!—A Cabaret, in our Black
Box Theatre.



After | started as Artistic Director, | launched the Reader’s
Theatre series, which takes place at the Hong Kong
City Hall Recital Hall on a regular basis every season,
programming table-reading of new scripts, inviting
the audience in an open discussion as we gauge their
response. In addition, to combat the lack of venues locally
in Hong Kong, and to safeguard Cantonese theatre, we
put in a lot of effort in developing the touring market in
China, taking Hong Kong’s fine productions beyond
our borders. This season, the Cantonese musical Field
of Dreams (which has already been revived three times)
landed on the Beijing stage, and Matthew Cheng’s The
Sin Family made a Guangzhou tour. Both were presented
in Cantonese, thus preserving our productions in their
most authentic flavours.

In order to promote exchange between our company,
local theatre practitioners and overseas professionals,
we transformed our rehearsal space into our own Black
Box Theatre, which began operations in 2011. The birth of
this studio space not only helped us accumulate precious
experience in venue management and production of
experimental and innovative works, but also enabled us
to develop a series of collaborative programmes at our
International Black Box Theatre Festivals, held in 2014
and 2016. Furthermore, we are invited by the WKCD
Authority to collaborate in the newest edition of the Hong
Kong International Black Box Theatre Festival in the
2018/19 season, offering us yet another occasion to flex
our muscles in international artistic exchange.

We have also devoted much effort in drama education and
theatre research. Soon after | took over artistic leadership,
the company formally launched its Outreach and
Education Department. In recent years, we restructured
our drama courses, developing an educational curriculum
covering the span from preschool to adulthood,
establishing “Hong Kong Repertory Theatre Affiliated
Drama School”. Our Council is still devoting much energy
in securing us a permanent home for the school. On the
subject of research, we are among a handful of theatre
companies in Hong Kong with a Theatre Literature
Department: we are steadfast in our wish to publish fine
scripts as well as books on the art of theatre. We also
distribute a quarterly Repazine and organise large-scale
panels and seminars to sustain our tradition. During the
40th anniversary season, we published our Executive
Director Chan Kin Bun’s 40 Dialogues on the Hong

Kong Repertory Theatre’s Development, 1977-2017
and a commemorative Hong Kong Repertory Theatre’s
Glamorous 40. In the long run, | hope to fortify the
research potential of our Theatre Literature Department:
not only collecting and publishing fine new play scripts,
but also providing stronger dramaturgical support to the
creative team.

Four decades flew by in the blink of an eye. My head of hair
has turned from black to grey, bearing witness to HKREP
arriving at its “middle-age.” | want to reference our slogan
this season, “Harnessing the Power of Theatre” no matter
in production, education or research, we'll forge ahead on
all three fronts in full throttle.

Anthony Chan
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Executive Director’s Year End Review
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FHE2001F L ERIBR S {THAEE TR IAEERERRNERUENEE RESE
BXxp- -BEP HERREFBONEREIFITE HRIFHRERTNLEZAEIE
W FRAECTEANBEBEFESERBERNELNRE-

I began my tenure as the first Executive Director of the Hong Kong Repertory Theatre since
its incorporation in 2001, having collaborated with two successive Artistic Directors—
Fredric Mao and Anthony Chan—and worked closely with four successive Council
Chairmen—Vincent Chow Wing Shing, John Yeung Hin Chung, Wai-man Woo and David
Mong Tak Yeung. Guided by respect and passion for my profession as well as a willingness
to embrace challenge, I led the 70-strong HKREP team as we opened a new chapter in the

history of the company.

12/4/2017
EHEEBEIEA0EFARIRTT Anniversary Excursion
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17 years have since passed, and I've been steadfast
in adhering to the HKREP’s mission and vision, having
attained some fine results, living up to the expectations of
the Council and the Hong Kong SAR government. This is
my final report as Executive Director of the HKREP. By the
end of this year, | shall retire from this position.

All along, | follow my belief in establishing a solid foundation,
emphasising creativity, advocating flexibility, pursuing
progress and assessing results—these are all concepts
integral to leadership and management in any modern
enterprise. I'm thankful to my dependable and proactive
department heads that our day-to-day operations are
well-calibrated, thus allowing everyone to realise his or her
potential as we help each other along the way, establishing
good working relationships within our company as well as
with our professional peers.

Allow me to revisit some statistics that reflect the HKREP’s
growth. First, our work not only increased in quantity but
also rose in quality. During the HKREP’s inaugural season
in 2001, we presented 125 performances. The number of
performances rose to 226 this season, with an increase
in audience attendance from more than 40,000 to over
60,000. Our high-level productions have won the HKREP
numerous drama awards both locally and in China. When
we reposition our Black Box Theatre in 2011, not only
did we provide a platform to promote the development of
local studio theatre, but we also nurtured new playwrights
and directors, promoting exchange with local groups as
well as international troupes. Our efforts have contributed
to the theatre scene and its historical development. By
2019, the West Kowloon Cultural District will open its first
performing arts facility, and HKREP has already made plans
to collaborate with West Kowloon as we welcome Hong
Kong’s new cultural vista.

Secondly, we have increased our outbound tours as well
as cultural exchange activities. Bringing our productions
beyond Hong Kong’s border is an important trend: apart
from developing new markets, it promotes Cantonese-
language drama in China and elevates the HKREP’s
international renown. This season, we toured seven times,
having brought 39 performances to a total of 15,000
theatregoers. In the past two seasons, the HKREP’s
popular appeal and market value have greatly elevated.
| look forward to the company’s further development and
achievements, whether in touring the Guangdong-Hong
Kong-Macao Greater Bay Area and other mainland cities,
or when we conduct cultural exchange programmes in
other Chinese-language regions.

ZF&5E8IE | Hong Kong Repertory Theatre

The third key area of growth is our initiatives in drama
education and outreach programmes. Our Outreach and
Education Department is the key bridge linking HKREP with
our community. Drama courses we offer as well as outreach
projects not only implement theatre as a learning tool,
but also shoulder the social and educational functions of
theatre, teaching concepts about morals, values of life and
civic responsibility. HKREP continues with its goal striving
to expand our own operational base, including exploring
venues and spaces for training courses, to truly create a
HKREP Drama School that will have its own campus.

My fourth point centres on our proactive development of
resources. During the 2017/18 season, we adhered to the
principle of broadening our sources of income while saving
on expenditure. To our delight, our year-end financial figures
show a final surplus, reversing the originally projected
deficit. Corporate sponsorship and donations amounted to
$9.8 million, almost doubling that of the previous season.
Income from our operations (including box office receipts,
donations, sponsorship, touring performances, programme
commissioning fees, advertisement and rental income)
totalled $29.03 million, another increase from last year,
which is indeed good news. But among the nine flagship
companies of Hong Kong, the HKREP’s sponsorship
income does not even rank among the top three. In other
words, we should not be content but should work even
harder and aim even higher in developing social resources.
We are grateful to the Home Affairs Bureau in providing
subvention at almost $40 million. Such stable and slight
increase in government support is key to the HKREP’s
future development—as well as the entire theatre industry’s
growth.

The last point that | want to raise in this report pertains to
the future of theatre literature and project development.
Allow me to quote from 40 Dialogues on the Hong Kong
Repertory Theatre’s Development, 1977-2017, a book
| published in early 2018. In the opinion of our Honorary
Artistic Advisor Dr. Lin Kehuan, “as a flagship company, we
should attract more theatre research expertise. After all,
apart from continuing to publish, the Department of Theatre
Literature and Projects should forge ahead in these areas:
conduct more studies on contemporary trends in theatre
development and assert its authority in the professional
field.”

' Chan Kin Bun
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ERII% | RERBHEUF Main Stage / Black Box Prodluctions

BIRAR (BEAIHEE N EEZR)
No. of Audiences
(Max. Capacity/Attendance Rate)

BEHR/5H BIB/58 wmEEE
Dates/Venues Repertoires/No. of Performances Playwrights/Directors

F BB E{E Main Stage Productions

20/5-4/6/2017 (EBLARED) IRAER 6,989
BEEREEEI Forever Silence Cheung Tat Ming (6,991 / 100%)

Hong Kong City Hall Theatre 16

[ e 5
Including 1 exclusive performance sponsored

by Sunwah Group]
1-9/7/2017 CEAAYEEED BRIRLE | BRERE 4,694
BEEREEEI In Times of Turmoil Chan Yiu Hung / (5,004 / 94%)
Hong Kong City Hall Theatre 11 Anthony Chan

(UG ERITEES, U5EEES e ddha
s, PtERERSERATEHERE
BAHS

Including 2 exclusive performances sponsored by
Wing Lung Bank, Hong Kong Federation of Wom-
enand Qin Jia Yuan Foundation Ltd. and 1 student

performance]
16-23/7/2017 CRENWED 7 - EPAECGEED / 4,138
BEEREGEEI Buried Child EEAEHT - HHTIR(GRED (4,492 / 92%)
Hong Kong City Hall Theatre 0 Sam Shepard (U.S.A)) /

1 Travis Preston (U.S.A))
2-10/9/2017 CATHE 1) e A 75 S BRERAE / 6,335
BB R OKREIRT Reincarnation of the PR EE (10,025 / 63%)
Grand Theatre, Prunus Mume Yuen Kai Chi and
Hong Kong Cultural Centre 9 Anthony Chan /

Anthony Chan

19/10-5/11/2017 (33D EER - BEEHORE) / 6,816
EBEITRLBERIR Le Pére BRI (6,827 / 100%)
Shouson Theatre, 16 Florian Zeller (France)/
Hong Kong Arts Centre Fung Wai Hang
21/10-5/11/2017 ($=Y/NE ) BEER 5,427
ERBREEEIR The Diary of Song Paul Poon (7,732 / 70%)
Hong Kong City Hall Theatre 18

(285 (S FUR B 5 (522 R B K
UG 15 A R

Including 2 performances sponsored by Shun Hing
Group (I student performance and 1 exclusive per-
formance) and 1 student performance]

16/12/2017-1/1/2018 BB (FLEHR) FHTR - EREAT(EED) / K 12,354
EBEELERIEIT Scrooge! — the Musical = - EARGIIZER) (14,470 / 85%)
Lyric Theatre, 14 Leslie Bricusse (U.K.) /
HK Academy for Performing Arts (LB B S A B B S Michael Dobbin (Canada)

HES%EEg

Including 2 charity events for Friend of Caritas and
Child Development Matching Fund]

10-25/3/2018 (rET EEE | RN 5,180
EREMPOSERIFE Auspicious Day Matthew Cheng / (6,416 / 81%)
Shouson Theatre, Fong Chun Kit

16

Hong Kong Arts Centre
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BHR/Zi
Dates/Venues

1-12/7/2017
BREEERRES
HKRep Black Box

BB 58
Repertoires/No. of Performances

wEEE
Playwrights/Directors

B = 21254 Black Box Productions

CERA

Principle

14
featol e
Including 1 student performance]

SRKEE | FHE

lvan Kwok / Gabriel Lee

BIRAR (BEIFEE N EESR)
No. of Audiences
(Max. Capacity/Attendance Rate)

1,669
(1,680 / 99%)

r# B [E 1 2% The Open Platform

3-12/11/2017 (BEENE%E) MRIRE | BNE 1,306
EEEFERRENS Beyond the Corner Cyrus Lam/ Chan Suk Yi (1,434 / 91%)
HKRep Black Box

12

(15 ES

Including 1 student performance]
5-14/1/2018 (Cewializ:hy eS| REE 1,170
EREEERERIEG Twists and Turns Hui Chun Pong / (1,311 / 89%)
HKRep Black Box 11 Yu Hon Ting
27/1-10/2/2018 CHIRMIE ) HmIRH 2,029
BREEERIES White Blaze of the Morning Yan Pat To (2,031 /100%)
HKRep Black Box

17

(355,

Including 3 student performances|
24/3-7/4/2018 CORARZR IR Y REIH N 1,710
ESEREREEIS Ladies, Bon Voyage! - a Cabaret  RHMEEE | JEEE (1,710 / 100%)

HKRep Black Box

15

R axasd

Kiki Cheung and
Cheung Ngar Lai/
Fung Wai Hang

S #¥ETH Co-Presentation Programmes

15-17/4/2017 (EFD) =B 774
BEEFEERREIS Start From a Dot Wong Yuk Tak (774 / 100%)
HKRep Black Box 9

ERENRDREIS

Hong Kong Five Senses Experimental

Education Theatre
26-30/4/2017 And Then There Were None Agatha Christie / 523
BEEEERRES Andy Burt (702 / 75%)
HKRep Black Box 6

Silver Rose Productions
5-7/5/2017 PR - By =H1E 574
EEEEBEREEIS Wind Blows, Sea Flows Wong Yuk Tak (581 / 99%)
HKRep Black Box 8

ERNRDREIS

Hong Kong Five Senses Experimental
Education Theatre

%R 2017 /18 Annual Report
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HEA/5H

Dates/Venues

BIB/58
Repertoires/No. of Performances

/\BIIS LB R )8 Experimental Chinese Opera Series

wEEE
Playwrights/Directors

BRAR (BEAIEEAEX)

No. of Audiences

(Max. Capacity/Attendance Rate)

6-7/9/2017 NEISEE (FBERIED Ghdm) RRE | =85 299
BEEFEERRENS Keith Lai / Janet Wong (312 / 96%)
HKRep Black Box Farewell My Concubine

(New Adaptation)

3
9/9/2017 HEE CEMKESRSE BERFUER ) SEY 109
BEEEEREES Ry (FA) Manuscript fragment of (114 / 96%)
HKRep Black Box Zhu Wen (The Only Extant Version)  Qing Dynasty /

1 Zeng Jingping
10/9/2017 NEISERI (FLZ 2N Girim) ERE SN 98
BEERERSEIS Kong Yiji (New Adaptation) Guan Yancao / (102 / 96%)
HKRep Black Box 1 Gao Ting and Qian Wei
12-13/9/2017 REAE (BKE) Giim) HHE | BT 202
EEEREREES Chun Shuidu (New Adaptation) Hun Die / Ma Qian (207 / 98%)
HKRep Black Box 5

FaJuE O

West Kowloon Xiqu Centre
15-24/12/2017 (—7KER) BFEE SRR, / SRR 786
HEREERRES EE Cheung Fei Fan / (786 / 100%)
HKRep Black Box A Musical Reading - Wan Tik Lun

A Tale of the Southern Sky

7

EOENA

Actors’ Family
16-19/2/2017 GEBAY Patrick Marber / 415
BREEERERIS Closer Candice Moore (1,318 / 32%)
HKRep Black Box

10

Sweet & Sour Productions

st Total :

226

[T R ARG K T B
Including 7 student performances and
7 performances for Sponsors|
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63,597
(75,019 / 85%)
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Community Outreach and Educational Activities

HEBEESAE EERE BRASIAL oy

Dates/Details of Activities NO'.O.f. e ¢ AL.|dl|ences Remarks
Activities and Participants

HERISKEEE EHEBIBE BB/ ARUBEEHAER)]

Educational Theatre

1/4-13/7/2017

INEIUETRERMIEREY 28 9,690
School tour for Primary Schools
and Special Schools

«ﬁﬁ%ﬁi\@%k» ............................................................................
Master of Ha//Way Safel‘y 3/10/2017-24/1/2018
HNHEEHGEE 55 4,113
(B Bt EhR)
School tour for Kindergarten
(Story Telling) BENTEE)

28/4-10/7/2017

FREBEDE Y (SEE R ) 8 1,570
A Train’s Love Story School tour for Secondary Schools

2/2-27/3/2018

Sponsored by MTR Corporation

INB TSR R 16 5,024

(EREZ2OEATETER)

The Devil Returns

School tour for Primary Schools and Special Schools

5/4-18/5/2017 REBEBRENEE
2016/17 EBHESS (AEHER) 4 657 Commissioned by

The Narcotics Division of the

Beat Drug Temptation T-I-E Programme 2016/17 Security Bureau

7/4-4/7/2017

. _ BN E RS BRI
CSERITRE R - BT 6 1,790 RS SRS
CRILER) EEOCERE Commissioned by

The Charles K. Kao Foundation for

Interactive Drama Alzheimer’s Disease Limited

Brain Health Education Programme -
2nd Series Interactive Drama

3/10/2017-31/3/2018

{BESINGEZ) 85 11,091

[CACInteractive Theatre BRIA B EHIBUE

11/11/2017 Commissioned by

ICAC

M EHiTeentB M FTEIEEFI TIEDS 2 480

BHREHEIFRE

Training Workshops

4/10-31/3/2018 BExEe AR eEsEE
I ERLNE

2017- 182 R Hm S L8 13 4,036 Commissioned by

CEEARLLND

Construction Industry Council and

Secondary School Tour HKCA Young Members Society

7/11/2017-28/3/2018 BEBRSRE AR ERAEUE
N I, Commissioned by
Al B BE A ==
22;%;%:; S RIE e S 40 9,041 Hong Kong Islands District

Life Education Programme 2016 — School Tour Association

%R 2017 /18 Annual Report
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BYIERARE EBHE BRAEMAR fp
Dates/Details of Activities No. of Activities ) L , Remarks

and Participants

BBIE [ S F/RARERENFE - WR/RERBIFE
HEE T BEER BRI R AR BIERE ]
Drama Courses and Seminars

ERERENE TEBAEE #4585 EMT
EEIEREEE  Leama Children Courses
Courses for Better Life 4-6/2017

BKREP ékf:]iliatled 2016/17 5 _HA 273 &3 sessions 289
rama ochoo Session Two 2016/17

7-8/2017
2017/18 EZ:812 276 £ sessions 419 I ESRE
Summer Courses 2017/18 Charged activities

9-12/2017
2017/18 —HA 316 £ sessions 290
Session One 2017/18

2-3/2018
2018/19 £ _HA 142 &0 sessions 301
Session Two 2018/19

R A SE REH
Ask a Children Troupe
Better Life 4-7/2017

2016/17 55 _H8
Session Two 2016/17

R R BEHR 21 £ sessions 14
Courses and Rehearsals

HEEY 2 202
Graduation Performances

................................................................................. e
8/10/2017-28/1/2018 Charged activities

2017/18 55—Hj
Session One 2017/18

B3 13 £ sessions 15
Courses

2-3/2017
2017/18 5 _HA
Session Two 2017/18

B3 5 #f1 sessions 15
Courses

DEE
Youth Troupe
4-7/2017

2016/17 Z5_HA
Session Two 2016/17 W& EED

Charged activities
T N BER 19 £ sessions 14 9
Courses and Rehearsals

EEED 3 197
Graduation Performances
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BEAEEIRE
Dates/Details of Activities

EHEHE
No. of Activities

BFRHSMAZ
No. of Audiences
and Participants

filsaE
Remarks

ERERENE TRFEE 10/2017-1/2018
B RIEREEIE  Ask a Better 2017/18 —HA
Courses for Life Session One 2017/18
HKREP Affiliated o » .
Drama School RE 13 & sessions 14
OSeS W EES
1-3/2017 Charged activities
2017/18 5 _#1
Session Two 2017/18
B3 5 #fi sessions 13
Courses
T4 201755281155 IRR 12
Create a Training Programme in
Better Life Theatrical Arts 2017
4/2017
BIISEMEE 2 7 # sessions
Certificate Course in
Theatrical Arts N
' WEEE
B ras =g 4 #fi sessions 36 Charged activities
Advanced Certificate
Course in Theatrical Arts
PR 7 #fi sessions
Rehearsals
EEEED 2 173
Graduation Performances
BORREEBEDR -
Professional Certificate in é%ﬂﬁ%ﬁ )
Stage Performance %E:&Eﬁﬁ%ﬂ )
TENEEEESER
10/2017-3/2018 Co-presented with
R MR 34 £7 sessions 16 The Li Ka Shing
Courses and Rehearsals Institute of Professional
e, and Continuing
R 2 161 Education of OUHK
Graduation Performances
2/7/2017 e R
/e X A dal — 7 N Ky s . :7’% S =T
P B R B (REREVE) - STURE) MBI TAES 1 40 session I e with
Drama Workshop-Plan for the Generalization of Arts Education for Students
. . . ) . ) Theatre Farmers
To experience the art of Drama — Diverse Feelings & Experiences
31/10/2017-5/2/2018 B
SR (1 e ) SR BT o0 12 G
SFEERY - BT B 8 £ sessions 10 ?“@ﬂﬁﬁ%ﬁ
The Open Platform—Budding Critics Training Scheme | ACT)'C?"GSG” eawl
5/12/2017-23/3/2018 TS
"y R [ BEERRRPE
HERBEETIEY (BEBH) 9 1,380 ﬁiﬁiﬁfﬂﬁ
Workshops for Education Theatre Y
Hong Kong Islands
District Association
17, 21, 23/12/2017 P
(Er£IEER ) ERES 3 140 =

Pre-show events Scrooge! - the Musical

Free of charge

%R 2017 /18 Annual Report 23
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B

Dates/Details of Activities

3/2018

MRIE RS - S5
The Open Platform : Public Readings

EDBE BEASMIB s

No. of Activities

No. of Audiences
and Participants

Remarks

RETE

Free of charge

4/2017-3/2018

EBIRRE LI R

KU hiER  PEER  REERENES

Drama Courses, Workshops and Seminars for Local Kindergartens,
Secondary Schools, Charitable Organisations and Associations

169 & sessions
(8 FEIE2 42 schools /3,959
1#% organisations)

WEEE)

Charged activities

4/2017-3/2018

TEEEEEETIEHRARREE (RGERIERRIN
Post-performance Talks, Workshops and Open Rehearsal on
various productions(Except productions at City Hall)

23 £ sessions 1,575

BBIBRE MR (FREI T 1A]

Drama-In-Education

22/9-15/12/2017
BEISEE =2 E S

Drama-in-Education

20 #i sessions 61

REEE

Free of charge

RS
AEEER
Presented by
Caritas Institute of

Community
Education
10-12/2017
BRI Ty 6 &1 sessions 370 WEEE)

Teacher Training Workshops

(524 schools /
11 organisations)

Charged activities

15/11/2017 T
22 42x 7 4|
BRI TS 1 #f sessions 15 i%;iﬁéfi*ﬁ“ﬁ
Drama Workshop School-based
Support Services,
Education Bureau
MBS REETE
The Playful Learning Programme
21/10/2017 & 24/3/2018
BRSNS 2 #7 sessions 129
Programme Briefings RS2 EE
Funded by
10/11/2017-23/2/2018 The D.H. Chen
A TR 58 &0 sessions 248 Foundation
Teacher Training Workshops
10/1-29/3/2018 =
N ELE 62 7 sessions 75 iyl
Ot Train I FEAREE
n-site frainings Commissioned
20/1/2018 research partner
N . Education University
E&@ﬂg 1 Bp session 65 of Hong Kong

Kick-off Ceremony

&#528I@ | Hong Kong Repertory Theatre
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BEIERRRE EBBE BRAEMAR
Dates/Details of Activities No. of Activities ) L , Remarks

and Participants

it B RIS [l TAELA B A R BB MEF]

Community Activities

BAEBIFER
Hang Seng Call for Young Talent in Theatre

[FRIE4E (BFLEIREEH) Our Time, Our Hong Kong

23/4-7/10/2017

NFREEER BRI TR R A 30 £ sessions 480
Open Auditions, Drama Workshops and Rehearsals
JEH 4 3,452 _ P
Performances BAESRITSRF
Supported by
NEE 1 100 Hang Seng Bank
Sharing
4-6/2017, 12/2017-3/2018
REZMEEI TS Outreach Drama Workshops for Secondary Schools
BB T /eSS PO
Drama Workshops 223 ) sessions 559
R 13 4,880
Performances
28/4/2017 T
= yee == /EEM}E& 7T
(REBE) BEVEN 1 200 |‘:> ot ;f’“
Demonstration Performance: The Last Supper resented by
' Hang Seng
Management College
6/5-22/7/2017
FASIEEE — Y BRI R IR ) BB S B iR 36 £ sessions 900 -
Dramatised Guided Tour EE%T%% R
From the Beginning — Time Travel to the Louvre and the Forbidden City BB BEYE
............................................................................................................................... Presented by
14/5-16/7/2017 Hong Kong
TERERSE — BEBSCAEMINE, TR 4 7 sessions 160 Heritage Museum
Interactive Workshops
Story Time — Mr Sculpture's Secret
28/6/2017 L
\ o . I A
ERESEERART/\WHE — =2 0BUWE 1 300 o
FREELE Presented by
Opening Ceremony Hong Kong
The Hong Kong Jockey Club Series: Hall of Mental Cultivation of Museum of Art
The Palace Museum — Imperial Residence of Eight Emperors
14/7/2017 THE
"B BOR BAIBRNETE NG, T 28 sessions 40 FECR I
Y
Drama Workshops Hong Kong

| Write - | Act- | Create My Own Louvre Play Heritage Museum

%R 2017 /18 Annual Report 25
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BEREEIRE
Dates/Details of Activities

EENEE

No. of Activities

BRASIAY o
No. of Audiences "
and Participants

Remarks

19/7/2017
B X EEENERSLE AEARED)
(HEER0EA—FEE B HERH 1 300 Sponsored by
Community Performance MTR
MTR X Hong Kong Theatre Repertory The Devil Returns
29-30/7/2017 gL A B
BB AR A SRER — (R \IL) 2 1 sessions 1,581 Go-produced by
International Arts Carnival Hong Kong
The Mad Monk and the Eight Immortals Chinese Orchestra
14/9-27/10/2017 TS
i e et ne | " U EHEEg
CosplaylB#z 5t ( EEE o FTEIFEEXD) 10 &7 sessions 4 P ted b
R sl
éﬁ ting for Cosplay Touri The Society of
cripting for L.ospiay lourings Rehabilitation and
Crime Prevention,
Hong Kong
13/11/2017-11/1/2018 I%i&% )
BB RSB BB S 812017 26 4 sessions 450 BBRSRE AR
BT RIB R AL Presented by
Environmental Art Program for Islands District & Tsuen Wan 2017 Hong Kong Islands
Tutor Trainngs and ECO Drama Competition District Association
3/1-16/3/2018 RS
=X DE'D?% v ><ZB£
"L EB2017/185K5) ) 2 (EYEAHILK) 15 670 i
DRDELERIE PreseEnted bj;/\ :
An Interactive Education Theatre .
Culture in the District 2017/18 Culturs, Lelsure
ulture in the istric & Social Affairs
Committee of the
Central and Western
District Council
17-27/3/2018 SIREEEAS
YN
BeprRIT A E 3 9 é(c;gw%nrs';sioned by
NEHEBIM R EH TIES
The Charles K.
Ethnography Drama Workshop and Showcase Performance Kao Foundation for
Brain Health Education Programme Alzheimer's Disease
Limited
#@Et Total : 2,220 71,905

F#B:EEIE | Hong Kong Repertory Theatre



it AR BIRVEDE (SLEFRIH)

Programmes for lenue Partnership Scheme (Productions Exclude

S oo s HR =) ~% =
BHEBRE wge DRSO g
Dates/Details of Activities No. of Activities ) " Remarks
and Participants
akic 22/412017 R SO | R
Reader’s Theatre (EEEE=Y 1 11 ma - mg,%ig&a I OEFERS SREE
Lie EXEE RRR
13/5/2017 wElEE TR TR
(BB 1 104 BE W5 PRIB  SRAERE  IBRTE
Pr/ge SEFT RN
297112017 BE R HER RWE
GEiEeh)Y 1 72 1=K M;%jif AR BB SR
Twists and Turns BEE HHRS
19/8/2017 ARE | SR IR | BISTIE
- . HE  BER REY BRE-BRE
(SRS ‘ o7 aES TR BEE 255
Beyond the Corner
21/10/2017 4RB | & : Michat Walczak (Poland) /
s o ﬁﬁ?%ﬁ%i
Iﬁgsil?wnica 1 » 2 AUR
HE REN ERM BFE
18/11/2017 #%B| | BE : Alexandra Badea (France / Romania) /
. FEAH
S S Fed v E =
égﬁc/j Hf% Clggznexion 1 2 RO S
o BEREEEL] : SR

BB RIS REA RREBIET
AT ORE EEE EAB

BB REE

28/1/2018 B R | R
G 1 82 RS BE% sl RN RXR
/n/ t/;e Depths of... PREGFI T UMK
24/2/2018 1RA) R B | R
{#=) 1 11 RE : BUBE BB A8 UL
Three Impaired Monkeys B BEM RXRFER
ERNEE 27/5/2017
Pre-show Reception (B FRE) 1 100
Forever Silence
1, 3/7/2017 .
. HEEE)
CEAMRYEEED 3 650 Free of charge
In Times of Turmoil
27/10/2017
(HrBE) 1 20
The Diary of Song
NGRSzl 30/6/2017 P
Open Rehearsal . =
P CEIIHEED 1 4 Free of charge

In Times of Turmoil
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: = 5 BREAZMAR  (u-
BHE/EESAR EENEA No. of Audiences  TAaE

Dates/Details of Activities No. of Activities " Remarks
and Participants
14/3/2018
= RE

2018191 ZERFH BB RETS 1 50 Free of charge
Press Conference - Season Subscription 2018/19
TERE 20/4-13/6/2017
Thematic pa N
Extibitions EEENENTASEE 1 11,000

Hong Kong Repertory Theatre 40th

Anniversary %

Free of charge
14-31/3/2018

2018-19%1Z%= 1 3,600
Season Subscription 2018/19

4/2017-3/2018

o REED

BEREEHE 14 1,467 Free of charge

Post-performance Talks on various productions

4/2017-3/2018 R
e GEEE

Re2RERENIEE 2 36,500 Free of charge

Foyer Exhibitions

#8Et Total : 86 54,197

28 F#B:EEIE | Hong Kong Repertory Theatre



IR 3Zi iR B2 G ED

Outbound Tours And Cultural Exchange Activities

BEA/5H

Dates/Venues

BB
Repertoires

wSEE
Playwrights/Directors

;& Theatre Performances

BRI
No. of Audiences

S IKQEFEE ) PR ER#E
Field of Dreams - A Musical Anthony Chan
7-9/4/2017 FETE "TRIE - EAFKRENE
IERRBEMPOFEIS 2nd of Spring For Chinese Arts festival of
Lyric Theatre, Beijing Tiangiao Performing Arts Center
Beijing Tiangiao Performing Arts
Centre 4 2,086
(EBED BRER 2/ RN
The Last Supper Matthew Cheng /
16/5/2017 2017 08 BFLRABRAELSE Fong Ghun Kit
EEEZERERES 2017 Shanghai Modern Drama Valley Season
Experimental Theatre, 867
Shanghai Theatre Academy 1
28-29/7/2017 BE)NEEMTED - B EI2017 BB ULRIER
EINKEIRERE S Hong Kong Cultural Month
Experimental Theatre,
Guangzhou Opera House 3 1,033
11-12/8/2017 g = Y = =
BREBSHE SAYSTRIBEI R BI15 BRI HER T AEEM UL ER
Chengdu She Says Programme in Celebration of the 20th Anniversary
International Theatre of the Return of Hong Kong to the Motherland
2 1,210
24-27/8/2017 (EFEE) ERER 2 [ SRHE
EIMNREIRE R E S The Sin Family Matthew Cheng /
Experimental Theatre, e e e . Fung Wai Han
P NS - BUEI2017 BB LR A 9 9
Guangzhou Opera House
Hong Kong Cultural Month
5 1,711
23-24/2/2018 (FARATD SRRl /
FnseEFE M ORI | came at last to the seas SRERAT (FTAN)
Theatre, =258 2018 Collective devised work /
Esplanade - Theat the B = Kuo Jian H i
spianade - Theatres oNMe B ayi Chinese Festival of Arts 2018 Lo Jian Hong (Singapore)
2 2,148

BRBEMAOENEUE
Commisioned by Esplanade - Theatres on the Bay

JMNE B EE) Outreach and Educational Activities

19-28/4/2017
RPISAE AR OVINEIRR
Small Auditorium,
Macau Cultural Centre

(EEERBE - TR
RPIBA BT HEF L NEtE]
Plan for the Generalization of

Arts Education for Students

“To Experience the Art of Drama —
Diverse Feelings& Experiences”

13
EBURPIENEI R AT S R E
Co-producted with Theatre Farmers

LEE RIS ES
Matthew Cheng /
Fu Yuet Mai

3,760
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BEREEIRNE
Dates/Details of Activities

EEEE flaE
No. of Activities RENEIS

H{th Others

BRSNS MAZ
No. of Audiences
and Participants

20/6/2017 1 B 7 60
EMERERBETEE , B0 =Eg mEHEEF
Sharing Presented by

Quality Stage Season
(B%#E Chengdu)
20/6/2017 7
BEMRBEIREB RS A E R meg 1 PN 100
Press Conference Presented by

. Guangzhou Opera House

NER 4 84
Sharing
(M Guangzhou)
(REBE) REEHXS B
Meet the Artists The Last Supper
16/5/2017 1 LSRR BEIR 300
(& Shanghai) Presented by

Modern Drama Valley
28-29/7/2017 2 EVIWANE 510
(BE) Guangzhou) Presented by

Guangzhou Opera House
11/8/2017 1 mEHEE 300
(B%#B Chengdu) Presented by

Quality Stage Season
10/8/2017 ) 1 EMIEIE 200
M EEBE) -BEBREZETIN—ZE mEHEE
BEREA=E Presented by
Sharing Quality Stage Season
(B&D Chengdu)
25/8/2017 3 i 200
(REIFEE) BRI E = bANE |
Meet the Artists The Sin Family Presented by

h H

(B Guangzhou) Guangzhou Opera House
#8Et Total : 39 14,569

&#528I@ | Hong Kong Repertory Theatre



Hth;EE) Other Activities

AR
Details of Activities

Hi kR F1)49 Publications

BREBEETI GER40)

EHEE
No. of Activities

;EENEHA
Dates of Activities

Hong Kong Repertory Theatre's Glamorous 40 ! 9/2017

40 A — B BFBIE B RN 1977-2017) 1 19/2017

40 Dialogues on Hong Kong Repertory Theatre's Development 1977-2017

CEIEEY 4 6,9, 12/2017 &
Repazine 3/2018

BhE | DRSS | & 8 ;58 Press Conference /| PR Functions / Pals Events

BABLFEE (FLRIREEH)

Hang Seng Call for Young Talent in Theatre 1 2/8/2017
N N , Our Time, Our Hong Kong

BEEESTEY  sOE RS | .

HERME (4THg L) ] 18/8/2017

PR Functions / Press Conference / Reincarnation of the Prunus Mume

Release Ceremony R It R R TP PSP B S PEIRR R EY
(A0 — B BREBIEZ RENGC1977-2017)
40 Dialogues on Hong Kong Repertory Theatre's 1 7/1/2018
Development 1977-2017

EEESEL AN ) 0/0/2017

Hong Kong Repertory Theatre 40th Anniversary Reception

r P 250 EX 85

TRE | BRE 1 24/3/2018
Pals Gathering
$8Et Total : 12

%R 2017 /18 Annual Report

31



32

t FRUER GBI ET Season’ Statistics

AEEX [ EHEE BRAR | Z2IMAZ
No. of Performances / No. of Audiences /
Activities Participants
ERISHE
Main Stage Productions 110 51,933
EERISHE
Black Box Productions 69 7,884
o RIS aIREE
Black Box Co-presentation Programmes 47 3,780
HENERHNEEE
Community Outreach and Educational Activities 2,220 71,905
S ET IRV ET B (BUERRSD
Programmes for Venue Partnership Scheme 33 54,197
(Productions Excluded)
SN SULSE AL BE S 30 14.569
Outbound Tours and Cultural Exchange Activities ’
TiEA

s EE 1
Other Activities

#85t TOTAL : 2,530

5+ Note :
Rt EARE LTI EBEE AB LS ERHFSHESEABREREIMNAR

Not applicable

204,268 =+ Note

Not including the no. of publications readers and the no. of participants at Press Conferences and PR functions

Z#3E8IE | Hong Kong Repertory Theatre
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FRESREIEAR
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mHX

2B
AR

T RRES

A EHHES Venue
BAEARGEEIRT
Hong Kong City Hall Theatre

A BH B Date
20/5-4/6/2017

A 128 Performances

s
n)

%

+

C

e

XK

16

fmE | B8 REN 4
i ZPe ]
ARE<RR AT RER
LR "wFIE

i R FERE BRIEZ
SRR RRAE EINEREE
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In Times of Turmoil

A SEHHEL Venue

A EHBE Date

BEARGERIR
Hong Kong City Hall Theatre

1-9/7/2017
4 JEHSE Performances
11
FEEEREHEAS
(7L i ¥ I E
SRR ] BEE 4=
SRR i FERS/ON BiE
BR 1B il 79 ¢="1 F R Er R AEA
CEN ] ] FEEdhiR i
F i JoREll / BERR S sast
BeR U] 2] o /| #HR FR Lt
RN
[REIRCLE R E &Rt
EMERGT RIEE

Z&5E8IE | Hong Kong Repertory Theatre
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AR

"BURIED CHILD

S - 1
’ HEREIEAR

FEE  #
BFEE &
[SL: G ]
FER A
BISTIE 8
=EE O
WERE  #f
# BERE

A EHHES Venue
BAEARGEEIRT
Hong Kong City Hall Theatre
A EH A Date
15-23/7/2017

A 128 Porformances

10
Dodge AwE - &8 GEHR) 4
Halie Sam Shepard (U.S.)
Tilden I PR ERHE
Bradley B8 AT - LR G2E) 4
Vince Travis Preston (U.S.)
Shelly MR EHit(e - B8+ GeED
Father Dewis Christopher Barreca (U.S.)

AREEAE [ zpdN-2

BNRE RS

(= AEIRE

TN eSS
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A JEHEE Venue
FEAE RO KREIRR

A EHBE Date
2-10/9/2017

4 JEH S8 Performances

Grand Theatre, Hong Kong Cultural Centre

9

FEHFEREIEAE

BREIFR i SESEI R EE /R

SR i 2R EBREY  RE

A Bt i BLUE R 8/(EH

FER i = iRz

e i—a

T EEs PREERLGT
RS
FERE
AR

ZF&5E8IE | Hong Kong Repertory Theatre
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it ) » 42 2 2 JE B A YO By 22 4L -

Vel a

Wing Hei Photography, Z5{g#E Mak Cheong Wai

sE S Performance Photo Shooti

3
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HEREEAS
ERE
EZZ 3 AR ]
BIHET A
BEX A
FER K

André
Anne

ZA

Pierre
EA

Laura

A BBEFTRE TREERE

%ﬁtﬁfﬁﬂww5%£@%%§
wmEE N (BINER]) « IR
wEBTA (EH/IEE) : THRE
BRIEBZG : BTk
EE 7 BUE

14

.1.&(((.7.

)

2017 [IATC(HEK) KIFEA 38 |
)

3

S

1

[

FEEHRE . TR

A EHHEL Venue
EAEH O SEEIRR

Shouson Theatre,
Hong Kong Arts Centre

A EH B Date
19/10-5/11/2017

A EHEE Performances

16
AR EBEL - B3 (ER) 4
Florian Zeller (France)

= BEE 4

b R 4

R s =RE

ARE<EEE FLiEIE

BHHE BFR
ERREST  REL
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A SEHEE Venue
EEAXEEEIR
Hong Kong City Hall Theatre

A EH R Date
21/10-5/11/2017

A 5514128 Performances
18

FRHESRAEAR

50 LD =V /N

XinE  # RE ESE  BHANER

T # 8 AFE/MK W

REENE 8 PR/ RE I BER/SFELRRE

RRE  # EEEE/BEAREE/R R/
R /& B FEEE/

BMIARES | K=

EXFE i 5 /MR/E B

R B M = =

BISFIE 8 EFIE/R I/ =8/
Bie LR [ E60 / 18 /
RER

RS

F&5Z8IE | Hong Kong Repertory Theatre
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A EHHEL Venue

FEBEEZ AR
Lyric Theatre,
HK Academy for Performing Arts

A EE B Date
16/12/2017-1/1/2018

A ;EHI2E Performances

14
FTEFEEREIEAR
WERE & Ebenezer Scrooge RE IEHT (EE)
=X #h Jacob Marley Charles Dickens (U.K.)
= =i BEESEE K~ BRI FHA - 2R GER)
ESE i BERNEE Leslie Bricusse (U.K.)
ESFEME  #  Bob Cratehit akic REGE 4
ZISFIE #ff Harry / f£3 Ebenezer SR 7",@ AL (jj,uij() 4
LB &5 Isabel / Helen Michael Dobbin (Canada)
4 EINN
BREQFT A Margaret Cratchit ﬁ%zﬁ . fj’%f :
FE® i TomJenkins/Fezziwig T s
B M Fezziwig KK fjﬁ”if s
ESI N N S Eie ] e .
= AREEERE B B
o AR BRIz
hER . =e e
7‘;7'51§$$ / /7/7!%%3% ﬁﬂi T|ny Tim %_I%{%EQE E %
= M/ EBEE 8 Kathy
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A SEHHE Venue
HFE2MMH O EEEIRR

Shouson Theatre,
Hong Kong Arts Centre

A EH A Date
10-25/3/2018

A 5EHIEE Performances

16
HEREHEAS
EFE ] IR
BEX i iz]
X i ]
iy i LEPS

ZF&5E8IE | Hong Kong Repertory Theatre
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& E S, Performance Photo Shooting © Ifan Yu

PRA

PRINCIPLE

BRI 2 1 £F £ 2 - 35 B
FEH RN » BHRE 15 H K AE o B 1
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H > B E R REWT PN
BEFIRGR DL IR R e = A 25— £
LBl 5 - B V35 H T -4

FEAIH 6 -

EHEEIE | Hong

PREREIT (ZEfTE] &

Kong Repertory Theatre

14
EFRREREFAR
ETHE i KK i 5l FBKEE W
S M BRE T8 FHE M
w8 # FIEEE R MRS TRE
=EE M BEggR KRR R
ST 8 RLBEBRE @iLight Production Ltd.

BREEER FSRRE

# BFERE

A SEHHEE Venue

BAEAEEIERZES
HKRep Black Box

A BH B Date
1-12/7/2017

4 SEH R EL Performances




Oto Shooting'®© Ifan Yu
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A B HEL Venue

HAGEEERZRIS

HKRep Black Box
A EH A Date

3-12/11/2017

12

4 SBHIBE Performances

4

BIHE (T B WFIN B TR N PERS B -

A G RN IEF R REE BB T S A% » i1 B or

i B ARG WH MU A 6 5 -

wmE MIRE 4
BR BRI 4
MR MRS EAIZ 4L
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A RIS ESEEYE
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R #4505
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A GEHHEE Venue s EERE
EAFEEBEEERIE .
HKRep Black Box ) HFER A
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4 Hiti B Date HERRSR  EA
5-14/1/2018 BT EG
A 551128 Performances BREEEL REH
11 O REBHEISERE R AR HEUE
" REG TAEE /o EABUE

A
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A B HEE Venue

BAZRBRZEIS
HKRep Black Box

A BH B Date
27/1-10/2/2018

4 SBHIRE Performances

17
3
g &
8 .
2 **5
£
&
9
o
£
8
S
£
2
&
R
LS
=hl
S
EEREHEAR
FIak&* & E - | mEIREBE
BEMG — D A CEE
MIEE* 8 Chris RS
ZERE Anthony Pt
RER* B B B fEr R FEHRE

# REHRE

4

EREN By BRI H AL B2 » SN BRE B th F
A& DL A3 25 75 4F 5 45 TE AR 2 1Y » {EL 5 3 4 )5
RB IR S VEIEA - HAHBN 2 JE -

TE R BE 5 B ZEHH & th 5 15 T— M 7

#@_EZFim Daisy Chu

S 4
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BrEE
EREZm A
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White Blaze
of
the Morning
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HEREEABR
R BIE REE N /REEM
BeR BT fEHh | BEBE BB M
REIREY fEA BERA
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Community Outreach and Educational Activities
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Intensive Cultivation in Drama Education

From 2013, HKREP has continuously provided free training for preschool teachers, implementing our advocacy
programme for drama education in Hong Kong. We were delighted to receive generous support from the D. H.
Chen Foundation this season, enabling us to unveil a new round in the programme entitled The Playful Learning
Programme, a three-year collaboration with The Education University of Hong Kong, this programme will benefit 85
kindergartens, reaching 850 preschool teachers and more than 7,500 students. We also received strong support from
the Home Affairs Bureau and the Education Bureau in this endeavour.

%R 2017 /18 Annual Report

55



i

BRAHBABINEREREE

L& R R

BIEESEXCEYBER RAAET=SXIRER
STARERE TS Y = R R IR IR J BB
BERLE - ZRFREENEL STIERMBERESEA
Y BREEFEA T e BR ZESFAULUEEER &
MEBIAEAR IR SRS R 2 A TR YRR ©

SERERRESESER BWTRENAESBRM TR TE

¥5 B EL AT BB R AR (BB R ERE - YRR B

2 THREH S REFZE  BEREERESRNERBERBIAIOEL <
FESEABEENNT BEXATEEEBRIRRTER

BEZENHRES FES2HEEF2TNETRR ERR THBEAREE
HOFE I ATRE ©

Hitht5 & 58

EmBHNERREERER & BEWEKSEEEPRE—AEENSTREAMBRATRE | 5t
EIZBBBIES 5 (ZBIRER) 2 TNEERM ) RKEE B NBAEBEREEBHPHR R
B RS RHE RS BB RE XL

SEBRBLRTIE ETE=FN "BESIFHE ) TEE (FLRREEH) fRIARIESL  HE2

AR SR IR A B B AR A NMAZRE AV © LLEBIS MR AR SRR E I T a3

56 Z#5%8I@ | Hong Kong Repertory Theatre




Putting on a New Face in Community Outreach

HKREP was invited by the Hong Kong Heritage Museum to create a dramatised guided tour, “From the Beginning—Time
Travel to the Louvre and the Forbidden City”, on the occasion of the Inventing le Louvre: From Palace to Museum over
800 Years exhibition. Professional actors portrayed such historical figures in Chinese and French history as Frangois |,
Napoleon, Emperor Kangxi and Emperor Qianlong, sharing insightful stories on the cultural exchange between France
and China with museumgoers.

This season, we received support again from the Charles K. Kao Foundation for Alzheimer’s Disease Limited to conduct
an innovative ethnographic drama project including performance workshops, enabling secondary school students to
come into close contact with Alzheimer’s patients and their families, learning about the disease and how it affects
people and delving into such critical issues as community support. After collecting research materials, students created
playscripts and put on short performances, transforming their findings into a stage experience beyond written words
on paper.

Versatile and flexible community activities not only engender a totally new learning experience for our participants, but
also prove the effectiveness of drama when applied in different contexts.

Other Special Events

The Commercial Press Institute of Education invited us to organise drama activities on their “When Archimedes met
Luo Guanzhong—An Innovative Cross-Disciplinary STREAM School Based Curriculum”, adapting the historical episode
“Burning of Chained Barges” from The Tales of Three Kingdoms as a short play, inviting primary students to take part in
rehearsal and performance, thus enhancing their interest in reading as well as learning about Chinese culture.

We received support from the Hang Seng Bank for a third year to train the youngsters to perform the musical Our Times,
Our Hong Kong, a stage production for youngsters that celebrate Hong Kong’s spirit of unity of yesteryear as well as our
unwavering courage in face of hardship. Among our invited guests at the performance was Financial Secretary Paul Chan,
who went on stage and addressed the students with words of encouragement.
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Theatre Literature and Publications
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Publications

For the HKREP’s 40th anniversary, the Department
of Theatre Literature and Projects generated two
publications to commemorate the occasion: Hong Kong
Repertory Theatre’s Glamorous 40 and 40 Dialogues
on the Hong Kong Repertory Theatre’s Development,
1977-2017. Our regular publication, 4 issues of Repazine
(issues 18 to 21) was distributed in theatre lobbies before
performances; copies were also made available for free
distribution (or perusal) in more than 35 arts and cultural
sites.

Theatre Literature

To deepen and extend audience appreciation of
our Main Stage productions, we invited experts and
scholars to contribute articles in our house programmes
for Forever Silence (Yan Pat To), Buried Child (Janice
Poon), Reincarnation of the Prunus Mume (Cheung Ping
Kuen), Le Pere (Lai Sim Fong), The Diary of Song (Tang
Ching Kin), Scrooge!—the Musical (Wong Chun Tat)
and Auspicious Day (Qu Fei). These articles were also
published in Repazine and posted on our website.

Budding Critics Training Scheme

The Open Platform (formerly New-Wrighting Series) aims
at nurturing a new generation of playwrights, directors,
actors, designers and other theatre professionals. In
order for the project to reach an even wider public, we
invited the International Association of Theatre Critics
(Hong Kong) again to collaborate in a programme to
train theatre critics.

For our fifth annual training programme, we devised
an advanced course, accepting 10 students with
experience in theatre criticism in order to help them
deepen their knowledge and skills. They were taught by
veteran theatre critic Tang Ching Kin along with lecturers
Tang Shu Wing, Bonni Chan, Yuri Ng and Roy Szeto.
Outstanding student articles were not only published in
Repazine and on the IATC website, but also appeared
in supporting local media outlets Delta Zhi, CUP Online,
Artism Online and CulturalMasseur.hk.

Reader’s Theatre

Fine new works selected for public reading and gauging
feedback from audience in this season included new local
plays The True Lies (lvan Kwok), Pride (Wang Haoran),
Twists and Turns (Hui Chun Pong), Beyond the Corner
and /n the Depths of... (Cyrus Lam) and Three Impaired
Monkeys (Ming Lai). Overseas works featured included
Polish  playwright Michat Walczak’'s The Sandbox
and French-Romanian playwright Alexandra Badea’s
Europe connexion. We also selected a work from the
Open Platform series that did not receive a fully-staged
production: Two Thieves by Lee Wai Lok, presented as
a free reader’s theatre session at the HKREP’s rehearsal
room.
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Outbound Tours, Exchanges and Other Activities

IrER3ZIRR
OUTBOUND

EXCHANGES S NG

Field of Dreams - A Musical
5T ERIBEAER L

The 2nd Spring for Chinese Arts Festival of
Beijing Tiangiao Performing Arts Center

7-9/4/2017
AERRBEEM P ORI
Lyric Theatre,

Beijing Tiangiao Performing Arts Centre
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EEEBRBERIIEZNARZERRNMANULREERASEE T4 (JEHEH#E) L508H
The Secretary for Home Affairs, Mr Lau Kong Wah with the representatives of major Hong Kong
performing arts groups and personnel from the West Kowloon Cultural District Authority to watch
Field of Dreams - A Musical

THRENRBEETEHR " ESFTLERRERE , W8
Executive Director and Head of Programme attended
“The Future of Chinese Musical Theatre” Seminar
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(ERIZBBREE) The Last Supper

11-12/8/2017
PR ERFELE E PR R 45

Chengdu She Says International Theatre

BRHAEHKEE ZMEERFESEY

Colleagues of the Hong Kong Economic and Trade Office in Chengdu attended the show
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W' (REBEED The Last Supper
M (BEIEEY The Sin Family

BENEME - BE20O17EBXLERER
Hong Kong Cultural Month in Guangzhou

BN X BRI
Experitmental Theatre,
Guangzhou

IhP LH 1 Eupufr
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CFABATY I came at last to the seas

23-24/2/2018
N E BRI ORI
Theatre, Esplanade - Theatres on the Bay, Singapore

& 5 Performance Photo Shooting © Tucky
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BEE_+EE019)TBBAEIEE 7 KIEIF
Got 7 credits at the 27th Hong Kong Drama Awards (2018)
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ANNIVERSARY
N+EFEEEE
40™ Anniversary Reception

9/9/2017

|

BEEFTHRRTHREREMEABZIHER FAFEEFEIREREELIRARENE
Mrs. Carrie Lam, Chief Executive of the HKSAR, Dr. David Mong, Chairman of HKRep,
delivered a congratulatory speech gave welcoming remarks
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Bestowal of Trophy to Programme Sponsors

ST RAR BAEEEERRERAR

AR B E et T EREERKIRRE KA

Alliance Engineering Co. Chow Sang Sang Holding International Limited Chairman
Director Mr. Pui Kwan Kay and Group General Manager Mr. Vincent Chow Wing Shing

B4R BB EWES
PEEFTEMEELL AlgETREEZRETEMEREEL
Hang Seng Bank Hong Kong Federation of Women Founding Chairperson
Head of Corporate Responsibility Ms. Alison Ho cum Honorary Life Chairperson Dr. Peggy Lam

BEZR

Bl e e

Friends of Caritas

Vice Chairman Mr. Andrew T. K. Chan

EEIAT

EERBONEIS AR R S+

MTR Corporate Limited

Legal and European Business Director Ms. Gillian Meller

(R $EEE

B R/ABSE R IBARKIDT 200/ B AR SREE Lt
Shun Hing Group Sun Wah Group
Group Marketing and PR Division Assistant Advisor and Legal Director Mrs. Janice Choi

General Manager Ms. Anna Kong

KEESRAT

AR EETEFNE

Wing Lung Bank

Head of Corporate Communications
Ms. Venus M. L. Lee



HEEBERAKLE
Bestowal of Trophy to Flagship Donors

{SEEE RAMIREEES BREALE

MR ARBRERSIEFEE/E BELXT Mr. Siu Chor Kee
Shun Hing Group Convoy Social Fund
Group Marketing and PR Division Ms. Rosetta Fong

PR Manager Ms. Vinita Chong
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TRERHESHEEAR
Group photo of all officiating and special guests

IH P s
K

!
ey

-
L

THRE REEHREER - BIEESREEINE
Toasting Ceremony joined by Chief Executive, Secretary for Home Affairs,
HKRep Council members, Artistic Director and Executive Director



BEEEER
Happy Gathering

IFBREREERARNERRRREER BRI FRATEEE R
Legco Member Ma Fung Kwok and Former SHA Tsang Tak Sing Veteran dramatist James Mark
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ABEEYHARES L RERSERBRETELLE
Honorary Patron of HKRep and Secretary for Home Affairs

BB/ \NEEIREZEL T EEFEREELTR
Chairlady of Chinese Artists Association of HK and
Chairman of HKRep
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Financial Secretay




BRENBRRRATIRTRESL
Chairman of the HK Arts Development Council

BIFHT R

Friends from the Theatre Circle
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Forever Silence, sponsored by Sunwah Group
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BERRURLHEWES - H+BREESBRATEY (HMINEE)
In Times of Turmoil, sponsored by Hong Kong Federation of Women and Qin Jia Yuan Foundation Ltd.
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FHEEER) (HFABEEY The Diary of Song, sponsored by Shun Hing Group

e RKEFHE (FLRHIR)
Scrooge! - the Musical, sponsored
by Friends of Caritas

BB (FLEAR) RERRRHESASEHRETERBESE2NXF
Charity Event of Child Development Matching Fund for Scrooge! — the Musical
fully supported by Chan Dang Social Services Foundation
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PRIZFEE S EEE) " BB, FHEE
The Playful Learning Programme, supported by the D. H. Chen Foundation

" !

FrEpie
i Kick Off Ceremony
EZEh LIEh

Teachers workshop
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BERITZHF EEBLFES .,
Hang Seng Call for Young Talent in Theatre, supported by Hang Seng Bank

[RAIEEE (RCRInEB)
Our Time, Our Hong Kong - A Musical

M ARRRIORSEEER
Event officiated by the Financial Secretary, Mr. Chan Mo Po

%R 2017 /18 Annual Report

75



76

BARITRBABSVFES.E
F2016E BRI R RE TEIME
BhE% |

Hang Seng Call for Young Talent
in Theatre got “Award for Arts
Sponsorship” at the Hong Kong

Arts Development Awards 2016

JREIFLE (FRfiREBi) IVEEE
BRENZLD RERE

The cast of Our Time, Our Hong Kong - A Musical
serves the elderly by doing voluntary work

for Food Angle
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Statement of Comprehensive Income

#HE_F— /\F=B=+—HLEEFE FOR THE YEAR ENDED 31 MARCH 2018
EE HKS Al HKS

IZA Income

BT Government subvention 40,284,580 38,340,151
ERERKEHIZA Box office and performance income 13,193,204 9,297,897
MR ~ 2B REMIEENLA Outreach, education and other activities income 5,740,468 6,284,362
B EBKA Donation and sponsorship 9,804,887 5,305,300
HAthlg A Other income 290,894 234,698

% i Expenditures

69,314,033 59,462,408

SUYERIZ Production costs 24,950,904 21,095,998
g R HEERI & Marketing and promotion expenses 5,102,668 4,405,996
Fhii s 7i@FIBAsZ Personal emoluments 29,153,810 27,373,794
HAth#5ERIsx Other operating expenses 9,119,599 | 9,582,470
68,326,981 62,458,258
FERRR/(E518) Surplus | (Deficit) for the year 987,052 (2,995,850)
HttZEWA Other comprehensive income -
FE2EELR/(E518)¥8E Total comprehensive surplus / (deficit) for the year (2,995,850)
FE2ERER/(BREEIEE
Total comprehensive surplus / (deficit) for the year allocated to
—H%;EE) General activities (2,262,249) (3,334,401)
B3Rt ENEBNHERETE] Contestable funding pilot scheme (26,162) (30,362)
TEIELE ) 2B S 2 BRSNS (13,918)
Drama in pre-primary education project
TEIELS ) AMET R BRI E R R E A2 B
Playful Learning : Ploughing drama education for innovating the --
preschool curriculum and pedagogy in Hong Kong Program
R E D Development fund 382,831
(2,995,850)

Note:

SN EEB0 81 HENM B ERI A AR AARN2018F K201 743A31 HILFEMB®E - RIBEHE (ATKRH) F436REATLURE BRRSETE
BHRERZE—FSERNT

RIEEHE (ARG 256623k MMIFR6EIFRE « AATK R MAREMEIER DA E2 Rk -

ANB 2 ZE A S DR EE s M BRERF L REAIRE - TERAZEMERAMFHREER CBERAT  LUIRERZ A NHAT T CEE | IREAE
CARMERBIY 5406215 ~ 284072 Q)KRATHEZ A -

TR EEE R 1SR B LSRR www.hkrep.com ©

The financial information stated in pages 80 and 81 are not the Company’s statutory annual financial statements for the year ended 31 March 2018 and 2017.

Further information relating to those statutory financial statements required to be disclosed in accordance with section 436 of the Hong Kong Companies
Ordinance is as follows:

The Company will deliver those financial statements to the Registrar of Companies as required by section 662(3) of, and Part 3 of Schedule 6 to, the Companies
Ordinance.

The Company'’s auditor has reported on those financial statements for both years. The auditor’s reports were unqualified; did not include a reference to any matters
to which the auditor drew attention by way of emphasis without qualifying its reports; and did not contain a statement under either sections 406(2), 407(2) or (3)
of the Hong Kong Companies Ordinance.

The statutory annual financial statements for the years ended 31 March 2018 and 2017 are available on our website www.hkrep.com.
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Statement of Financial Position

RZZE—N\E=B=+—H ASAT 31 MARCH 2018

JEiRENE E Non-current assets
$#E R RE%{# Property, plant and equipment
iRENE E Current assets

YB{TFXIE Prepayments

R& RFEWEER Deposits and accounts receivable
$R1T7EEBTFER Bank term deposits
N2 KIRSEZ{FY) Cash and cash equivalents

iREN &8 Current liabilities
== KRB E A2 A ER

Box office and performance income and others received in advance

FEAHIR SR FEETE2 B8 Accounts payable and accruals

iR E)EE Net current assets

iBEEE Net assets

{#%{% Reserves

—R%EEN General activities
B =& EsETE] Contestable funding pilot scheme
TEIER . RHETE BRI E R BRI E R R

Playful Learning : Ploughing drama education for innovating the

preschool curriculum and pedagogy in Hong Kong Program
BEE S Development fund

(%858 Total reserves

EH HKS A HKS

282,232 700,876

1,696,120 2,990,556

3,172,025 2,928,905
6,839,657 12,924,429

12,635,075 5,661,327

24,342,877 24,405,217

5,281,546 6,794,514

4,000,802 3,955,870

9,282,348 10,750,384
15,060,529 13,654,833

15,342,761 14,355,709

8,168,390 10,460,033
3,609 377

3,895,299

14,355,709

ZF#R 2017 /18 Annual Report
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ome and Expenditure Analysis

KA Income | 58.1% S H Expenses

B BARER w R IEFIRS
Government subvention Personal emoluments
V EEREHEA | RIEBERRX
Box office and performance income Production costs
B~ BB EAMYIA Hith&iER
Donation, Sponsorship and other income Other operating expenses
IR ~ BHEREMFEWA R HEERS
Outreach, education and other activities income Marketing and promotion expenses

BEATFINALLE Past 17 years’ Income Comparison

2017/18 I —
2016/17 I —
2015/16 | ——

2014/15 I —

2013/14 I ——
2012/13 |

2011/12 | ——

2010/11 | —

2009/10 | —

2008/09 IEEE——

2007/08 N———

N E— - Govgnma;Ant subvention

2005/06 I ——

2004/05 SE A

2003/04 Operating income

2002/03

2001/02 -
0 35 70 $ million

4= : 3 g =
2 {iy 38 REC# H AP BR 5T E
Art Development Matching Grants Pilot Scheme
BIE R ThIE B & SR EE 1T 3% R B £ E Bh S BR ST B 51$1,804,001 » 2 E A LHEEEIE201718 BN S IEH SR -

HKREP has successfully secured $1,804,091 from the first round fundina exercise of the Art Development Matching Grants Pilot Scheme. The fund
was used to cover office rental expenditure.
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Remuneration Analysis

Annual Total remuneration Top three tiers administrative staff

HK$700,001 - 1,000,000 3
=HK$400,000 1
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Development Fund Donors and Drama Education Fund Donors

fERE BB A Flagship Donors

(HK$100,0002¢ ! _For above)

EHATREEES

Shun Hing Education and Charity Fund
eRGHASE 4 Mr. Cheung Chi Chung

REAMREEEE
Convoy Social Fund

K BS54 Mr. Chu Man Chung

BEBRYE
Mr. Cheuk Sin Cheong, Clement

F255 2 /)\3H Miss Angela Ching

ERELESE
Mr. Siu Chor Kee, BBS, MH, JP

&Fi%ct Ms. Eileen Tsui, JP

BmE&i#BBIA Encore Donors

(HK$50,000 - HK$99,999)
BERST A Mr. Poon Kwong Him
#A{& R 18 Dr. Wai-man Woo, BBS

EtESIBENA Play On Donors
(HK$10,000 - HK$29,999)
R &&/)\8H Ms. Cheung Pui Ying
SEEHB D Living Word Education Centre
BB ELS4 Wr. Isaac Tam
#4 KX Anonymous

B#IFi8ENIA Curtain Up Donors
(HK$3,000 - HK$9,999)
P AR {2 4% 4+ Mrs. Amy Chan Kung Wai Ying
B& 4t Az 2zt Ms. Chan Wan Tung
ERASHS (EAE) & FBEURE
Mr. & Mrs. Rocky (Cheung King) & Teresa Cheung
EMZEESERLT
Chi Hong Charitable Foundation Limited
Mr. Manuel Chong
$ZRER/)\4H Miss Queenie Chung
B &4t Ms. Linda Lam
Christina Lau@AD_Linkage
2IFHARSE A Mr. Lau Sui Long

P2 E%1#E Dr. Elsie Leung, GBM, JP
Mrs. Joanna Leung

REE 4 M. Leo Leung

PEHMIM £+ Ms. Luk Susan
ZRSEAE Mr. James Mark

282 =/)\#H Miss Pang Lo Mei
BBE Rk 54 Mr. Tang King Shing
HEKYiEI% Professor Bernadette Tsui
BEXRE 4t Ms. Vivian Wong
#AEHE 4 Ms. Wu Sau Ying Louisa
Mr. Issac Yau

4 X Anonymous

1¥RE188 A Pals Donors
(HK$1,000 - HK$2,999)

FEERE2/)\4H Miss Alison Chan
FETARISE 4 Mr. Joseph Chan
Mr. Andrew Fung

JESEERSE A M Vincent Fung
#EIZL &t Ms. Leona Lam

Mr. & Mrs. Frank Lui

SE R 44E {78 Dr. & Mrs. Timothy T. L. Tam
Ms. Michelle Tsang

SHPEFRAERA M &Mrs. Joseph K. C. Yu
#EZ X Anonymous

(TBEE, - "EES, - "BUAHL R TERY ) IRUBKFE | ARRXEER

“Encore Donors”, “Play On Donors”, “Curtain Up Donors” and “Pals Donors” are in alphabetical order of family name / company name )
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The Hong Kong Repertory Theatre expresses its deepest thanks to the following Sponsors :

EfE&B) Programme Sponsors

\\\) &3 EﬁIE W Can Bem Secil Srrces Jﬂii (how Sang Sang
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Q ’// o e Hong Kong Federation of Women
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HANG SENG BANK
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A W SEEELARAT

Bt Qin Jia Yuan Foundation Ltd.
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HER LA R ZETZTERF In alphabetical order of company name)
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The Hong Kong Repertory Theatre expresses its deepest thanks to the following Partner Institutions and Individuals :

KE/NRABFR/AT The “Star” Ferry Company Limited
& | Praisage
BHE=RTIEZE Tung Wah Group of Hospitals CEASE Crisis Centre
Z#thTKE The Chinese University of Hong Kong
F#A4LE Hong Kong Chinese Orchestra
EEZERE Hong Kong Dance Company
EHEEIRAEE Hong Kong Dance Federation
1822 B 4= Beilosi Music Studio
ﬁ%@%ﬁ%ﬂ%ﬁ??x Alice Theatre Laboratory

BNSEEE RS SKH Bishop Mok Sau Tseng Secondary School
BO/NEER F5 A 58 & 55 B ZEFRE2 SKH St. Mary’s Church Mok Hing Yiu College
E“Xﬁ?ﬁi%{d\ﬁ St. Bonaventure Catholic Primary School

DSBS ENEEZ S St James’ Settlement True Light Home for the Aged
1R B35 Radix Troupe
B35 T/E= Drama Gallery

BEZEFSELE Mr. Roy Szeto

L Z/NE Ms. Candice Yu
FREZESAE Mr. Yuen Cheuk Wa
FEBSEA M. Yuen Ho Yeung
BF N E Ms. Yeung Tsz Yan

2 #ESE4E Mr. Chiu Vincent Chi Wai
FEIRZ 554 Mr. Poon Chun Ho

U5 A5 Mr. Acty Tang

J-reamy Sound

Mr. Mark Mak
Mr. Donato Moreno
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SEETR/NE
FEBLELE
Z=2/NE
Frat
MER AT AL
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BREFLE
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Rk Eh =
fEERAERA
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=HAIREELE
=W IE/NE
EETLTIN
BRIRAD A4
5= Pt
EEMEL
BRELLE
BERAAD

EREIEHB Home Affairs Bureau
B K XtEIEE Leisure and Cultural Services Department

B Sheung Wan Civic Centre

BEEBRZE Hong Kong City Hall

FE#BEH D Hong Kong Cultural Centre
BEHEEZREET Hong Kong Academy for Performing Arts
FEHBBM7H0 Hong Kong Arts Centre

RIZZ HK Ticketing
WHEZE URBTIX

FREEHEKE Mass media

(HERLIZEEISF /T Character with fewer strokes comes earlier, or in alphabetical order)






