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Company Background

Hong Kong Repertory Theatre is the longest standing and
largest professional theatre company in the city, established
in 1977 and incorporated in 2001. Financially supported by
the Government of the Hong Kong Special Administrative
Region, Hong Kong Repertory Theatre operates under the
guidance of its Governing Council, and employs a team of
over 80 full-time professionals including the artistic director,
assistant artistic director, resident director, actors, drama
educators, technical and stage management staff as well as
administrators.

Since its establishment 44 years ago, it has presented more
than 400 productions, many of which have become classics
of the local theatre canon.

Missions

To produce and develop a high quality, innovative and
diverse repertoire, encompassing Chinese, international,
classic, and contemporary theatre, as well as original new
works by local artists.

To develop the audiences'interest and appreciation of theatre
and to enrich the city’s cultural life, through its leadership
position as the city’s flagship theatre company.

Area of Activities

A Balanced Repertoire — A selected programme of local
original works, translations and adaptations of classic and
contemporary plays from the Mainland and internationally.
The company collaborates with playwrights, directors,
actors, designers and other talent within and outside of the
company, to create new mainstream theatre productions of
artistic excellence.

Black Box Theatre - Flexible in approach, the Black Box
Theatre provides a space where writers and practitioners can
explore, take risks and experiment to create new material and
modes of performances, in order to cultivate and stretch the
boundaries of theatre arts.

Theatre Education — Bringing theatre to life through courses
and workshops, the company aims to provide theatre
education and skills development for adults and children
via the many facets of theatre. It also works to increase the
audiences'awareness towards theatre arts through dedicated
performances for students as well as the wider community.

International Exchange — Through the strengthening
of exchanges with the Mainland and internationally, the
company tours regularly in order to promote Hong Kong's
local theatre culture, and to develop opportunities for
collaborations and performances across the border and
overseas.

Theatre Literature — Through a varied programme of new
writing development, Reader’s Theatre, seminars, reviews
and publication of theatre literature, the company aims to
encourage, document, preserve and consolidate creative
activities in theatre.
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Two Decades into Our Journey,
Continuing to Sail Forth

COVID-19 necessitated the cancellation or
postponement of more than 1,100 performances and
events that the Hong Kong Repertory Theatre had originally
planned for the 2020/21 season, adversely affecting our
audience of more than 80,000 people, which was an
unprecedented blow to our company. Yet | was overjoyed
to witness the unflagging spirit of every member of the
HKRep, each of whom was resolute in finding solutions to
all matters related to the pandemic. Of the six “survivors” of
our season programme—all being local productions—we
attained an overall attendance rate as high as 98%. Along
with the enormous success of the worldwide livestream
of Principle, these results confirm that the blood and toil of
HKRep colleagues have not gone to waste!

It has been two decades since the HKRep’s
incorporation in 2001. | joined the Council in 2005, having
seen its development in different areas throughout the
years. A comparison of figures between the 2001/02 and
2019/20 seasons reveal some great contrasts: the annual
number of performances grew 49%, with audience figures
increased by 86%; outreach and educational programmes
multiplied 15 times, with public participation rising by
176%,; our operating income increased sixfold, while the
government subvention only rose by a moderate 44%. All
of the above constitute solid proof that we have enjoyed
considerable growth since the company was incorporated,
moving in the right direction in weaning itself from over-
reliance on public funds.

I am also delighted to see the many laurels our
productions have garnered in Hong Kong, in the Mainland
and abroad. Every time | travelled with the company on
tour, | experienced firsthand the fervent response from
audiences both the Mainland and foreign! In the past two
decades, not only did we win countless awards at home,
but our fine productions such as Love in a Fallen City,
the musicals Sweet & Sour Hong Kong and Field of Dreams,
as well as The Emperor, his Mom, a Eunuch and a Man,
Hu Xueyan, my Dear and Marriage also won numerous
awards and high praise from theatregoers in the Mainland.
We have also devoted energy in developing new
collaborative models, thus our classic productions Deling
and Cixi and The Last Supper were able to tour nationwide in
Putonghua co-productions even during the pandemic.

We work tirelessly to nurture local new works. Our
Black Box (8/F, Sheung Wan Civic Centre) provides training
and professional opportunities for the new generation of
theatre practitioners to work together. The Open Platform,
established since 2003, has generated 16 original works
covering a wide range of styles and presentations well-loved
by audiences. Quite a few black-box gems—such as The Gin
Game, The Last Supper, Principle, An Unjust Good Fellow and

ALONE—continued their artistic path and developed into
Main Stage productions, even touring outside Hong Kong,
shining brilliantly on Mainland and overseas stages. Apart
from accumulating awards, some were even performed in
other languages by international theatre troupes.

In addition, | am thrilled to report an exciting
breakthrough in our outreach and educational efforts!
Initially founded at the turn of the millennium with the
acting company shouldering duties, our Outreach and
Education Department now stands on its own with
more than a dozen staff members. As our programmes
developed, office and teaching spaces we rented in
commercial buildings simply could not keep up with our
needs. Last year, we successfully secured the former Po
Leung Kuk Portuguese Community School (Escola Camdes)
located in Jordan as our future centre for theatre education,
with construction funding already apportioned by the
Development Bureau. If all goes according to plan, the
new site will be completed by the end of 2022. With great
anticipation, our new centre will inject new energy into
Hong Kong's theatre culture.

On the topic of development, | must credit our
Marketing and Development Department for their
tremendous contribution. In the past two decades, apart
from keeping pace with the times in promotional strategies,
the department devoted time and energy in soliciting
cooperation and support from different organisations and
donors, expanding the company’s financial resources. |
wholeheartedly thank our sponsors and partners who stood
by us during the pandemic: they contributed money and
effort to ensure that theatre activities did not grind to a halt.
I must also express my gratitude to the HKSAR government
for instituting the Anti-epidemic Fund that supported the
arts and culture sector during such a difficult time, enabling
us to provide assistance to colleagues and partners with
minimum of delay.

Finally, let me welcome Ms. Huang Wenxi, Mr. Spencer
Kwan, Mr. Irons Sze and Hon. Tony Tse who have just
joined our Council. | must also thank three members who
completed their terms in September 2020—Vice Chairman
Hon. Frankie Yick, Prof. Thomas Luk and Mr. Sam Chu. Both
Hon. Yick and Prof. Luk devoted themselves to us for 12 years,
their efforts having borne fruit that we now reap. | hope
the pandemic will end as soon as possible, so that we can
embrace theatre again. With the help of Council members
and HKRep staff, | look forward to seeing our company sail
forth—to forge our path in the next two decades.

Dr. David Mong
Council Chairman
September 2021
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With Every Changing Moment

As | look back at the 2020/21 season plagued with
COVID-19's unpredictable ups and downs, many of our
scheduled productions that had already completed
rehearsals—among them Le Pére, The Finale of Mr. AD,
Evolution, Winter and The Impossible Trial - a musical—
were cancelled in accordance with the government’s
pandemic prevention and control measures. Fortunately,
thanks to our team’s nimble handling, we successfully put
on six productions, including newly revised versions of
Principle and Invisible Men, premieres of A Winter Funeral
and Ashes (part of the Open Platform series), as well as
“The Exceptional Duet” in our Black Box arranged during
mid-season, featuring The Void and Project Seeing. We had
devised the season’s motto as “Discovering Theatre: A Joyful
Journey’, hoping that theatregoers unable to travel outside
Hong Kong could still enjoy cultural escapades by way
of our fine offerings. Despite unfortunate delays in these
journeys, all members of the HKRep team were united in
fulfilling our mission to the best of our abilities.

Although the HKRep was unable to present live
performances on stage when theatres were closed,
we used other means to ensure that we engaged with
the public, offering many free programmes so that our
audience could continue to enjoy arts and culture. For
example, we offered HKRep classics online, as well as the
first-ever livestream of our Main Stage production, Principle.
We launched a creative writing contest on social media,
encouraging the public to submit texts that could be
read or performed under the pandemic. Our company of
actors also made a series of short creative videos under the
rubric of “Art from Home". In order to sustain our theatrical
heritage, we co-hosted a webinar with the International
Association of Theatre Critics (Hong Kong) entitled “A
Future Called Documentation: International Exchange
on Performing Arts Documentation”. Despite a decrease
in conventional stage performances, education activities
were arranged online as we promoted theatre arts without
missing a beat.

Opportunities often arise during crises. Thanks to
technology fostering an abundance of software and
applications for online meetings, we could continue
virtual communications unimpeded while our sharing
of performances became all the more diversified. In
order to keep pace with the times, the HKRep looked
into arts-related technology, including on-demand and
livestreaming; we also used video interface for table
readings and rehearsals, exploring ways to employ
technology in the future to elevate production values and
enrich the theatrical experience. We have also adopted
practices normally associated with audio-visual productions,
creating performance videos and short films on our own.
Even our rehearsal venues were transformed time and
again into “production studios” as a result of the pandemic’s
“new normal”. More importantly, all this led us to ponder
our staffing plan for the Technical Department. Apart from
technical teams handling regular operations backstage, we
may explore adding media and/or digital specialists making
use of “Art Tech”to advance our productions.

Online streaming has provided many new openings,
allowing the HKRep to reach audiences in many parts of
the world, thus enhancing our outreach and expansion. At
the same time, we also scrutinised copyright issues related
to online streaming. Nevertheless, whatever technological
advances can only serve to supplement our art, because
the immediacy of performances is always compromised
across the screen. Moreover, video is a merely medium; it
can never replace the uniqueness of “live theatre”. | wish
that with everyone’s cooperation, the pandemic will soon
become a historical footnote. | also wish everyone good
health and well-being, and all of us can safely return to the
theatre soon.

Anthony Chan
Artistic Director
September 2021
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Chairman
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+ Chairman and Group CEO, Shun Hing Group
- Independent Non-executive Director, The Bank of East Asia, Ltd.

Current Community Services:
« Vice President, Sports Federation & Olympic Committee of

Hong Kong, China

« Vice President, Hong Kong Amateur Swimming Association
» Member, Occupational Safety & Health Council

« Vice President, Hong Kong Association of Athletics Affiliates
- President, Hong Kong & Kowloon Electrical Appliances

Merchants Association
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Occupation:
= Managing Director, Ocean Empire International Ltd.

Current Community Services:

+ Member, The Fight Crime Committee, HKSAR

« 2ndVice President, Hong Kong Justice of the Peace
Association Ltd.

+ Vice Chairman, Chiu Yang Residents' Association of
Hong Kong

« Chairman, CLP Power Hong Kong Ltd. Local Customer
Advisory Committee of Kowloon City District

« Chairman, Action Green Committee Ltd.

REZHERBRAMR :
HRERHARREER

- BEEERREZE

- BUEFELRERHRE

- EEBNZE®ZE

FEERE

2nd Vice Chairman

RSBt

Mr. Paul Chan
IR
- EHER e SEERE
REZHERBR AR :
- REARBAGEAERENTZERZS
EREHERHESUER

- BB A RIS R

- BEEMNEARRITE
CEEEEAEBERRE

Occupation:

« Chairman, Wellink International Accounting Group

Current Community Services:

= Member, Guangzhou Committee of the Chinese People’s
Political Consultative Conference

« Secretary-General, Hong Kong Guang Fo Zhao Fraternity
Association

- Founding Chairman, Hong Kong Conghua Federation Ltd.

« Vice-Chairman, Hong Kong Federation of Guangzhou
Associations

= Executive Council Member, Association of The Directors &
Former Directors of Yan OiTong.
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Current Community Services:

« Chairlady, District Fire Safety Committee (Yau Tsim Mong District)
+ Member, Hong Kong Housing Authority

= Member, Independent Police Complaints Council

» Member, Post-Release Supervision Board

+ Member, Advisory Committee on Enhancing Employment of

People with Disabilities

« Director, Nano and Advanced Materials Institute Ltd.
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Mr. Chan Kin Ping,
BBS, JP
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Occupation:
« Chairman, Human Health Holdings Ltd.

Current Community Services:

« Vice Chairman, Auxiliary Medical Services Officers'Club

« Vice President, Hong Kong Real Property Federation

= Advisor, Our Hong Kong Foundation Ltd.

= Vice-Chairman, The Lok Sin Tong Benevolent Society

« Supervisor, Lok Sin Tong Leung Kau Kui College

= Permanent Honorary President, Kowloon West Youth Care
Committee
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Occupation:

+ Managing Director, Peony Consulting Services Ltd.

Current Community Services:

« Chairperson, TR at CUHK Co, Ltd.

« Chairperson, The Employees' Compensation Insurance
Levies Management Board

« President, The Association of Women Accountants
Hong Kong

« Council Member, The Chinese University of Hong Kong

+ Member, The Education Commission

+ Board Member, The Rehabaid Society
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Occupations:

» Chairman, Hanvey Group Holdings Ltd.

» Chief Executive Officer, 3 Wells Watch Industries Ltd.

Current Community Services:

+ Consultant, The Federation of Hong Kong Watch Trades &
Industries

+ Board Member, Hong Kong Young Industrialists Council
Foundation
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Occupations:

« Director, Entente Contractor Co, Ltd.

« Director, Entente Cultural Production Co, Ltd.

» Director, Shenzhen Entente Ophthalmology Clinic

Current Community Services:

« Vice Chairman, District Fight Crime Committee
(Kowloon City District)

+ President, Hong Kong Kowloon City Industry and
Commerce Association

» Vice President, Kowloon Federation of Associations (KLNFAS)

+ Honorary Head, Correctional Services Department Staff Pipe Band

« Honorary President, Kowloon City Road Safety Campaign
Committee
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Occupations:

- Executive Director, Great China International Group (China)
Co, Ltd.

+ Chairlady, Great China Hotel Asset Management Co,, Ltd.

Current Community Services:

* Member, Board of Advisors (Greater China), Yale School of
Management

+ Member, Shenzhen Youth Federation

- Executive President, Hong Kong Youth Federation

« Vice President, Shenzhen Overseas Chinese Returnees
Association

- Member, China Association of Women Entrepreneurs
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Occupatlons:

- Managing Director, United Elite Services Ltd.

- Managing Director, United Elite Aircraft Service Ltd.
« Managing Director, InnoAviation Ltd.

Current Community Services:
+ Member, Kowloon City District Fight Crime Committee
« Member, Committee on Community Support for
Rehabilitated Offenders
« Observer, Independent Police Complaints Council
« Member, Hospital Governing Committee
(Hong Kong Buddhist Hospital)
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Occupation:
« Executive Director, Hang Tung Resources Holding Ltd.

Current Community Services:

« Deputy Director, Committee of Population, Resources and
Environment, National Committee of the Chinese People's
Political Consultative Conference (CPPCC)

« Standing Committee Member, Beijing Committee of the CPPCC

« President, HKCPPCC (Provincial) Members Association

« Permanent Honorary President, Chinese Manufacturers'
Association of Hong Kong

+ Member, Labour Advisory Board, HKSAR

« Deputy Secretary General, Hong Kong Coalition
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Occupations:

« President & Founder, Let's Learn Academy Co, Ltd.
« Lawyer

Current Community Service:
« Member, American Bar Association, State Bar of California
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Occupation:

+ Member, Legislative Council (Architectural, Surveying,
Planning and Landscape)

Current Community Services:

« Chairman, Property Management Services Authority

= Non-official, Non-executive Director, Urban Renewal
Authority Board

» Member, Harbourfront Commission

» Member, Standing Committee on Disciplined Services
Salaries and Conditions of Service

« Member, Court of Lingnan University

= Member, National Committee of the Chinese People’s
Political Consultative Conference

EE

Member

fRFIY L, BBS, UP

Ms. Eileen Tsui, BBs, JP

R
- BEBMEEE (BB ARARESER
- A 1L E/E EXPRESS £
- BREHXCEMESEERE
REZHERBRAM :
cNEHEBEEER
cBYEHE2EPFLRS L
- 2ERABABRARE
- BREBAREREEER
- BREQRHEZSHEERIER
- BEERMERERKAER

Occupations:

+ Managing Director, Nankai Transport Int'l (HK) Co,, Ltd.

- Director, Nankai Express Co, Ltd.

« Chairman, Hong Kong Art and Culture Anywhere
Foundation Association

Current Community Services:

« Director General, Kowloon Federation of Associations

« Chairman, Committee on Community Support for
Rehabilitated Offender

- Representative by Special Invitation, All-China Women's
Federation

« Vice President, All-China Women's Federation Hong Kong
Delegates Association Ltd.

+ Vice President, Hong Kong CPPCC (Provincial) Members
Association Ltd.

- Executive Vice President, Federation of Hong Kong
Guangdong Community Organisations
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Z2EEHA
REFHE1, GBM, JP

HEEE8ms
iE SEmEt

BlEE  FEELAE,BBS,MH, P

PREESAE

A& B+

E=E PR S 4, BBS, JP
PRirF 2L, P
BEEXAE
KRB AE
BEXWHZE
B E
MesR 18 4 A4 , BBS, JP
TEXEBLE
FHEHZ S, BBS, P
#&#%+, BBS, JP

BEERE

JEIZK K 55 4, SBS, BBS, MBE, JP
RETRE
15785+, SBS, OBE, JP
#AfE R 8+, SBS, BBS
ZEHTEERS

B BE L, SBS, BBS
M B gL
FER)||B L
[ESEch:]
FBIBHIR, BBS
ZEFR

FeR fi #2554, BBS, MH
ZEAEEER
AFiEhAt

418 BE

EfRE REUESLE
THME RTBELE

nalikE

Balus Enterprises Company Limited

% 8% i
TIRERR & 5HRTT

FMIREEWER
BBERFAKEH 345 5%
FERMHRAE 412

T &E 0 (852) 3103 5930
5H : (852) 2541 8473
#941F - www.hkrep.com
FH : enquiry@hkrep.com

A EImiE
COMPANY STRUCTURE —/

Honorary Patron
Dr. Elsie Leung Oi Sie, GBM, JP

The Council
Chairman Dr. David Mong Tak Yeung

Vice Chairmen  Mr. Siu Chor Kee, BBS, MH, JP

Mr. Paul Chan Cheuk Chi
Treasurer Ms. Ann Au Chor Kwan
Members Mr. Chan Kin Ping, BBS, JP

Ms. Kelly Chan Yuen Sau, JP
Mr. Clement Cheuk Sin Cheong

Mr. Cheung Chi Chung
Ms. Wenxi Huang

Mr. Spencer Kwan Chor Chung

Mr. Irons Sze, BBS, JP
Dr. Heather Ruth Ting

Hon. Tony Tse Wai Chuen, BBS, JP

Mes. Eileen Tsui Li, BBS, JP

Founding Chairman

Mr. Vincent Chow Wing Shing, SBS, BBS, MBE, JP

Honorary Chairmen

Dr. John Yeung Hin Chung, SBS, OBE, JP
Dr. Wai-man Woo, SBS, BBS

Honorary Artistic Advisors
Dr. Chung King Fai, SBS, BBS

Dr. Lin Kehuan

Dr. Stan Lai Sheng Chuan

Director Laureate
Prof. Fredric Mao Chun Fai, BBS

Honorary Consultant
Mr. Chan Kin Bun, BBS, MH

Honorary Legal Advisor
Mr. Edward U.O. Ng

Directors

Artistic Director  Mr. Anthony Chan Kam Kuen

Executive Director Mr. Marble Leung Tsz Ki

Company Secretary
Balus Enterprises Company Limited

Auditors
Ting Ho Kwan & Chan

Registered and Principal Office

4/F, Sheung Wan Municipal Services Building,
345 Queen’s Road Central, Hong Kong
Telephone: (852) 3103 5930

Facsimile: (852) 2541 8473

Website: www.hkrep.com

E-mail: enquiry@hkrep.com
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Directors

Artistic Director
Anthony Chan
Executive Director
Marble Leung
Secretary to Directors
Tracy Wong

Artistic Department

Assistant Artistic Director
Fung Wai Hang

Resident Director
Fong Chun Kit

Director / Actor

Lau Shau Ching, Yau Ting Fai
Acting Company

Eddy Au Yeung, Kalok Chan
Chan Kiu, Vivian Chan

Kiki Cheung, Trickle Choi
Chow Chi Fai, Ko Hon Man
ManMan Kwok, Man Sui Hing
Ng Ka Leung, Chris Sun
Karrie Tan, Tunes Ting

Mercy Wong

Programme Department

Senior Manager (Operation)
Yvonne Pang

Senior Manager (Production)
Sunnie Lai

Manager (Programme)
Pauly Lee

Assistant Managers (Programme)
Matthew Kwong, Suki Wong

Programme Officer
Crystal Li

Programme Executives
Kaley Lam, Jennifer Lee

Outreach and Education Department

Head of Outreach and Education
Mike Chow

Manager (Outreach and Education)
Coey Lei

Assistant Manager (Outreach and Education)
Meadow Cheung

Assistant Marketing Manager (Outreach and Education)
Tiffany Lai

Drama Course Officer (Kids and Children)

Grace Cheng

Outreach and Education Officer
Carman Huang

Technical Coordinator (Outreach and Education)
Fung Kwan Tai

Outreach and Education Executives

Cindy Hui, Cherry Yan

Special Project

Project Manager (Outreach and Education)
Jacqueline Li

Assistant Project Manager (Outreach and Education)
Kay Chan

Deputy Producer (Outreach and Education)
Cheung Wai Shan

Assistant Deputy Producers (Outreach and Education)
Louis Lui, Joey Chong

EXRIX 2
RERXBEME
DK

BEFEE

RIER

MR GELR
TRREREE
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I (HHRER)
HEE
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B3I
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Theatre Literature Department

New Works and Literary Officer
Ivan Kwok

Editor (Acting)
Walter Ng
Marketing and Development Department

Head of Marketing and Development
Anita Wong

Manager (Marketing and Development)
Alice Tin

Manager (Corporate Communication)
Karen Chan

Assistant Manager (Marketing and Development)
Yansi Cheung

Marketing Officers
Andrey Sin, Gina Chan

Finance and Administration Department

Head of Finance and Administration
Kenneth Luk

Manager (Finance and Administration)
Ivy Yeung

Manager (Accounting)
Carina Chow

Assistant Manager (Personnel)

Wing Ng

Administration Officer

Chloe Hung

Office Assistant

Connie Leung

Technical and Stage Management Department

Head of Technical and Stage Management
Eddie Lam

Deputy Head of Technical and Stage Management
David Wan

Stage Managers
Lawrence Fung, Johnny Yien, Martin Leung

Deputy Stage Managers
Chan Kwok Tat, Katy Law, Olive Pang

Assistant Stage Managers
Tammy Tsang, Dawn Tam, Hugo Wong

Theatre Technicians
Ruth Lo, Yeung Kwai Hung

Make-up and Hair-dress Mistress
Amy Wong

Wardrobe Supervisor
Annabel Yan

Assistant Wardrobe Supervisor
Jac Woo

Wardrobe Assistant
Kitty Ng

Props Master
Season Cho

Production Electrician
Chu Fung

A/NV Technician
Kee King Yin

Lighting Console Programmer
Ip HiuTung

(#2021 % 8 A 31 A Asat 31 August 2021)
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A Winter Funeral
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# T R KR HhiES EDUCATION, OUTREACH & OTHER ACTIVITIES

2l BY I E &N

In-School Theatre Activities
EEVEE (5 8)

No. of Activities

BRI SEAR
No. of Audiences and Participants 42 734

Vavay

B

a13eay] Aioyiaday Buoy buoy [ B B mf o

#T JRINE EE]
Theatre Ciour'ses and H'FIIEE EI?GOHDLLIJSI-:!I_OSN

Outreach Activities

EENEE (5 /87) S
No. of Activities 3 1 3 E

BERHBEAR
No. of Audiences and Participants 1 ,565

REINRIEE

Free Outreach Activities
JEEVEE (5 8)

No. of Activities

BRASHEAR
No. of Audiences and Partncnpants 244 647

NGRS EN
Outbound Theatre Activities

EEVEE (B E)
No. of Activities 2
BRHASEARX EA

No. of Audiences and Participants Not Available

y "‘ \@i‘i‘i
> \ ‘
)

#8131 Total 1 1291 2881946 | . \ *® ¥

SEEIEE (35 / 8 ) No. of Activities | ERFRZZEE AKX No. of Audiences and Participants | o "

2.
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7 ih 8 ¥ LOCAL PRODUCTIONS

&H# XS #BIPR Hong Kong City Hall Theatre
2-11/10/2020

8 35 2 No. of Performances : 10

2 AR No. of Audiences: 2,251 (99%)

#8 EE (R B54E) HHA Date of Live Streaming (& On-demand Viewing) : 10 (-17)/10/2020
48 _E B SR AKX No. of Online Audiences : 784

45 &l Playwright : 387k B Ivan Kwok
iE® Director : 75{875 Fong Chun Kit

1Z/0z woday jenuuy S 4y B aneay] A1oyaday buoy buoH T B o T
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------ REEEBRZNEE MBI HEE
BERRBAMAGEK - |
“... a fine work apropos to Hong Kong's circumstances
today, it is filled with dramatic tension, the overall
performance thrilling and moving.”

BETTARE
Sek Kei, Film Critic (Hong Kong)

J& i #&82 Performance Photo: Wing Hei Photography

is&E BT SN HRE | RERHER BTG EME | OERE 6 REE
BIEAE i EfRE | OBARS BT FHRRFERS  BERE
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EFHEE4. O SEEIPE Hong Kong Arts Centre Shouson Theatre
16-25/10/2020

8 H 158 No. of Performances: 10
B AR No. of Audiences: 2,183 (100%)

#52l Playwright : ff/\5 Chan Siu Tung
iE5i® Director : Bk R Chan Wing Chuen*

Invisible Men

LZ/0T 34oday |enuuy # Hy B aJ13eay| K1o0y1aday buoy 6

BHEE (OH) /BRIE (A8 thidk | RER&HIEE/W
| BRHEER | RE

BB o IR

THR & ERz/AF /0L

FRRE  HER

[BEWMERNE S ZETERE - BS
EREAR - HERAHRER - BHEE
BELBER - |

“There are countless moments of black
humour. The plot goes at a fast clip, the
stage design is minimal and stylish, the
actors are lively and charming.”

hiumeichm@Instagram
[ #9_E:T3% Online Review]

JE IS Performance Photo: Wing Hei Photography

EZESIE With the kind permission of POP Theatre
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EFHE4.OSEEIPE Hong Kong Arts Centre Shouson Theatre
13-28/3/2021

& H B8 No. of Performances : 15

#5R AKX No. of Audiences: 3,209 (98%)

7T E A Winter Funeral
#REI Playwright : jEz&ifiE o FI3L (EL&3F]) Hanoch Levin (Israel) L}

B2 BB F Translator & Director : ZXEF Weigo Lee y4
Bt & &% Co-director : }EEf{# Fung Wai Hang

[EREBOEBNER - REXER  REXM
TROREE]  BREERNBE EFSREERBT
MO ERARRE o ]

“I highly recommend this production...You'll laugh as you
cry, you'll cry as you laugh and your heart will throb with
stinging pain. That sense of helplessness aptly matches our
mental state in times of the pandemic.”

i

EBBIFTA R
Kuh Fei, Theatre Critic (Hong Kong)

LZ/0T 1oday |enuuy ## Hr g a13eayy A1oy1aday buoy buoH [ M BY i DH
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JEH#E S Performance Photo: TR Concept and Visual Atelier

BEBRGSF | BRBHWIRA | RAFHRE  RBEH AR | 5B H BENR

Bl I 4 EORE | BT O WS RE | B 0 3 | S08% 5 00
IO i Bms | GRERH R | RERH  ARR | EXRH Hes
e R FERE BT EARESHEEE AREPEEER
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E#&ERIE R ER5 HKRep Black Box
13-21/11/2020 r

s& HI2E No. of Performances : 10

R AR No. of Audiences: 641 (93%)

XA REESEE Text & Co-director : FakaH Chester Wong u"“\
3K Text : ZFFFE Santayana Li y
Bt S5 E Co-director : #k{& % Ivanhoe Lam

[BERSZER  LERLEERBRZF
MISA - ERAT LR RS B IEE;%E’J
EXKERH - |

“The entire dramatic space, along with a
script borne out of the pandemic, can be
construed as metaphors of today'’s reality.”
I BB PDHFALR
u Ny Red Eye, Novelist (Hong Kong)

«
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| &

JEHIEES Performance Photo: TR Concept and Visual Atelier

R i 5 BN | SEE 624
PPN Emitc T | BRI AWM | RGR BTE
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7 ih 8 ¥ LOCAL PRODUCTIONS

ENEBRENAMEEBASRE
Co-produced with Littlebreath Creative Workshop

E#&:ERIE R E B HKRep Black Box
27/11-1/12/2020

;& HI2 8 No. of Performances :'5

R AR Nosof Audiences: 275 (82%)

<3 -~
EER%EM S Direction : F@ﬁ'ﬁ Chan Kwun Fee
&g Words : /5#2%2 Vee Leong
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“Project Seeing attempts to shed-t-t\e\ narrative \ - : ek : ‘ The Except|0na| Duet:

framework of conventional theatreintent on

breaking us out of our customary way of seeing. . . y PI“OjECt Seei n g

Instead of relying on plot and story, it amplifies the
sensory experience, drawing the audience into a
veritable ‘laboratory””’

(ER) ERERER

Wong Sze Long, Columnist of p-articles.com

JEH#ES Performance Photo: Cheung Chi Wai@Hiro Graphics
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FHiEERIE R E RIS HKRep Black Box
5-15/3/2021

=
8 35 2 No. of Performances : 12 ;FJ:I: lgk J:r'

B3 AKX No. of Audiences: 814 (100%) y ' | n
4REl Playwright : #k3JE Cyrus Lam g
B8 Director : PR EY Octavian Chan ! g .
- ’ AL\ Y

The Dpen Platform —

.n

I _q‘ ] ‘F'.l : -
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[EEmHNARMRERRINEESN  RHETNELR - J
“The determination shown by the characters in this play offers all
of us a good example.”

EBBEFTAMEE
Ho Chun Fai, Theatre Critic (Hong Kong)

& H %S Performance Photo: BT Yuen Hon Wai

2 8 MRS (Tracy) | MT£E 8 ARIZE (FT)E) | BB & BEXI%] (Gloria) | FIBRFY & 224418 (Joyce)

" 8 B 85 TR Stever) | R 5 SUBI (ronk) | EFREL 85 Mark | BEHK 85 SAH (% 5 : ;
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Deling and Cixi

1= [FFZ ABER(EREZEE)
RIZARBINE MERBEADEN-—FHE
%%%Eﬂ E’Jj.mﬂg ’ 'fElﬁ’T:E\* 94:EIE
B A BlE B BEMNAR—EEFLE
Co-produced by MY KWEIERY © |

Fairchild International Culture (Beijing) Co., Ltd. “Many credit the huge commercial
Tianjin People's Art Theatre and success of Deling and Cixi to its

Hong Kong Repertory Theatre star-studded cast, but watching this
revival | witness a confirmation of a

KBS 11-12/3/2021 veritable Chinese theatre classic”
Tianjin Grand Theatre ERBIFFAK S

iiﬁi&ﬂl‘%ﬂc&ﬂ*& 17-23/3/2021 Shui Jing, Theatre Critic (Beijing)
The Auditorium, Shanghai Grand Theatre

ARRAKEIBE 27-28/3/2021
Nanjing Poly Grand Theatre

& H 32 & No. of Performances : 11

455l Playwright : {G2E He Jiping
i5iH Director : S]{EE 1 Roy Szeto
18 HEEE Re-run Director : Z{F LiRen

BIRRE (@RI Z43E) BI4H 1R it Photo Courtesy of Deling and Cixi's Production Team

THE & e | EPERE kA | BRSO R

BREARE  ERE | BEXARE REK | REERRE A4S | BEAR  2#Z
3= %Em FER  EE | BmA FRE - BIRE - TE - T
BRI B REBE | BUFA TR BTF | BER: FE

BHEN : RIRAREBWEIR
HmEBN  EREETLEMLEMERLR - ERFEERBEREBERROBRATF
IEERERE (ER) BRLF - BEXLAIZARAT - K& - Mailive

EDUCATION, OUTREACH &
OTHER ACTIVITIES
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Fl £ 1Bk Bl 7& &) IN-SCHOOL THEATRE ACTIVITIES

BRER L EHE T

Presented by the Leisure and Cultural Services Department

[ZFEEEE R, | 5 — 2020-21 BEHHE « MERPRINRBTEETE
Traversing the Forbidden City Series — Outreach Education Programmes

for Kindergartens, Primary and Secondary Schools (School Year 2020-21)

4 #EE Kindergartens IMER Primary Schools

E2EZENER - FIARABEZEREEHENHE - FERNERSRALEHRM LIRS BEETHRA

This production travelled to many kindergartens in Hong Kong to educate AR R RRESL

children about the Forbidden City. Through story theatre, we addressed the topic of the
popularisation of science to enlighten students about the history
of scientific and cultural exchange between East and West.

CGER/NER) KERIA CEERBAIER) XEREIA
Story Theatre: The Little Prince as an Story Theatre: Popularisation of
Ordinary Boy Science in the Forbidden City

Illlﬂll.llIlflllllllllllllIH!“!!IIIIII“IIIIIIIII!!

[T IR R ES
Exhibition: Traversing the
Forbidden City

STEM &1 {Fih
STEM Workshop

18 Secondary Schools

FERAEMBEH T RELEIEENBEL S - BRRAES
LB RARNAE - HREPBERE [RYBA] BB NERE -
Historical incidents surrounding the travels of missionaries to China during
the Ming and Qing dynasties bear testament to the cultural exchange
between East and West. These activities inspired secondary school students
to ponder the meaning of “learning’.

(iR AN EKE) GERIE

Interactive Theatre: Learning to Learn in
the Forbidden City

[ R I IR R ES

Exhibition: Traver‘smg the Forbidden City

Lz/07 doday |enuuy # Hy B aijeay) A1oyiaday buoy BuoH [E W 3
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Fl £ 1Bk Bl 7& &) IN-SCHOOL THEATRE ACTIVITIES

ERESEREETESEY

Funded by The Hong Kong Jockey Club Charities Trust
ELD(EFHHER) migXEa= AR5 Sl
The Jockey Club Sing Out Character Education Musical Project

Ill
i

NRBIBEREF LB CETLEERK) FHH
FRHEEIIRIEL » FE=THBEER
MRISERE [@RBHE < Biizik] - £&
BTHEEBLEHE BRFHABENERERS
NRRR - EEFLBIFIRT BT RIF % -
Students from 30 schools were trained by
professionals to prepare and perform excerpts from
the original Cantonese musical Sing Out. Because of
the pandemic, this project included online teaching
and the production of short videos as well as in-
person rehearsals. Through these experiences,
students came face-to-face with character
education.

ERERERAREEER

Proudly Sponsored by MTR Corporation Limited

RIIEHE Sl (BIEREDEA) R(BEBLEEDEA—TELBIR)
Master of Railway Safety and Master of Railway Safety—The Devil Returns,
Railway Safety School Tour Programme

(EBRZ20EAN) RERBRZ 2
DEN—BEHRE) EBHHE L2
REBEBDEL - IR HER K/
BNELARHRLENARTR
WRE - BOtR - BHRIED ©
Master of Railway Safety and Master of
Railway Safety—The Devil Returns, were
presented to students both online and
through interactive theatre, deepening
their understanding of railway safety
and public courtesy while also fostering
empathy with the community.

SIRAEETEM

Presented by The Charles K. Kao Foundation for Alzheimer's Disease

[MafFRITEHEF 8] — AR IRIE L TIFh (E=ER)
“Brain Health Education Programme”—

Ethnography Drama Workshop and Showcase Performance (Phase 3)

SE  HREBLRREE  RATRBMOMNEE Wk
XEBIFIR  BEEBEETE  REBIARERZRGS - #IXZBETE  R20IRFTRABI B LSy - BAME
REEEDZHR °
Under the guidance of our instructors, students studied methods of ethnographic research, coming into close contact with Alzheimer’s
patients, their families and caregivers, examining their lives in depth. At the same time, they took part in workshops concerning elements
of drama, scriptwriting and performance technique. Despite the pandemic, students were able to complete rehearsals and record a video
of their performance, sharing these results with their fellow students.

BAEEEMNTEET  BBAEENMEITE B EERRES
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Fl £ 1Bk Bl 7& &) IN-SCHOOL THEATRE ACTIVITIES

BEHBESRBEBPUAREETBNEMEDOEHR

Presented by Quality Education Fund & Hong Kong Literature Research Centre, The Chinese University of Hong Kong
[ XE2[ER « ANEE] RIS
B_MEER : EIERIL{Fih (2019/20-2020/21 ££)

“Literary Convergence in May Fourth Hong Kong”:
A Theatre Education Project Phase 2: Script-reading Performances \Workshop
(School Year 2019,/20-2020/21)

BBABSHENEH LA FETEERE
FR B R ER B - WP DAAERE X2 1B
ERBISBREM - FLRAM M E (ER
TAMABIVERE ) - R E ERIF#E1TE A
FRHEFEL -

Through theatre education, specifically the interactive
teaching format, we introduced secondary school
students to the writers and masterpieces of the May
Fourth Movement, adapting related literary works as
stage scripts, thus elevating students’ writing skills
and creative power. Because of the pandemic, this
workshop was presented and performed both in-
person and online.

FRIEHESESRARRBHRIBIKE

The D. H. Chen Foundation as Growth Partner and Funder

[Bx & m ] iRietEl

“Playful Learning Program”

BEBHAEARBYRAREZREE  HHPHRRBERRBHAEEBCRARZEAMMHERT  BER[2AHE | &
[ 28] FEEHHRA -

In collaboration with the Department of Early Childhood Education of the Education University of Hong Kong, we provided support to
preschool organisations in using theatre education to enrich the curriculum and develop pedagogical skills, advocating such teaching
principles as “holistic education”and “learning through play”.

BBl 53R 2 & 4 R & ) THEATRE COURSES & OUTREACH ACTIVITIES

HEBR - DFE
Children’s Troupe & Youth Troupe

RE/ R EE2ERZTEENDFEE
A2 RPREEZETIIR - REZESE
BB LEEE - FiRE
At~ IRFT ~ MRIEFIHEARE i HY BAR
HERE(LREENE BRI - B
EABEE -

Higher primary and secondary school
students join our Children’s and Youth
Troupes that offer performing arts training, at
the same time nurturing critical thinking and
cultural appreciation. During the process of
reflection, discussion, research, scriptwriting,
rehearsal and performance, students
transform the experience into wisdom and
skills, thus building their own values.
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BBl 5% 2 & 4 R & ) THEATRE COURSES & OUTREACH ACTIVITIES

52 / R ERRIGRIE

Children’s Courses

«

HRANHE RV NEERBRNDR / RERBBIRE  UEEREREH  BBEIBSRARR AR EPAIRABEIEER
R A BEMAEEPIERNME  WESMASIET  HEER TRBEAMMRIEFRE -

Designed for kindergarten and lower primary school students, our Children's Courses are constructed with thematic focus, guiding
participants in role-playing as they learn to solve everyday problems. Under careful tutelage, children are inspired to ponder different
settings under changing circumstances.

LZ/0T 1oday |enuuy ## Hr B a1jeay| A1oyiaday buoy buoH [@E T B gif

HEBHEABTEHEREED RSN

Co-presented with Hong Kong Metropolitan University Li Ka Shing School of Professional and Continuing Education

SorkEEEESHRE (516 Hi)

Professional Certificate in Stage Performance (1 6" Intake)

AREERHEZEMNZSRRIR  BEER BBEEEREBEMES BENTSEBHRITEL  ZEZAELN
BRI -

This certificate course offers comprehensive training in stage performance, including acting skills, scriptwriting and theatre appreciation.
Students have the chance to perform at the HKRep Black Box, applying their lessons onstage.

mERIE (BEAB=EE M E])
Reader’s Theatre (Venue Partnership Scheme with the Hong Kong City Hall)
PREFOFBIARE BREALHANERERRRLENHEIBA -BRORER SLHTAABNBERRBIEZIRER

Our mission is to select fine new scripts, both local and international works with production potential. At the end of each Reader’s
Theatre session, the creative team engages the audience in discussion.

HEAT ) Header's Theatre
Oct 20204 101

(EEBEE&XEB) TheFinale of Mr. AD (EEBRY Ambiguous
4B K2 3858E Playwright & Director : #E Playwright : E8EE{Z Matthew Cheng
FRELHE Anthony Chan E3E Director @ & 7K Fong Chun Kit

CIRAD 8 EEREIREL1E

Live Streaming & On-demand Viewing of Principle

There are still students wearing un|form=, when they play basketball

ZIET  BWRRLHEEBRISEE (RAD RE BETREER IR - F2RERER S AR E & -
The pandemic led to unprecedented responses. We not only arranged for the first-ever live streaming of a Main Stage production, Principle,
but also offered it for on-demand viewing so that audiences around the world could enjoy a quality play wherever they were.
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“Send Us Your Texts Inspired by the Pandemic”— Open Call for Creative Writing

(EENExus) # SR

Vlog Series: Tips for PLAYful Parenting

INEBEBRET (E

ZIEERAB - BHET H 8 £/ (BHEMEINL) - BR
RN BRANM—RIBEERTPELNEBIER - WEE
BREAMEER  BRXRNIPARERbEBEEEIN
HRIR o

While schools were suspended, we produced a series of 8
videos entitled Tips for PLAYful Parenting, introducing picture

LZ/0T 1oday |enuuy ## Hr B aneay| A1oyiaday Huoy BuoH [E T

books and drama games adding to family fun,

providing inspiring and educational content
- M to help parents and kids share the joy of
y e o ) theatre.
ZHEE F/)\BREBFIL

GRLA/I\SEE) #H_ERRIRIZ

Online Theatre Courses: Little Stage@Home

' ) ' REHRCHBEREBEEERET  BRE [FRIE
2| HRA BAEREBHEBERS - KRN
RAL—REHEFEH 16 SNE EEBRIERER - 2840
AHEAETH [E4 ] AERB—E _WE  BHT

KT HE -

Although in-person drama courses could not take place during
the pandemic, we adhered to the principle of "classes might
stop, but learning continues" thus bringing the teaching studio
into the home, with 16 short videos offered
free online so that everyone could learn to
adapt everyday “events”into unique stories that
entertain and educate.

FEEMARIE R BRAIZ SR - 1 280 MIRFRHRIE D 30 EAVER + B 20 EAERIM AR - §RREM Facebook
EREBROE -

During the pandemic, we announced an open call for creative writers where 30 works were selected from among 280 submissions. We took
turns reading 20 of them, posting these videos daily on our Facebook page.

(AKRIZTR) BERURIIA B FER S
Online Reader’s Theatre & Sharing of That’s Not True

“Art From Home” {f F50 &
“Art from Home” Short Videos

e

TITIIEN] TEELLLLLL AN

YY) T TIL] [T111]

il

(REBR) BEBRENRBERGEEL - FBAERBISEARE L
R S HFEIERIBRR B B RUL ERER R B B AR -

During the pandemic, That’s Not True could not take place at the Hong Kong City
Hall. We chose another means of presentation—Online Reader’s Theatre—even
arranging an online sharing between the audience and creative team.

R P98I Facebook = E - Instagram * YouTube $BBEMR E F &0 ZRENRB TN =AML AIE -
A series of videos were posted on our Facebook page, Instagram and YouTube channel, detailing how our actors
responded to “pandemic life"in which “performances might stop, but professional practice continues”.
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% & 4P B & E FREE OUTREACH ACTIVITIES

SEmRBERESER
HKRep Classic Productions Revisited

I

LZ/0T 1oday |enuuy ## Hr E a1jeay| A1oyiaday buoy buoH [@E T B gif

BB : 4.4.2020
8 pm

N

sy
8 pm

EEON: 11.4.2020

AN Shed)
Fc.lf;ltnrinis: in

HAEHN: 4718H o i

8 pm

iy

FIEEHE  BERIEE (MR EAWEAR] - REMIHK Facebook BE R BEN © 1L RIIKREB I AthB RAZIT -
EREIBIREREMETEEEEAOEE -

During the pandemic, we started a “Classics You Wish to Revisit” campaign, inviting the public to vote for their favourite productions and
streaming selected works on our Facebook page. Not only was this series received with enthusiasm by our local audience, but it also
opened new channels for overseas theatre fans to enjoy our fine performances.

[E—iE/RMRIUEE SR - RiFE T4 B b S RBEIRRME
“A Future Called Documentation”: International Exchange on International
Performing Arts Documentation

HERESTRRGE (BE9®) 4MLWE  BFTERTHEEMEBNEES - RRBEMAEREHE - B
BEENBER2HEHERBERY)Z0E RANTERT [AIZFEE8E] SB2ATEBRARZRATEENEE -
REFBREMALHEMERARN -

We co-hosted a webinar with the International Association of Theatre Critics (Hong Kong) inviting scholars and theatre practitioners from 10
cities to share their expertise in such diverse areas as publication, marketing, archiving and audience participation. At the same time, we also
announced a competitive “Call for Creative Proposals’, encouraging everyone around the globe to explore innovative and cutting-edge ways to
document and re-present the performing arts.

SR (NIRE) BEEENSE] SHEH

“The Impossible Trial - a musical” MV (Special Rehearsal Version)

FLE CORE) BRBIUVEDE - BFIA—RIIEN T MBS Il — R —FRE OIS LER -
TR AN B R EER R E -

The world premiere of The Impossible Trial - a musical was cancelled during the pandemic, but we created a very special
video of the musical number “Epiphany”in a single uninterrupted shot in hopes that we would all meet in the theatre soon.

[2021 RIlRER 1 EH
“We Meet Again in the Theatre” Short Video

HZEE °
This creative video captured our hopes for the E
new year when we could reunite with audiences :
in the theatre.

REIBRA AR - EBERDZRUEEN —FERRER

=0
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% & 90 R ;5 81 FREE OUTREACH ACTIVITIES

SHBES (HERE)  SER(XFEUZR)
RTHK’s Arts on Air: 1894 Hong Kong Plague - a Musical

JE S Performance Photo: Cheung Chi Wai & Keith Hiro@Hiro Graphics

BEER 31 8 CEREE) 55 2016 FRUFNELE (R FILZE) - EERIFEIE -
RTHK TV 31’s Arts on Air programme broadcast our 2016 production of 1894 Hong Kong Plague — a Musical,
providing the viewers with a relevant show during the pandemic.

SEES Or= HER LIKE)
RTHK’s Audio Art

(FEFB) RS

Performance Photo.of Reverie of an Empire: Keith Hiro@Hiro Graphics

Performance Photd et of Resurrection: Keith Hiro@Hiro Graphics

EEEAENAHE (LHER LKE) IBEBE(—FEFTE) - (RER2) R(AREAE) @ EREBEAINCIAD I
TRFED  BARHIRLE -

RTHK Radio 5's Audio Art presented a number of our stage productions—Reverie of an Empire, Secret of Resurrection and A Bowlful of
Kindness—as audio plays, adding verbal descriptions of stage action to original recordings of the performances, offering radio listeners a
great way to enjoy such classics.

2020/21 BEI=EE
2020/21 Season Exhibition

EEERGEREAERBEIERE  BRBEERBERNEHBFOBYEE -

An exhibition of drawings and illustrations installed in the foyer of the Hong Kong City Hall's Low Block allowed the public to preview our

offerings in the new season.

KERERERIREK

Installation Exhibition with Video Station

URBEBAGERE-—BNEERE KK
B BRETRBENSERRMEMAS
S MREEERENBIRMNES HRIER -
An installation exhibition with video station on the
first floor of the Hong Kong City Hall's Low Block
displayed not only promotional videos of various
productions with artist interviews but also models of
set designs and production photos of past repertory.

E aneay] Aioyiaday buoy buoy [E W
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4 21 Bk Bl 7& & OUTBOUND THEATRE ACTIVITIES

Mg+ EAF x BINARIBG+EFE :

RIKBMEITER 10 /MK ERE 1 SRIRE

“Yunjuhui”: 100-Artist, 10-Hour Digital Rally Commemorating the
10th Anniversary of CPAA Theatres & Guangzhou Opera House

VLAV

NEZARE R

(oY id
AR

EEBRMABRFETRAFE - 2300 30 ARRME - BBRUSMEKE 10/ MEOFURAE LEESHE S - ATHE
MWRBETZAE —E  RERXLRENNE - (ALEET) £A%REE  EEQEEEE  PHRLNEESHE
MEE/EBRITEEBE [ERE] PAOFREX o (BAEREENASIRMKE)

On the occasion of the 10th anniversary of the founding of the Guangzhou Opera House, more than 100 artists from 30 countries and
regions across the globe participated in a 10-hour digital rally, taking turns to convey greetings and well-wishes to the audience. (From top
to bottom) Artistic Director Anthony Chan, Director Laureate Fredric Mao, Assistant Artistic Director Fung Wai Hang and Director/Actor Lau
Shau Ching were invited to participate in this special “Yunjuhui”. (Image: Screenshots from Guangzhou Opera House's Weibo)

[EhEAKIE « EAGAEIMAN] M :
S2aiaB (REZEKE) (EilEhk) EREE
The 5th “Spring for Chinese Arts” Festival:
Showcase of The Last Supper (Putonghua Version)

The Last Supper

[BEREXRE « EAFREME | EARKBEMALBITEMGE  BEH/BEEITERAENLHHE (REBRE)

(EBREMNR) EEMEPETEREL o (B4 Bt TRBEBMTHORE)

The press conference for the 5t “Spring for Chinese Arts” Festival, held at the Beijing Tiangiao Performing Arts Center, presented an excerpt
from The Last Supper (Putonghua version) directed by Director/Actor Lau Shau Ching. (Photo Courtesy of Beijing Tiangiao Performing Arts Center)
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| SIERRES

AWARDS & NOMINATIONS

S DS EERE R B = 2021 EHBIKE
The 4" Chinese Theatre Awards

(e b X84

EEIBA%ZE1E ) Deling and Cixi

MEEREEXE (ER) BRAS - RZARZMEIIR « HEEEEHARUE
Co-produced by Fairchild International Culture (Beijing) Co,, Ltd, Tianjin People’s Art Theatre and Hong Kong Repertory Theatre

—— H8IH Awards

¥ BHEFERA
Best Play of the Year
{a[ & F He Jiping
¥ BHEHEE
Best Playwright
BI{EE)E Roy Szeto

¥ saEE
Best Director

LI Jiang Shan
¥ BELEA
Best Leading Actress
TEERELES
Best Actress of the Year
T #E38 Wang Yadi
¥ BEEES
Best Supporting Actor
FEE - B0 E - T
Mao Weitao, Liu Zhongkui, An Ting, Li Jie
¥ SHEREA
Best Investors

— $£4 Nominations

SFERE
Best Play of the Year

T EERaEY
Best Classic Revival of the Year
AI{EZEJE Roy Szeto
EEERMEEE
Best Director of the Year
F#% Wang Hao
¥ BiEulA
Best Supporting Actress
(BEEZE) SXEX
Deling and Cixi Production Design Team
¥ siEgx
Best Production Design
FR-BF
Li Dong, Ga Zi
¥ BEREA

Best Producers

2021 One Drama Awards

ELES S

CR¥) Le Pere

— #8185 Award
E&¥E Fredric Mao

EEEREEES

Best Actor of the Year

— $24 Nomination

E FERENEIE

Best Fringe Theatre Production of the Year

BBREFDFEARIRE 2021
Hong Kong'’s Most Outstanding
Business Awards 2021

FERRLERE (@R ) B

The Best Performing Group
(Repertory) of the Year

| _J S| i

- -

(EXE ) The Big Meal

12 % Nominations

¥ BEFERE
Best Play of the Year

[RE#E Anthony Chan
¥ 58S
Best Director

F # Wang Wei
¥ BIEEEA
Best Leading Actor

{48 15 FEME RO ERIR] IR
Awarded the “Caring Organisation” Logo
for 15 Consecutive Years
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PUBLICATIONS _

BB #55 Theatre Magazine

FINANCIAL HIGHLIGHTS

CBIsE) 58 29 A (BIsE) 5 30 #A

Repazine, Issue 29 Repazine, Issue 30
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(BIsE) 5 31 1A

Repazine, Issue 31
ElZ Play Script

EEZRERE T RHETIME =% (RAD
HKRep Theatre Literature Studies Series Volume 26: Principle

#RE Playwright : 28K F Ivan Kwok

F 4 Chief Editor : J&EEE Poon PikWan

BN M EERRSIAERARER - ©2REEHE | REREFHFRA
ERBENERRAUZHA - A RA—FREREIN  SBREN
EEEA AW o (RBID) RURER (FEEEEEZSBEISRE
BIRSE (—)) - S ABITARERERN B - BRSIEEERE
—REARHE RDENBI IR o

Content: Soon after she starts her job, a principal establishes a host of new
rules, upsetting both staff and students. While she insists on her
principles, the vice principal tries to counter with a softer approach,
until an accident unleashes an unprecedented crisis. Principle was
initially published as part of the HKRep Black Box Creative Series 1.
This script—a story that debates the true meaning of education and
justice—is now published as single title.

P

My,
e 1T -

85 B ERUR SR R
HKRep Literature Researches & Publications EE"—"




i B

i

LZ/0T 1oday |enuuy ## Hr B aneay| A1oyiaday Huoy BuoH [E T

I R2EKEE

STATEMENT OF -

COMPREHENSIVE INCOME

BE-Z--H=-A=1t—HLHEE
FOR THE YEAR ENDED 31 MARCH 2021

2021 2020
AR HKS HEHE HKS
WA Income
BT X Government Subvention 64,327,558 56,994,800
== A A Box Office and Performance Income 2,195,686 17,779,950
SNE ~ HB REMEB)UA Outreach, Education and Other Activities Income 2,822,040 6,625,298
B & B A Donation and Sponsorship 6,690,163 8,270,608
H AU A K U8 Other Income and Gain 1,452,848 683,052
77,488,295 90,353,708
3Z i Expenditure
FUYER ¥ Production Costs 17,290,532 27,786,067
T M H#EE B S Marketing and Promotion Expenses 3,996,914 3,787,822
N K428 FIFA 2 Personal Emoluments 35,386,212 34,416,619
H b3 [ 2 Other Operating Expenses 10,376,796 11,595,875
67,050,454 77,586,383
FERRRFESERRER 10437841 12,767,325
Surplus for the Year and Total Comprehensive Surplus for the Year
FEZERGEEIEE
Total Comprehensive Surplus for the Year Allocated to
—RRIEE) General Activities 943,190 2,619,104
E1i 3% R Y ¥ & Bz 2 Art Development Matching Grants Scheme 9,957,542 10,143,474
BF T ERE B2 Contestable Funding Scheme _ 13,652
BRARES : BITLRE B . 687958) )
Arts and Culture Sector Subsidy Scheme under the Anti-epidemic Fund
EARGEEEEELS  (ERLRM) SRABSLMHE S
The Hong Kong Jockey Club Charities Trust : Musical Theatre Project - Sing out in Schools
R E % Development Fund 733,329 193,097
10,437,841 12,767,325

Note:

FIFLH S 50 K 51 BE I I ERRE R A R R 2021 &% 2020 F 3 A 31 BILFEMBHRE  RIBEE (RRUEA) 5 436 FBEEATFUBRBE 2 ABZSEAENG
BRZ2E—SERT

RIEEE (A RIERI) 5 662(3) RKEFIK 6 5 3 BT » AAAKEARTZMERER LR FE2MBERE

ARRR 2 REED R HIREFE 2 B SRR (L R BAR R - WERMAREMETMELREERZEAT  WEBEBEZ XA E 2 EH  IREE (AFIEA)
25 406(2) 16 - 5 407(2) 3k (3) IRFTIE 2 228A -

IR EEE I RS B LR AREASL www.hkrep.com ©

The financial information stated in pages 50 and 51 are not the Company's statutory annual financial statements for the years ended 31 March 2021 and 2020. Further information relating to those
statutory financial statements required to be disclosed in accordance with section 436 of the Hong Kong Companies Ordinance is as follows:

The Company will deliver those financial statements to the Registrar of Companies as required by section 662(3) of, and Part 3 of Schedule 6 to, the Companies Ordinance.

The Company's auditor has reported on those financial statements for both years. The auditor’s reports were unqualified; did not include a reference to any matters to which the auditor drew attention
by way of emphasis without qualifying its reports; and did not contain a statement under either sections 406(2), 407(2) or (3) of the Hong Kong Companies Ordinance.

The statutory annual financial statements for the years ended 31 March 2021 and 2020 are available on our website www.hkrep.com.

| B RN E
STATEMENT OF f
FINANCIAL POSITION

R-ZF-—-%=A=+-—H
AS AT 31 MARCH 2021

2021 2020
s HKS FHE HKS
FER BB E Non-current Assets
£E - MR K& Property, Plant and Equipment 2,133,183 1,822,713
BB E Current Assets
& -~ FARTFIE K E IR X Deposits, Prepayments and Accounts Receivable 6,380,097 7,368,452
I8 & N ER1T45#4 Cash and Bank Balances 51,108,411 40,969,477
57,488,508 48,337,929
WE)E & Current Liabilities
F5E KB EE fth 2 TEWGK
Box Office and Performance Income and Others Received in Advance 3,050,123 4750,592
FERIIR FX N B T2 B Accounts Payable and Accruals 4,960,769 4,237,092
8,010,892 8,987,684
iR ENEE Net Current Assets 49477616 39,350,245
BB E Net Assets 51,610,799 41,172,958
{#1{% Reserves
—#45EE) General Activities 13,396,387 13,341,155
T3 BL 5 & BhEt 2l Art Development Matching Grants Scheme 27,213,392 17,255,850
BRAEES | B R A i i
Arts and Culture Sector Subsidy Scheme under the Anti-epidemic Fund
EAEGEREERES  (EFLHER) RRHE L5532 653,111) (344,849)
The Hong Kong Jockey Club Charities Trust : Musical Theatre Project - Sing out in Schools ' '
R E S Development Fund 11,654,131 10,920,802
{5 48%8 Total Reserves 51,610,799 41,172,958
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IR A R E AR

INCOME AND

|

EXPENDITURE ANALYSIS

It A\ INCOME

B BB REMUA

SNE - BB REMEBUA

Outreach, Education and

Box Office and
Performance Income

2.8%

BT R
Government
Subvention

2020/21
2019/20
2018/19
2017/18
2016/17

2005/06
2004/05
2003/04
2002/03
2001/02

Donation, Sponsorship and
Other Income

Other Activities Income 10.5%
.
FEMEHIRA

3 tH EXPENDITURE

Hip2EH

Other Operating Expenses

Marketing and
Promotion Expenses

FHRARMFX

Personal Emoluments

It A\ #8254 INCOME TREND

BUERI ST
15.5% Production Costs
R 25.8%

23

[ BURF 2% Government Subvention

PiEhiEES - EHLS EBEHE

Arts and Culture Sector Subsidy Scheme
under the Anti-epidemic Fund

BIEMN 2020 F 3 A RMAEESE] TH
[EM XL REBE | RE—RERRE
$3,491,264 © ZEEBNZE 202021 FEEEH
REX N HES T EBE AR A BRI -
BUH SRR BB X BN R FEMAR
RBUEANE » #2657 AXH -

In March 2020, the Arts and Culture Sector Subsidy
Scheme under the Anti-epidemic Fund provided an
amount of $3,491,264 as a one-off anti-epidemic subsidy
to HKRep. Up to year 2020/21, the subsidy has been
fully deployed for compensation payments made to
freelance artists and production workers as a result of
the cancellation or postponement of performances and
activities of the Company necessitated by the strategy of
social distancing, benefited a total of 257 persons.

46
B A Operating Income

BHEREC Y EBhE 8
Art Development Matching
Grants Scheme

B B 7 2020/21 F E B U0 R E T % B
d %1 & B &1 & 8 3K $9,934,165 (2019/20 :
$9,985,480) + H A $126,899 F LA EL B E
202021 FEMPAEHEFE - hBEHEA
[EiiERH ST EREE] - LWEMBE
EIBERBEEMT

HKRep has successfully secured $9,934,165 from Art
Development Matching Grants Scheme in the year
2020/21 (2019/20: $9,985,480). Out of the Grant, an
amount of $126,899 was used to subsidise the office
premises rental paid, the remaining balance has
been transferred to the “Art Development Matching
Grants Scheme Reserve” for meeting future
operation and development needs.

69 92
BEET $ million

BT

Remuneration Analysis

2B
Annual Total
Remuneration

Be=BTBAE
Top Three Tiers
Administrative Staff

HK$1,000,001-HK$2,500,000 1
HK$700,001-1,000,000 2
HK$400,001-700,000 7

= HK$400,000 2

JEfE 358 A FLAGSHIP DONORS
(HK$100,000 g LA _E or over)

Bk FE L £ Ms. Shirley Leung
tR(E R 18+ Dr. Wai-man Woo, SBS, BBS

| BERHERBANEESERERS

DEVELOPMENT FUND DONORS & |
DRAMA EDUCATION FUND DONORS

15#8a 18+ Dr. Yeung Hin Chung, John, SBS, OBE, JP

##22 E5 Anonymous

B E1&E#8B) A\ ENCORE DONORS

(HK$50,000-HK$99,999)

=HEFEBRAEEERLE
Mr. Cheuk Sin Cheong, Clement,
3 Wells Watch Industries Ltd.

SR B LA Mr. Sam M. C. Chu
BB ILNE T Ms. Rosetta Fong
BIFZEE203S Prof. Anna Sohmen

RimE 8B A\ OVATION DONORS
(HK$30,000-HK$49,999)

PEFFE S Dr. Elsie Leung, GBM, JP

DY EPRIEAZ A BR/A S) Sa Sa International Holdings Limited
BREHTLSAE Mr. Tang Sek Ying

]

N2

E;iE 15488 A PLAY ON DONORS

(HKS$10,000-HK$29,999)

R %1 Ms. Chan Yuen Sau, Kelly, JP

SEARES/)\ B Ms. Cheung Pui Ying

$ERSIR A 4 Mr. Christopher S. K. Chung, SBS, MH, JP
$EREA L L Ms. Queenie Chung

mEESE ) B FR/AS] CLP Power Hong Kong Limited
3 Hs/ V8B Ms. Huang Wenxi

B8 (% {554 Mr. Kwan Chor Chung

TEEZ B T, Living Word Education Centre

Dr. Ng Chui Yiu, Jennifer

Ms. Sun Rebecca

5B B M5 M. Isaac Tam

#F20E Ms. Eileen Tsui, BBS, JP
REZGOCXFESH

Board of Directors 2019-2020, Tung Wah Group of Hospitals
S5 BBS A Mr. Frankie Yick, SBS, JP

#2 FS Anonymous

(MEEEl - [REZ2] - [B@Es5] - [B071] Rk [FRE] FRMERTE/ AREXEEF)

E #7488y A CURTAIN UP DONORS
(HKS3,000-HK$9,999)

[EREXE=2/)\iE Ms. Alison Chan

PR = B 564 Mr. Chan Cheuk Chi

R 78 A%/ V8 Ms. Chan Wan Tung

SRACHS (24%) REDBLBMIE

Mr. & Mrs. Rocky (Cheung King) & Teresa Cheung
EMAREEZARAT

Chi Hong Charitable Foundation Limited
Ms. Teresa Chow

ZRGEMESTAE Mr. Gary Lai

MEA %1 Ms. Lam Hoi Yung

P EZE 1B Dr. Peggy Lam, GBS, OBE, JP
Ms. YF Lam

23RS AE Mr. Lau Sui Long

RERSTAE Mr. Leo Leung

B SKGF/)VEE Ms. Tsui Wing Yin Alice

Ms. Jackie Wong

#AFE 2 4 Ms. Wu Sau Ying Louisa
#5181 Dr. Daniel SP.Yang

#EZ S Anonymous

13 A 2488 A PALS DONORS
(HK$1,000-HK$2,999)

BRAEE)SEAE Mr. Joseph Chan

faIZE % = Ms. Sally Ho

[EHRHM 22 1= Ms. Luk Susan

EEHB R EEES Shun Hing Education and Charity Fund
FETHE5TA Mr. Alan Tong

Ms. Tsang Yuk Chun

SBERASHSEEE Mr. Wan Kwok Cheung

ER{EF25T4E Mr. Yau Wai Ching

REBF AR A Mr.& Mrs. Joseph K. C.Yu

2 K Anonymous

("Encore Donors', "Ovation Donors", "Play On Donors", "Curtain Up Donors" and "Pals Donors" are listed in alphabetical order of family name/company name)

1Z/07 1oday |enuuy # Hy E s13eay) A1oyiaday buoy buoy [ W B i mi



LZ/0T 1oday |enuuy ## Hr E a13eayy A1oy1aday buoy buoH [ M BY i DH

| g B K% 1E B & Al
PROGRAMME &
PROJECT SPONSORS

Panasonic id 2 &R <JRAI)

Panasonic, Title Sponsor of Principle

() ITHRAERFHEAL BEEIF FEHEEIFERTREZZESEL  ERRBINE 2@ EREELE -

(From left) Executive Director Marble Leung, Council Chairman, Chairman & Group CEO, Shun Hing Group, Dr. David Mong, Mr. and
Mrs. Kenneth Fok and Artistic Director Anthony Chan.

BBRISEIRA Ol Z &)

RIZEEEl (HEBRBEDEA) R (BRTEDEA—TELHBIR)
MTR Corporation Limited, Title Sponsor of Master of Railway Safety & Master
of Railway Safety—The Devil Returns, Railway Safety School Tour Programme

(BBEEE2DEA—BEIHR)
BN R R BRUGE TR
o BB ERBBEE
AERREMBHMERE -
Master of Railway Safety—The Devil
Returns toured primary and special
schools, teaching students about
railway safety and public courtesy.

A HEE R4 B R CEB
ZEDEAN) EEETHLDRER

E/
KR ©

Online video recording of Master
of Railway Safety, targeted at
kindergarten students.
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EREREEL A TEBEEREEHE

Hong Kong Repertory Theatre expresses its deepest thanks to the following sponsors:

i B #8j) Programme Sponsors

P

EVERBRIGHT LIMITED

RELERBESS
Chan Dang Social Services
Foundation

&

é Jﬁii (how Sang Sang
22

LIPS
) Q'/
gxﬁ N,Gil.E ;ﬂ; A?vll(- \% :,/ é 0”)’?

q-%a;a

Lz SR

SHUN HING GROUP

COMTR A

(AR RIH X & T/F in alphabetical order of company name)

BRBEBIEZERA TIKHRBRALDREEE

Hong Kong Repertory Theatre expresses its deepest thanks to the following partner institutions and individuals:

KA I
BN IR
mB A

B IGERAR

T ARBABIR
IR AR (L (L)
BRAF

S RRBEA L

I REBEE A EE
BBRAT

S RAA R
BERGARAR
EAXAE

BB AR

BB BHFER D
EERMENE
EEREAR
HhEHEBER
BEMEABE R
TEE DR

EEHEN
EREROEEEEES
HBHRERAR
maEELe

BB FRR B E
(BEDE
REHESE
EZAPN 7
BEHEED

BRI E

FANCL
GOLDWELL
J-Reamy Sound
FEIZRE
FiREEE
AlfERIEEAE
REEEE
FEELLT
BB Lt
AL
AL
B o
Kenneif Li@ BR&L/E
Mark Chung

Jumbo Kids Theatre

Littlebreath Creative Workshop
CPAA Theatres

The "Star" Ferry Company Limited Mr. Wan Wai Ching
Tianjin People's Art Theatre Mr. Joe Wong
Fairchild International Culture (Beijing) Co,, Ltd. Mr. Roy Szeto

Mr. Tsukuda Norihiko
Beijing Tiangiao Performing Arts Center Ms. Lee Mee Kyung
Ms. Xian Yingen
Mr. Fung Chi Yau
Mr. Fung Chi Kwan

Ms. Ip Ka Yan

Beijing Chic-Pia International Culture
Development Co,, Ltd.

West Kowloon Cultural District

The Hong Kong Literature
Research Centre, CUHK

Arts with the Disabled Association Hong Kong
Home Affairs Bureau

RB=EBR
BRE

FERXLEHE

Department of Early Childhood Education of

the Education University of Hong Kong Development Bureau

Hong Kong Metropolitan University Leisure and Cultural Services Department
Li Ka Shing School of Professional and

Continuing Education BRI
BERNGE

ERBM L

Sheung Wan Civic Centre
Hong Kong Dance Company Hong Kong City Hall

The Hong Kong Jockey Club Charities Trust Hong Kong Arts Centre
Practical Magic & Innovation Company Limited

W ER®E
B

art-mate

URBTIX
POPTICKET

The Charles K. Kao Foundation for
Alzheimer's Disease

International Association of Theatre Critics
(Hong Kong)

The D. H. Chen Foundation BRI EE S Mass Media
Guangzhou Opera House
Quality Education Fund

Performing Arts Network of Korea and China

(BERIAZE Bt 8 7 character with fewer strokes comes earlier, or in alphabetical order)












