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Company Background

Hong Kong Repertory Theatre is the longest standing
and largest professional theatre company in the
city, established in 1977 and incorporated in 2001.
Financially supported by the Government of the Hong
Kong Special Administrative Region, Hong Kong
Repertory Theatre operates under the guidance of its
Governing Council, and employs a team of over 80
full-time professionals including the artistic director,
assistant artistic director, resident director, actors,
drama educators, technical and stage management
staff as well as administrators.

Since its establishment 45 years ago, it has presented
more than 400 productions, many of which have
become classics of the local theatre canon.

Missions

- To produce and develop a high quality, innovative
and diverse repertoire, encompassing Chinese,
international, classic, and contemporary theatre, as
well as original new works by local artists.

» To develop the audiences' interest and appreciation
of theatre and to enrich the city’s cultural life, through
its leadership position as the city's flagship theatre
company.
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Area of Activities

A Balanced Repertoire - A selected programme of local original
works, translations and adaptations of classic and contemporary
plays from the Mainland and internationally. The company
collaborates with playwrights, directors, actors, designers and
other talents within and outside of the company, to create new
mainstream theatre productions of artistic excellence.

Black Box Theatre - Flexible in approach, the Black Box Theatre
provides a space where writers and practitioners can explore,
take risks and experiment to create new material and modes of
performances, in order to cultivate and stretch the boundaries of
theatre arts.

« Theatre Education - Bringing theatre to life through courses and

workshops, the company aims to provide theatre education and
skills development for adults and children via the many facets
of theatre. It also works to increase the audiences' awareness
towards theatre arts through dedicated performances for students
as well as the wider community.

International Exchange - Through the strengthening of exchanges
with the Mainland and internationally, the company tours regularly
in order to promote Hong Kong's local theatre culture, and to
develop opportunities for collaborations and performances across
the border and overseas.

- Theatre Literature - Through varied programmes of new

writing development, Reader’s Theatre, seminars, reviews and
publications of theatre literature, the company aims to encourage,
document, preserve and consolidate creative activities in theatre.
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This is my final report as the HKRep Council Chairman.
It has been 17 years since | first became associated with
the company when | joined the Council. Now at the cusp of
departing, | am overwhelmed with emotions!

Six years ago, when | took the reins as Council
Chairman, the HKRep weathered two successive years of
a budget deficit. Thanks to the efforts of the entire team,
we were able to restore financial health, even saving some
reserves for future development. The biggest challenges
during my tenure were the operational pressures caused
by social movements and COVID-19. | am delighted to see
the entire company dedicated to exploring new conduits
for promoting the dramatic arts, one of which was the video
recording of performances. For example, last year, Principle
was streamed online for a global audience; this year, it even
screened in local cinemas. A Winter Funeral was streamed in
the Mainland via Tencent as well as an Israeli online platform.
Yet, in an era when people stare at their screens all day,
face-to-face interaction becomes all the more invaluable.
Our primary duty is still to draw audiences in and for them
to experience the thrill of live theatre. Nevertheless, the
expansion of the “"HKRep on Screen” brand is certainly
welcome icing on the cake.

During this season, we co-produced The Last Supper
(Putonghua version) with institutions on the Mainland.
Despite the COVID-19 pandemic, we were able to foster and
maintain close working ties. In fact, the HKRep has increased
its Mainland touring productions in recent years, enjoying
popular acclaim in different cities, as well as receiving
accolades at the Shanghai One Drama Awards and Chinese
Theatre Awards, among many others. All these constitute
proof that fine dramas can truly cross boundaries! On the
other hand, as the national government continues to develop
the Greater Bay Area (GBA) with much of the infrastructure
completed and launched, the region is becoming a fully-
equipped “one-hour living circle” We should seize this timely
opportunity so that Hong Kong can advance its role as an
arts-and-culture hub, as more of our iconic productions
extend their reach.

In order to reduce our dependence on government
funding, we have strengthened our marketing and promotion,
increased box office sales and attracted more sponsorship.
In addition, the HKRep has also dedicated more efforts to
outreach and education. For many years, | have had the

pleasure to witness the company’s Outreach and Education
Department working closely and proactively with different
public and private organisations while improving the quality
and quantity of our educational courses. All these steps help
the department in moving toward financial autonomy. Our
Theatre Education Centre (Ex-Portuguese Community School,
also known as Escola Camoes in Jordan), which opens its
doors next year, will certainly become an important base for
us to promote participation in the dramatic arts and nurture
new talents. We are also considering, if resources allow,
sharing some of our activity spaces with other companies as
we contribute to performing arts outreach in general.

| feel honoured and treasure many memories of serving
the HKRep in the past 17 years, a period marked by growth
and maturity. The most cherished moment in my theatre-
going experience was Artistic Director Anthony Chan's
dramatisation of my father's life and work in A Bowl/ful of
Kindness. Company members were so dedicated to their
performance, and there was even a special "4D" effect—
when the heart-warming fragrance of cooked rice wafted
into the theatre, reminding the audience of days when
everyone strived to survive and thrive! Yet | have one regret.
During my tenure at the Council, we could not secure a
"home theatre” for us, which is a key step in elevating the
company to another level. We welcome the current HKSAR
government's establishment of the Culture, Sports and
Tourism Bureau. In addition to the completion and opening
of new venues at the West Kowloon Cultural District and
the East Kowloon Cultural Centre, | sincerely hope the
government will refocus its resources and reform its venue
rental policy; then our hopes of becoming a true resident
company can be realised!

Last but not least, | am grateful to the HKSAR
government for its longstanding support, to all of the
corporations for their generous sponsorship, and to
individual donors for their charity. | must also thank members
of the HKRep Council, both our Artistic and Executive
Directors, company members and administrative staff, artists
with whom we have collaborated, as well as members of the
public who have shown great enthusiasm for our company.
May every HKRep production attain new heights! May each
HKRep show be “filled with splendour”!

Dr. David Mong
Council Chairman
September 2022
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The Hong Kong Repertory Theatre's 2021/22 season
managed to proceed cautiously under the dark shadow
of COVID-19. The large-scale musical Fiddler on the Roof
and our “Open Platform” production of The Spoon were
cancelled. However, we are fortunate that That’s Not True,
Sceurs and February 14 - a musical could be shifted to the
2022/23 season. Thanks to the great efforts of our entire
team, we put on six productions in the 2021/22 season with
average audience attendance over 90%. During these two
years of ups and downs, the entire theatre profession—
no matter established companies or freelance artists—
encountered performance cancellations, postponements or
other professional changes, resulting not only in tangible loss
but also wasted energy and thwarted dedication. As Hong
Kong's flagship theatre company, we bear the responsibility
to care for all in the field. Even though performances were
cancelled, we still insisted on compensating more than 100
of our contracted freelance onstage and backstage artists
with at least 80% of their fees, ensuring that they could
weather the hard times.

Apart from putting on productions, nurturing the
next generation is an important mission for us. “The Open
Platform” series continues to provide opportunities for
developing dramatic talents to experiment and refine their
works; "Reader’s Theatre” introduces many local original
scripts to audience who may provide constructive feedback
to the works. Even though many performances from our
Outreach and Education Department were cancelled this
season, we managed to record and post our students’
creative work online for sharing and encouragement. The
self-monitored HKRep Black Box continues to collaborate
with other theatre companies as venue sponsor with
technical support, such as providing the space for a play-
reading presentation for the HKAPA's Playwriting MFA
graduates last year.

Although we could not have outbound touring
productions, we did manage to develop new modes
of collaboration, or serve as intermediary for other
institutions last year. The Cantonese version of The Last
Supper has already enjoyed a run of more than a hundred
performances both locally and in the Mainland and other
locations. This year, it was awarded one of “The 40 Most

Influential Productions” in a list of "“Most Influential Chinese
Contemporary Black Box Theatre Programmes in 40 Years',
the sole original drama from Hong Kong that makes us
proud! | must take this opportunity to thank every production
member—including our late veteran actress Lui Si Lan. All
efforts in scoring this success should not be underestimated.
Following last season's Deling and Cixi, we also collaborated
with Mainland organisations in co-producing a Putonghua
version of The Last Supper with Mainland artists, helmed by
our own Lau Shau Ching as director. We hope this will serve
as a reference in which the influence of Hong Kong's theatre
art will be extended through and through.

Where there is crisis, there are opportunities. Posting
recordings of stage performance online becomes a highlight
for the industry during the pandemic. This season, a video
of A Winter Funeral participated in “Hong Kong Week
2021@Guangzhou', also in a special screening on the Israeli
drama website iISRA-DRaMA. Last season’s online livestream
and on-demand streaming of Principle received great acclaim;
this season we continued to collaborate with the MCL
cinemas in bringing Principle to the silver screen. We shall
continue to select suitable fine productions, elevate our video-
production standards, and add more repertory to the “HKRep
on Screen’, so that our productions can reach the world.

Even under the threat of the pandemic, we are
undeterred in promoting the cultural inheritance of our
theatre arts. This season we published a collection of
Matthew Cheng's new plays; organised a well-received play-
reading session featuring Raymond To exclusively for HKRep
Pals, as well as curating a retrospective at the Hong Kong
Cultural Centre Foyer celebrating Director Laureate Fredric
Mao's 50-year professional career in the arts.

All of the above are our efforts to light a lamp in times of
darkness, ensuring that the hope for theatre's future will not
be extinguished. Wishing hardships will end, good times will
follow. The HKRep is committed to adhering to its mission,
continuing to produce fine works as theatre lights up our lives!

Anthony Chan
Artistic Director
September 2022
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Occupations:

« Chairman and Group CEO, Shun Hing Group
« Independent Non-executive Director, The Bank of East Asia, Ltd.

Current Community Services:

- Vice President, Sports Federation and Olympic Committee of Hong Kong, China
« Vice President, Hong Kong China Swimming Association

« Vice Chairman, Occupational Safety and Health Council

- Vice President, Hong Kong Association of Athletics Affiliates

« President, Hong Kong and Kowloon Electrical Appliances Merchants Association
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1st Vice Chairman
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- BRERROBEREELR

Occupations:

+ Managing Director, Ocean Empire International Ltd.

Current Community Services:

» Member, The Fight Crime Committee, HKSAR

« 2nd Vice President, Hong Kong Justice of the Peace
Association Ltd.

« Vice Chairman, Chiu Yang Residents' Association of Hong
Kong

« Chairman, CLP Power Hong Kong Ltd. Local Customer
Advisory Committee of Kowloon City District

+ Chairman, Action Green Committee Ltd.
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Treasurer
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2nd VVice Chairman
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(2003-2022)

- BEEMENEASNER

- BEMBASRAIETR
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CEZEEGEHEENE

Occupations:

« Chairman, Wellink International Accounting Group

Current Community Services:

+ Member, Guangzhou Committee of the Chinese People’s
Political Consultative Conference (2003-2022)

- Secretary-General, Hong Kong Guang Fo Zhao Fraternity
Association

« Founding Chairman, Hong Kong Conghua Federation Ltd.

« Advisor, Hong Kong Federation of Guangzhou Associations

+ Executive Council Member, Association of The Directors and
Former Directors of Yan Oi Tong
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Current Community Services:

« Chairlady, District Fire Safety Committee (Yau Tsim Mong District)

 Member, Hong Kong Housing Authority

» Member, Post-Release Supervision Board

» Member, Advisory Committee on Enhancing Employment of People with Disabilities
« Director, Nano and Advanced Materials Institute Ltd.
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Occupation:

+ Chairman, Human Health Holdings Ltd.

Current Community Services:

+ Vice Chairman, Auxiliary Medical Services Officers’ Club

« Vice President, Hong Kong Real Property Federation

« Advisor, Our Hong Kong Foundation Ltd.

« Chairman, The Lok Sin Tong Benevolent Society, Kowloon

» Supervisor, Lok Sin Tong Leung Kau Kui College

« Permanent Honorary President, Kowloon West Youth Care
Committee
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- BRERHEESENE

Occupations:

+ Managing Director, Peony Consulting Services Ltd.

+ Independent Non-Executive Director, Morimatsu
International Holdings Co,, Ltd.

« Independent Non-Executive Director, Aluminium
Corporation of China Ltd.

Current Community Services:

« Chairperson, TR at CUHK Co, Ltd.

« Chairperson, The Employees’ Compensation Insurance
Levies Management Board

+ Immediate Past President and Council Member,
The Association of Women Accountants Hong Kong

+ Council Member, The Chinese University of Hong Kong

+ Member, The Education Commission

« Board Member, The Rehabaid Society
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Occupations:

+ Chairman, Hanvey Group Holdings Ltd.

« Chief Executive Officer, 3 Wells Watch Industries Ltd.

Current Community Services:

+ Consultant, The Federation of Hong Kong Watch Trades and

Industries

+ Honorary Secretary, Hong Kong Young Industrialists Council

Foundation
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- TBRELERIEER (2019)
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- BENERIGEMSER
cREEZRNEHERZEEEERE

- BERHEREBREER
Occupations:

« Director, Entente Contractor Co,, Ltd.

« Director, Entente Cultural Production Co,, Ltd.
« Director, Shenzhen Entente Ophthalmology Clinic

Current Community Services:

« Chief Executive's Commendation for Community Service
(2019)

+ Member, The Government of the Hong Kong Special
Administrative Region Election Committee 2021

« Vice Chairman, District Fight Crime Committee
(Kowloon City District)

« President, Hong Kong Kowloon City Industry and
Commerce Association

+ Chairman, Friends of The Community Chest Kowloon City
District Committee

+ Honorary Head, Correctional Services Department
Pipe Band
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Occupations:

« Executive Director, Great China International Group (China)
Co, Ltd.

+ Chairlady, Great China Hotel Asset Management Co, Ltd.

EE GRS

Current Community Services:

» Member, Board of Advisors (Greater China), Yale School of
Management

« Member, Shenzhen Youth Federation

+ Executive President, Hong Kong Youth Federation

+ Vice President, Shenzhen Overseas Chinese Returnees
Association

+ Member, China Association of Women Entrepreneurs
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- BUERELRERHZEGHES

- BREGZEEHE (HEGRER)
Occupations:

+ Managing Director, United Elite Services Ltd.

+ Managing Director, United Elite Aircraft Service Ltd.
+ Managing Director, InnoAviation Ltd.

Current Community Services:
+ Member, Kowloon City District Fight Crime Committee
+ Member, Committee on Community Support for
Rehabilitated Offenders
« Observer, Independent Police Complaints Council
+ Member, Hospital Governing Committee
(Hong Kong Buddhist Hospital)
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- 2ERHEREE — ADERBRZE ST
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- BEBEBRAHBANER

Occupation:

+ Executive Director, Hang Tung Resources Holding Ltd.

Current Community Services:

+ Deputy Director, Committee of Population, Resources and
Environment, National Committee of the Chinese People's
Political Consultative Conference (CPPCC)

+ Standing Committee Member, Beijing Committee of the
CPPCC

« President, HKCPPCC (Provincial) Members Association

+ Permanent Honorary President, Chinese Manufacturers'
Association of Hong Kong

+ Member, Labour Advisory Board, HKSAR

+ Deputy Secretary General, Hong Kong Coalition
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- 2R

B Z A ERBR AR

- ZEIMMEEAERE

Occupations:

+ President and Founder, Let's Learn Academy Co, Ltd.
« Lawyer

Current Community Service:
« Member, American Bar Association, State Bar of California
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- MEERFBFELIFNITES

BEEHESERELME (EA)
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- BREASEESNE

- FEARBOAHEEZZEES

Occupation:

+ Member, Legislative Council (Architectural, Surveying,
Planning and Landscape)

Z8

Current Community Services:

+ Chairman, Property Management Services Authority

« Non-executive Director (non-official), Urban Renewal
Authority Board

+ Non-official member (individual), Harbourfront Commission

+ Member, Standing Committee on Disciplined Services
Salaries and Conditions of Service

+ Member, Court of Lingnan University

+ Member, National Committee of the Chinese People's
Political Consultative Conference
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- BRI EMEZEER

Occupations:

+ Managing Director, Nankai Transport Int'l (HK) Co,, Ltd.
« Director, Nankai Express Co, Ltd.

+ Managing Director, Nankai Transport Int'l (SHA) Co, Ltd.
+ Managing Director, Nankai Transport Int'l (CAN) Co, Ltd.

Current Community Services:

« Director General, Kowloon Federation of Associations

+ Chairman, Committee on Community Support for
Rehabilitated Offender

« Representative by Special Invitation, All-China Women's
Federation

« Vice President, HKCPPCC (Provincial) Members Association

« Executive Vice President, Federation of Hong Kong
Guangdong Community Organisations

+ Chairman, Hong Kong Art and Culture Anywhere
Foundation Association
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58 R 15
Company Structure

REBFEL, GBM, JP Dr. Elsie Leung Oi Sie, GBM, JP Bl Artistic Director THERAREE Head of Marketing and Development
FRESHE Anthony Chan =588 Anita Wong
ﬁiﬂ(.ﬁ% Executive Director 4RI (BB RIER) Manager (Marketing and Development)
*E SESET Chairman Dr. David Mong Tak Yeung RFR Marble Leung mEE Alice Tin
EES EREAE, BBS, MH, JP Vice Chairmen Mr. Siu Chor Kee, BBS, MH, JP BENE Secretary to Directors 4EER () Manager (Corporate Communication)
BREE L Mr. Paul Chan Cheuk Chi HRER Tracy Wong BRER Karen Chan
gE BiE 54+, JP Treasurer Ms. Ann Au Chor Kwan, JP BIAEIR (SRR Assistant Manager (Marketing and Development)
. . o=l H
HE Bﬁﬁi??ﬁi BBS, JP Members Mr. Chan Kin Ping, BBS, JP BN Assistant Artistic Director SRIKAR Yansi C-heungl
RiEHLL, IP Ms. Kelly Chan Yuen Sau, JP BRI Fung Wai Hang f]jijgfﬁ, \h Marketing Officers
BESLE Mr. Clement Cheuk Sin Cheong EHEEE Resident Director e cl el Andrey_s'n’ Phy”'s. L
SRARERSE, IP Mr. Cheung Chi Chung, JP BEA Fong Chun Kit ﬁgféfg*ﬁﬁ e e
BEXHEL Ms. Wenxi Huang BiE /&8 Directors / Actors & SR
RA{E oA Mr. Spencer Kwan Chor Chung BISFIE ~ BREERE Lau Shau Ching, Yau Ting Fai
MERIE A, BBS, JP Mr. Irons Sze, BBS, JP EE _ Acting Company BB RTREE Head of Finance and Administration
TEXEL Dr. Heather Ruth Ting B8 ~ [R5 [R@S  Eddy Au Yeung, Kalok Chan, Angus Chan REagR Kenneth Luk
1at AN e = 3 [R5 BR¥TE 5REI  Chan Kiu, Vivian Chan, Kiki Cheung Pt o M ) ..
Hi{#E$2:%8, BBS, JP Hon. Tony Tse Wai Chuen, BBS, JP O EPR Al S , ‘ v STTR (RIS RATED) anager (Finance and Administration)
S e 4 L 25 ATHE 8 Trickle Choi, Chow Chi Fai, Ko Hon Man e 0 Yeuf
% #i%+,BBS JP Ms. Eileen Tsui Li, BBS, JP S FEEE EHE  ManMan Kwok, Luk Ka Ki, Eva Mak e Fles
XIHE - RRE EHSE  Man Sui Hing, Ng Ka Leung, Poon Tai Ming ,%‘éiif,ﬁ) Manager (Accounting)
EH {258  [REQFT ~ TAZAR  Chris Sun, Karrie Tan, Tunes Ting FE=Z Carina Chow
XS4, SBS, BBS, MBE, JP Mr. Vincent Chow Wing Shing, SBS, BBS, MBE, JP &% EBEIG BB Dee To, Wong Hiu Yee, Mercy Wong YN Office Assistant
REE Yu Hon Ting RUiER Connie Leung
8 EE .
?iqﬁﬁi' ATk 5 JOh.n Lous i Qe RECpC RO BIERBEE New Works and Literary Officer SORMEE Head of Technical and Stage Management
A2 Ki8L, SBS, BBS Dr. Wai-man Woo, SBS, BBS K Ivan Kwok g Eddie Lam
YRR Editor PITBORMEE Deputy Head of Technical and Stage Management
W . ; REE Walter N BAS David W:
$ES#BHL, SBS, BBS Dr. Chung King Fai, SBS, BBS J ool e S:V' Ma”
35 ; 3 age Managers
WE:%&AJ@:E o'’ Kehyan = 0 h JBEIM « B - 32258 Lawrence Fung, Johnny Yien, Martin Leung
FEE)||1EL Dr. Stan Lai SRR (2E) Senior Manager (Operation) e
4 Yvonne Pang PITRAEE Deputy Stage Managers
T , FRERIE  7BETS 3B Chan Kwok Tat, Katy Law, Dawn Tam
EARASIE (3u1F) Senior Manager (Production) s )
EEB1EHIT, BBS Prof. Fredric Mao Chun Fai, BBS 2l Sunnie Lai Eff%%““igs S R EaL MR
- UEE > B8R -Ex=E Tammy Tsang, Hugo Wong, Wong Ka Yan
4218 (#E) Manager (Programme) X ®_
e Pauly Lee BII5 AT Theatre Technicians
2 . Srhes . do ey .
WREEMSTE , BBS, MH Mr. Chan Kin Bun, BBS, MH BI4EHE (55E) Assistant Manager (Programme) A jﬁ‘\l& s K\_Nal o162 .
BRE Matthew Kwong bt R e EE Make-up and Hair-dress Mistress
MBEEE Programme Officer Es i g
AFERE Mr. Edward U.O. Ng =R Crystal Li BRESE(E Wardrobe Supervisor
B RH Annabel Y.
ENEBNEE(E Programme Executives iﬁﬂz{ﬁiﬁ Ann.ate tawn n o :
- e . MHIE - ZFURES Kaley Lam, Jennifer Lee =R SeistanyiarciobeibUPEIVISRY
BITEEE PREVESRLE Artistic Director Mr. Anthony Chan Kam Kuen " BRI Jac Woo
TTEUAREE RTRSLSE Executive Director Mr. Marble Leung Tsz Ki BR&SBNIE Wardrobe Assistant
HERBEELE Head of Outreach and Education By Kitty Ng
FEfR ey EEEE Props Master
Balus Enterprises Company Limited Balus Enterprises Company Limited 238 GHERHE) Managers (Outreach and Education) EEW Season Cho
TEIM | A5y . '
SREHE  ZFekZ Meadow Cheung, Jacqueline Li T Production Electrician
A X PEHERE Education Programme Supervisor & 1B Chu Fung
T IR E AT Ting Ho Kwan & Chan RER Eric Leung ] AV Technician
BI#545IE sMRR%E)  Assistant Marketing Manager (Outreach and Education) B & Kee King Yin
R Tiffany Lai SRR Liahti
N y o . . o # ghting Console Programmer
BEERKED 345 5f 4/F, Sheung Wan Municipal Services Building, BIAEE GIRERE) Assistant Manager (Outreach and Education) R Ip Hiu Tung
FERTHBAE 418 345 Queen’s Road Central, Hong Kong B Kay Chan
EBEE ¢ (852) 3103 5930 Telephone: (852) 3103 5930 SRRBEEE Outreach and Education Officer
BH : (852) 2541 8473 Facsimile: (852) 2541 8473 RS Cindy Hui
431t www.hkrep.com Website: www.hkrep.com B4 ERE GvRREE) Technical Coordinator (Outreach and Education)
ZEE : enquiry@hkrep.com E-mail: enquiry@hkrep.com R AL end
SERBEEEEE Outreach and Education Executives
PENERE Cherry Yan, Kiwi Mok

(h5 2022 % 8 A 31 H As at 31 August 2022)
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Seoson s Stotastics

A1t 2E LOCAL PRODUCTIONS

. EEEES
WAER

“The Finale
of Mr. AD

FARBLEZIE

Road to Damascus Ambiguous

11/4,185

'19/6,944

&%
AN

1

\

LY |~ o———

45t N BIRAR
Totnal Nﬁo/.of Performances 90 No.A—I?)fAudience 211615
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YMhEY, OUTBOUND PERFORMANCES

8 18
Winter

\

16/1,381

f%ﬁEﬁEJ%;IJ Hl

| [t
The Open PIatfg;un. b

GBS

A Winter Funeral

A A\ EEER 0 &BEr | ORL / TRENRE 34
Average Attendance Rate 93 /O Total No. of Performances/Activities

BRAH
No._I;fAudience 8;520

3/715%

- el S . s *TRBL Screening / 4R E Online

15
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Hth & K S#EiE OTHER CHARGED AND CO-PRESENTED PROGRAMMES

2 Yt
\. //
d

HKRep.on.Screen:

BRI )/ HEy

Reader's\Theafre Pringiple

751448 |

FEAE s o
FERESREHNELERERANEE

Playwrights® Imagination:
HKAPA MFA Playwriting‘'Showcase (Play-reading Theatre)

i E ISV BRAH
Totnal l\?;/.}gf Performances 25 No.—zfAudience 11555
LB INE R Eth;EE) EDUCATION, OUTREACH AND OTHER ACTIVITIES

| BERERSEED
l r‘ | Theatre Courses and
| outreach Activities

SLHDITHOIH NOILONAOHd " 48

411/34,654 955/1,492

REINEEED ShEhENREED

Free Outreach and Other Activities | Outbound Theatre Activities

71/29,471

45t | EEIEE (5/8 BRa2E AR
Totnal /No ofAchtuZ o 1447 No.ZI(’AJfAudience/;;d Participants 651921




SEH RS2 Performance Photo: Carmen So
IE&R Playwright
BB - R (NE )

Florian Zeller (France)

B Translator

ES{i2ME Sonia Au

IbI% Director
BRHRER Fung Wai Hang

62 o X = << Ol
HPER B André
A KK Anne
o L <
Pierre
BR<
Laura
- HER *
- e
. OR _/._JhA
SR HIBIRG S - KB ~
* RSO IR EI LS R UGB RS
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Broadway World &< Rachel Wong

ng, Theatre Critic on broadwayworld.c
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Hong Kong City Hall Theatre
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s 158 Performances : 11
B AR (AEEZEK) No. of Audience (Attendance Rate) : 3,767 (100%)
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HBEAXEEBIFR Hong Kong City Hall Theatre
8 158 Performances : 15
ERAZ (AEEZE) No. of Audience (Attendance Rate) : 3,746 (74%)
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"Embedded in the gags and hyperboles of
The Finale of Mr. AD are Anthony Chan's persistence
and quest in artistic creativity.’
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E Qing Yu, Columnist of Ta Kung Pao
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HBEAXEEBIFR Hong Kong City Hall Theatre
JE 158 Performances : 19
HRANXR (AEZ) No. of Audience (Attendance Rate) : 6,944 (99%)
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- “Today, when order is lost and noises abound,
/ Strindberg's approach to human existence

D f provides us with a mirror to ponder... Set design
ANASCUS ;‘

a®E

Road to

and staging were so distinctive: simple yet
meticulous without spoiling the plot.’

Lin Kehuan, Renowned Dramaturge
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HBEAXEEBIFR Hong Kong City Hall Theatre
JE 158 Performances : 11
HRANX (AEZE) No. of Audience (Attendance Rate) : 4,185 (99%)
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“A precise script, a precise director, a precise cast...
deep emotions are etched without external display,
characters may be introverted but they leave

Y

subtle clues. Love and desire are presented with & -~ L3
’ 44 & a0
nuance! f?f & . \\ﬂ.‘ .‘ e "l" |
- A 70 T \ "y : (] j
Leung Tsz, Theatre Critic on iatc.com.hk i “‘ \ W .,,_!r ." | %
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S IE TS S ERR B8 I8 S0
:  Emies F AR SR ES S BN
o 4 : S [ B & o =4 oS- 3
BEEEEEES WAL P EDEm T A <3 8 2@
?lﬁnEEJ,mmEJtﬁ HKRep Black Box oI ?EE ETEE Fwmh 53 5% fas
s|m 188 Performances : 16 - 2 28 s umg 3% 9% ¢ 54
wRom | . cooa FEEEE S 8 ©Q H=
ERAZ (AEEZE) No. of Audience (Attendance Rate) : 1,381 (96%) = Biﬁ % 5 % A A % o 5
@ m S A = 3 =
e £ B
z s N’ Q@
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“As a dancer, | always believe that words and dialogue

TS

IS S 588 - EEH ROV I 18 5

cannot express what lodges deep in our hearts. But behind
the fragmented and repetitive dialogue, | found what |
wanted. What a great way to express authentic feelings.”

Yang Yuntao, Artistic Director of Hong Kong Dance Company
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BEEmE BRE I8 ZHK
EERER AR BLUEE U*E %o i
& iBEEIE R E 8% HKRep Black Box EHES oW =g oo
B IS # Performances : 18 ARZEE omi €8 g
Z 5T R AT 1B = o Es
BRAXR (AEZR) No. of Audience (Attendance Rate) : 1,592 (97%) R c 2 =
5 2 BB 3
s x5 BB °

“In this performance, Eddy Au
Yeung's (Vincent) van Gogh created
paintings in different styles and
colour palettes to represent phases
in his life.. What an interesting
directorial approach.. the intimacy of
the theatre made the experience all
the more powerful.”

Online Review
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P e
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Co-produced with Beijing Youqu Kongjian *
Culture Communication Co., Ltd.

Fe 1% Y0 % 78
‘ fThel/agtféuppefkf

e (B @aEhR Puto =
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nghua Version
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“The rhythm of the dialogue s
excellent. Timely humour creates
little aperture so we do not suffocate
in this story about suppressed
emotions and hopelessness.
Nevertheless, the tragic core of this
play is still powerful!
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Online Review
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IERREEMPOPEIS
Lyric Theatre, Beijing Tiangiao

. EREXRE - EARXEIE 2EER
Performing Arts Centre

5™ “Spring for Chinese Arts” Festival

2021 #%488 MINI BB Ei45:8 51 B
2021 Prism MINI Theatre Festival

BtREPEREEBFIE
ERRXNEESFREIBHERE

& 2021 FEILEEIER

The 7" China Campus Theatre Festival,
Youth Theatre Showcase of Guangdong-
Hong Kong-Macao Greater Bay Area
and 2021 Nanshan Theatre Festival

RUIE S KB 15
C-Theater, The MixC, Shenzhen

BREG A BIF EL B R

Theater Hall, Shaanxi Opera House

FRERRRIL\RRTE < IR BKE RIS
Chengdu Mahua Fun Age Global Theatre

MBI RRTEBIS
Hangzhou Mahua Fun Age Theatre

T BERE 228 2E DK
g ERIE £82 XHEEBE Wgoe® TE Bl
Shanghai Theatre Above & R L/ Mk FIoH Eog B
at ¢ IR Mk 8l nzS®E o5 =B
iﬁﬁ% /\ERT;'EVE %?mgg c o 5 2
VE =L X | o =5 =
Beijing MOBY Theater B 5 2 § iz é .
= T [& f S eg#l = =)
- N o) Ss® 3 3
FRIIE LS BE O Bl B ) VB B B VR 3
Little Theatre, Shenzhen Nanshan Cultural %
and Sports Center Theater

SEHISEN Performances @ 31
#H AR No. of Audience : 7,805

191jaly [eNSIA pue 1daouo) Y] (0}0Ud dOUBWIOMS] L5H} T i
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BMAEIBREERRIS (L mXER)
Experimental Theater, Guangzhou Opera
House (Charity Screening)

REE 17 5A 8 S5t IBRRY

Streaming on Tencent Art Channel

iSRA-DRaMA Zfiiifisd g :
MeFB{EEIRSZKRERES 2021

(4% LR BR)
iSRA-DRaMA: International Exposure of

Israeli Theatre 2021 (Online Screening)

M&ERE2021@ BN 2888

R AR No. of Audience : 715

ERERAEE - ZBRIBerBEBEEE EZH8 5 =I#
mrssm EE arEEnanERE BR GG D58
EHASE hEAEEAXEN SR A8 08 MER
ar al al % I 7 7 =1
%EE: 2 %3 %%%%%A%Aﬁﬁﬁﬁﬁfﬁ& g< ég §.§5§
2 ® (b - | a

BERED izspreazmpg 8% zg 22
EI: ;B yﬂ]& };ﬁ % ;A% 7& JE ug TEl E‘: X ;ZE 59\ 1;} A Q_)| o = é 8 O
= 4 A I o g 35 9 =
= 5 wHEE OB g 25 &
2 o nE 7 g g

“.. A seriously heavy subject is portrayed with such light-hearted
humour thanks to the team'’s talent and prowess. Both stage set and
movement design are so vivid, creating an extremely clear narrative
presented in an extremely minimalist way."
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Online Review
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Hong Kong Week 2021@Guangzhou
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(BBRG RGN E)
(Venue Partnership Scheme with Hong Kong City Hall)

BEASESKEERE
Recital HaII, Hong Kong City Hall

MCL K11 Art House
);a-*%.\ 3 “\ XIS EL Screenings © 5
SE IS8 Performance : 1 "If 2 : 5 R AKX (AEEZEK) No. of Audience (Attendance Rate) : 525 (83%)
R AR (AFEZER) No. of Audience (Attendance Rate) : 83 (100%) = : 4R Bl Playwright : ZBsKEE Ivan Kwok
¥Rl Playwright : 283 Li Chi Tat E3E Director : 178 Fong Chun Kit
38 Director : £1£% Wong Chun Ho B8 Video Director © {al/VE siUbo hO ‘?M',‘L,Z"
A ﬁf%ﬁ

LT Mf’ o R

SEHISE Performance : 1

HBRAR (ABEZER) No. of Audience (Attendance Rate) : 83 (100%)
4R Playwright : I8 % (_E38) Nick Yu (Shanghai)

BiEEE Cantonese Translator 3RELAE Kenny Cheung

B8 Director : &7 Fong Chun Kit

B S RESRENEL B LR RARE "S}{@’Iiﬁ‘ P

HKAPA MFA Playwriting Showcase (Play-reading Theatre)
EEITERE —SREM

Presented by Gloucester One

HEBRELRBEZREM

Co-presented with School of Drama, Hong Kong Academy for Performing Arts

&EE BB R 215 HKRep Black Box

8 158 Performance : 1

HRAR (AEEZE) No. of Audience (Attendance Rate) : 94 (100%)
4wl Playwright : BR38EH Cheang Tik Ki

3E58E Director : #Hi81E Wu Hoi Fai*

* R {RAERE RS BBUE

Participation by kind permission of Pants Theatre Production

SEBISE Performance : 15
S AR ( ANEEZEK ) No. of Audience (Attendance Rate) : 582 (55%)

BB Performance : 1 BE R OBE: BEMe | #8088 =% BER
HRAXR (AEEZE) No. of Audience (Attendance Rate) : 94 (100%) e FEEFEHEA M HLE
#mEl Playwright : 222 Alfie Leung
&8 Director : BB§EHE Yau Ting Fai
| @m0 merse wim - spme | 500 =2 =2 pEw

8 158 Performance : 1

HRAR (AEEZE) No. of Audience (Attendance Rate) : 94 (100%)
#REl Playwright : SRE3ZE Yu Hon Ting#

B3E Director : FETE Fung Wai Hang

# SNBSS TEERESHBUE

Participation by kind permission of Drama Gallery

| @00 : 20 mm - =
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HEEBEROREETEESRE

Funded by The Hong Kong Jockey Club Charities Trust

BERD (E5RHER) miBAETREEE

The Jockey Club Sing Out Character Education Musical Project

DRRIERESRE (EFRMEK)
B3 » HE=TR2HERNE
BER TRERE x BH 2K,
BREXFTEBANRNMELELSE |
DPENRTF RIS FTEIBAE=F > |
HERETTERERLERAFHMER |
B ABEL - MEIBB-TREH
T RFEEEY -

Students from 30 schools were trained
by professionals to rehearse and perform :
the original Cantonese musical Sing
Out, an experience that combined the :
performing arts with character education.
This project is already in its third year, :
and despite pandemic restrictions, a
short film on the musical was screened
and joint-school public performances
were held, attracting more than 2000 :
enthusiastic theatregoers. :
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BREMRXLEHELHR

Presented by the Leisure and Cultural Services Department

TR &Y — 2020-21 BEHHEE  NERPRINEHRFIEEETE
Traversing the Forbidden City Series — Outreach Education Programmes for Kindergartens,
Primary and Secondary Schools (School Year 2020-21)

BRI EHERMEMYRES |
TN %5 —2020-
21 BELEE  NERPELE |
BEEEEE > WHBIEBIRY
(ERNER) HBAIE - (EBF
L AER) MBAIG - STEM £ :
THEBR (BYBRAENE) B8 |
BliS . MAEBHEBNEDHRERIS |
ozt MRRRBERMROBENE |
S P R L EE > 1A
SRS RINRE - BRF S

281 ST 11 Z2fy Ko JEE S2 RO L

The HKRep curated a cycle of
programmes in the “Traversing the :
Forbidden City” series 2020-21 for
Kindergartens, Primary and Secondary
Schools, co-presented by the Leisure :
and Cultural Services Department and
the Palace Museum: Story Theatre :
The Little Prince as an Ordinary Boy,
Popularisation of Science in the :
Forbidden City, STEM Workshop as
well as Interactive Theatre Learning :
to Learn in the Forbidden City. In such :
lively and interactive educational theatre :
settings, students of different ages were
introduced to the history and culture :
of the Forbidden City. Not only do :
these programmes enhance students' :
knowledge of the Forbidden City, but :
they also elevate students’ interest in

Chinese culture, art and history.

H1E8 Secondary School

CEMBRAERE)
L=E2)) ke

Interactive Theatre:
Learning to Learn in the
Forbidden City

#h#E Kindergarten
(FR/NETF) MERIZ

Story Theatre:
The Little Prince as an Ordinary Boy

T e P g ——

1\E& Primary School

CRERBAIER) MERI15
Story Theatre:
Popularisation of Science in the Forbidden City

STEM £RET{EtH
STEM Workshop

& #:EBIE Hong Kong Repertory Theatre | 21/22 £ $§ Annual Report

SEREZSESTMH

Presented by Charles K. Kao Foundation for Alzheimer’s Disease

B ETHEE — ANEEEBIMEREL TIES (SEMEER)
"Brain Health Education Programme —

Ethnography Drama Workshop and Showcase Performance” (Phase 4)

P BATEMANEET  BBARES
MR AE > URGERIEBKE
CEEBRE C ERBEERMET - IR
AR AL ERY SR & T R R BB A AR
CEERENIER - WIRZ BB -
| BREZERETR BRAERRE
DEERIS - BB > BAERAER
D RBMBEE A (BEEA Battle) - i
AT EIERIE - D EMAIRAKE
CEESEREPTAIFRIRR - BEFES
P —BIERE  BIREERCE
Under the guidance of our instructors,
students studied methods of
i ethnographic research, coming into
i contact via ZOOM with Alzheimer's
i patients, their families and caregivers,
learning about the disease and examining
i patient care. At the same time, students
took part in workshops concerning
i elements of drama, scriptwriting and
performance technique. Despite the
i pandemic, students were able to record
a video to screen at school, sharing
i research results with fellow students,
encouraging young people to care about
seniors and regard the disease with a
i positive attitude.

BEERBRASIERER
Proudly Sponsored by MTR Corporation Limited

BISHEE (BREZDEAN) Kk (BRBRLEDEAN —BEIBER)
Master of Railway Safety and Master of Railway Safety — The Devil Returns,
Railway Safety School Tour Programme

C (BEZEOEAN) R (BERE
COEAN—BIBR) BBELEE
MR R EBEIENEL - MRAEE
P RNBBEHERRERBRITA
CROSRE > BAOHE o IEERIED -
Master of Railway Safety and Master
of Railway Safety—The Devil Returns,
: produced by us, were presented to
i students both online and through
i interactive theatre, deepening their
understanding of railway safety and
i public courtesy while also fostering
empathy with the community.
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EEAETREEETEY

THREGTUIEESEM

Sponsored by Shun Hing Education and Charity Fund

Presented by the Association for the Rights of Industrial Accident Victims

B kA —hBERRLZEMERELE

Be Considerate — Youth Occupational Safety and Health Promotional Programme

BEBNTEBNZANBRES |
FERNGER > [T 2LEHERE TS
BAl WEEREEH BHEX
ROEASTRECRBNE
b ETHEER #HBBEERSE
REE GEED - :
Referencing real cases of industrial :
accidents as interactive drama, "Be
Considerate” promotes ideas of :
occupational safety to secondary : ey
school students. The programme's : ‘ 4

aim is to instill social responsibility, : o]
ro reg U hES 4 i
teaching future citizens about : '5?_:~£‘EL/K. Epfi‘ :
ﬁ%-@ﬁ%?&%ﬁ*z“J
e m

| e T

with positivity cultivati

occupational safety and health, :
encouraging them to respect life.

RBEHBEERRIRBEFEEH

BRI RS FES M

MRIEERE S

Sponsored by the Home Affairs Department Yau Tsim Mong District Office
Co-presented with the Home Affairs Department Yau Tsim Mong District Office
Co-organised by Yau Tsim Mong District School Liaison Committee

HREEEORSDEPRESEERE (BIEEE) (RIRIIEH)

Youth Musical (Chinese Culture) in Celebration of the 25™ Anniversary of
Establishment of HKSAR in Yau Tsim Mong (In-School Workshop)

RERBBFNITREMRIL25F
FoOMRERBEBEREBEL |
ESERAREDFRESIEETRE
Hit - SEHEGENSERM - B !
PEEMERTER SR MR BB TR >
WEMRIEEFNBEEHBANE |
RUEZIEE  #ELBEMAELE
BIAESE - ;
In celebration of the 25" anniversary :
of the HKSAR, the Home Affairs :
Department Yau Tsim Mong District
Office and HKRep co-organised a large- :
scale musical theatre performance :
promoting unity and co-operation. :
During pre-production, we conducted
in-school workshops, gathering input :
from students in the district, thereby
enhancing the script, making it even
closer to their own experiences. ;
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FREEEESSAEREBH RIRHE

The D. H. Chen Foundation as Growth Partner and Funder
TEk B TSl

“Playful Learning Program”

BEHATEERFEPNABRHFEXBPHAFOEMHR

 HEBREBEABHDREABTER
| AfF - RO RHEEBEANE
MRRARTBHRHBRIS BE

TZARBIBRIEBREBTE2EF

P BEYRA - MBEBELIZE
P AORME AR TERIE TR RS
 MRIFTE AR -

i In collaboration with the Department
i of Early Childhood Education of the
Education University of Hong Kong,
i we provided support to preschool
organisations in using theatre education
: to enrich the curriculum and develop
pedagogical skills, advocating such
i teaching principles as "holistic
education” and “learning through play"
i The programme included online sharing
where participants and institutions could
impart the results of their own new
i projects.

Presented by Quality Education Fund and Hong Kong Literature Research Centre,

The Chinese University of Hong Kong

IXBER - AMFE) BISHEBETE (2020/21 25F)
SEPRER - BRUEBITIELA
F=FEE - X2RISRIERE

“Literary Convergence in May Fourth Hong Kong": A Theatre Education Project

(School Year 2020/21)
Phase 2: Script-reading Performances Workshop
Phase 3: Day Camp on Literary Adaptation

P EBEFEIGERE TRTPEL
DS D PURTEARF R B R - BT
IPEBRUXBERERBIS SR
D RM TRBBEGETRALRE
D AE - BEFEERNBEZENE
P {FaR bR BANRD EEY B B E R ED

CEERBERFS  ETHRIL
SRR -

Through theatre education, specifically
{ the interactive teaching format, we
i introduced secondary school students
i to the writers and masterpieces of the
i May Fourth Movement. A second phase
involved adapting related literary works
i as stage scripts, taught and presented
online because of the pandemic. The
third phase of this programme, based
: on research on the literary works and
improvisational games, helped students
i extend their creativity through the making
¢ and performance of short dramas.
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RER / DEFEE

Children's Troupe and Youth Troupe

BENNFE2LERRNZEBN
DEBRR > EREEBIROE
B - EE BRI S APEE - |
BERBE it - B’E -~ wIEMHE
EL - HERBEAEENEER |

MEI5 - ZIEAEESR -

Higher primary and secondary :
school students join our Children’s :
and Youth Troupes that offer :
performing arts training, at the same
time nurturing critical thinking and
cultural appreciation. During the
process of reflection, discussion,
research, scriptwriting, rehearsal and
performance, students transform
the experience into wisdom and :
practical skills, thus building their :

own values.

MR/ REERBIERE

Children's Courses

HLHNEE R NELERMOLR
/ REMBIRR  UEEMBAS !
% BAIBEARE  NBRAME
PRABBIBRERNAEE B8R
REFPAUEBRNER > LES
RIBISIET » HAEFPAFIERE !

P RCIEAIRREE -

Designed for kindergarten and lower
primary school students, our Children’s
Courses are constructed with thematic :
focus, guiding participants in role-playing
as they learn to solve everyday problems.
Under careful tutelage, children are :
inspired to ponder different environments

and changing circumstances.

2020-21 REERAEEL - (HMOWEY (1R
Graduate Performance of 2020-21 Children' s Troupe:
Our Secrets (Mini-Movie)

2020-21 D FEEAFEL ¢ (DFLRED

SeI=
-V

Graduate Performance of 2020-21 Youth Troupe: On Our Own

& #:EBIE Hong Kong Repertory Theatre | 21/22 £ $§ Annual Report

BEEHNEABPFTRAERECE RGN

Co-presented with Hong Kong Metropolitan University Li Ka Shing School of

Professional and Continuing Education

RaREERESTHRE (51920 H)

Professional Certificate in Stage Performance (19" & 20" Intake)

BEFRZRRBE (FE08) HiR

FRERIE) 25 — BIFHSEIETE (8/\28)

P REZENZESRRIIR BIERE
DRI HEAEREES  BENTE
EEEFREREBISIEA RGBSR
ER

i This certificate course offers comprehensive
training in stage performance, including
¢ acting, scriptwriting and theatre appreciation.
Students have the chance to apply the skills
i they have learnt at the HKRep Black Box.

Co-organised by International Association of Theatre Critics (Hong Kong)

The Open Platform — The 8" Budding Critics Training Scheme

P IEHIFBRFARBER  WERR
L IERAIBIEHE -

The goal of this training scheme is to
i nurture a new generation of theatre
critics, contributing to public outreach
¢ and promotion of the dramatic arts.
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TBEEHE — EREREL+F8F / REFERE HEZFEER 28y TEREERE W
50 Years in the Fantastic Theatrical Journey of Fredric Mao: “Art Tech” Workshop for HKRep's Actors: Showcase and
Selected Works as Director and Actor Post-Performance Discussion

BENBMEERETERELRE
BREXNBELTASE > BAR
BARAMEFORELEBREE/

REERE - WEMEEE - HE

BR

To mark the 50-year professional career :
of former Artistic Director, now Director
Laureate Professor Fredric Mao, we
organised a special exhibition at the :
Hong Kong Cultural Centre Foyer
highlighting his achievements and :
contributions as director, educator, actor

and researcher.

RARFRSFEEE LOARE

C {iz il 9 4 o |- 4)

SEINTE~

P AEERBEGED 2R

MBS BRABAEEENT
D fELp - MEE T ERBREAIEA
CERDEBRNMOAELE-
EEERfFREREREEANR
P BEBME My Es s
D IEBAYAEE -

i In response to the HKSAR government's
vision in promoting “Art Tech’, we
organised a special workshop for
i company members, inviting veteran
video designer Lo Wing to share his
: insights on cross-media creations. In this
workshop, our members exercised their
i own creativity, putting knowledge into
practice, preparing themselves when
innovative theatre meets technology.
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BRIEEPROELTE

The Groundbreaking Ceremony of the Theatre Education Centre

BM—ESNMErHNEER |
i - 7 EEEBE R E B 2RE
AT ARMBRER - 2021 F - B !
B ERBTE 7 ROMBERLE |
RRE  FEEEEE RERRE
L MERAREEABHRNHRE

Bl e RO EFEFEREMBBEL

BRIHERARS - AHERHE

—RIUBBIE IR TR

We put in tremendous efforts for years
to locate a disused space in town, :
so we could expand the work of the i
HKRep Drama School. In 2021, we
were granted use of the Ex-Portuguese
Community School, (also known as :
Escola Camdes) at 7 Cox's Road, to
transform this Grade Il historic building :
into an education centre promoting
theatre arts. Renovations broke ground
late last year, and we aim to put the
venue in operation in 2023 to provide :
community theatre education courses

and workshops.

EERERTEE

After Renovation (Architectural Simulation)

ECRIEESR

Before Renovation
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M&481788) — Dial % (E—3&)

Navigating the Pandemic: Sharing Time Together

g

)= Il

Pl

(EiShnERLS 2) (RLEER)

Vlog Series: HKRep's Tips for PLAYful Parenting (Season 2)

nm»mmmm-qﬁ’“

P BRIRRIEREEE > BEZHE
 BEUEEN - HABEE TRRT
: Bty &% & Facebook H &M
PERREME - ZTRE (2R14)
P BIBABITERERS  REROS=E
TR .

The fifth pandemic wave was daunting,
forcing the cancellation of many
i productions. We introduced our own
“Navigating the Pandemic” series online
to connect with our audience. The cast
i of February 14 - a musical met up on
Facebook LIVE, sharing time together
i with online viewers.

P ELEN (EHEmEL)
CHBRSZNRTEENRID
 TBETRELEZERNRE
D AR B RARTREE
P B PIEERERE  RES T

N o

X

A new season of HKRep's Tips for PLAYful
Parenting shared insights in enhance
{ communication between parents
i and children, with a total of 7 online
: episodes. The series included sessions
featuring child psychologists and parents
i discussing how to accept children's ideas,
© help children channel their emotions and
foster intergenerational communication.

A
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HERBZAES — ERERETRDES
Raymond To's Collected Plays: Reading and Sharing Session with HKRep Pals

RAMTREREITEIEER (B8 |
FEEMERHAANEE — REW
B HRERE RORKEENE) !
MEREEEDEE BHFTH |
SEFRENREADEEERE |
B BAM SIrRSR - NE 17
kg g8 - :
We organised a special event celebrating
Raymond To on the publication of his
collected plays. Not only were original
cast members of To's plays reunited, :
they also read selected excerpts for the :
audience. Along with Raymond To's own :
participation, this was a very special treat :
for HKRep Pals. :

& #:EBIE Hong Kong Repertory Theatre | 21/22 £ $§ Annual Report

HIREEEEEBRX2MATMEZ+/\E : (EBixAF — HBEERIFE)
Publication of HKRep Theatre Literature Studies Series Volume 28:
Matthew Cheng’s Duet on Marriage: Auspicious Day and Ambiguous

HE (BERR) B BRAREDE
BHEARBIALE - Wik (BEBR) FAT

£ (GFEF) - BEBIZE -

On the occasion of the premiere of
Ambiguous, we published this script
collection along with Cheng’s recent :
work Auspicious Day in celebration of

Hong Kong's theatre heritage.

BB B R T
Theatre Literature Research
and Publications

—RA—EiEESHETE T70%# 2.0) : (EBiX) 88

One Month One Art “Docents Scheme 2.0": Appreciation Guide on Ambiguous

* —A-—BWxFHENE

DB T—F -84l KA (EK)

D EWEHEERY > EIRBEMNE
. BB RENRIREREIN EIEEE
| HBEEREEXE - UREHR
| ATARIZEEINTBIE -

We collaborated with One Month One
Art in organising an appreciation guide
i for Ambiguous. Apart from the playwright
and director sharing their views, docent
: trainees created their own appreciation
guides, and theatre critics and academics
i provided their insights.

CIBEBR» | £ 35

"1l' - /

[

HEMBARFHZ—LRETNRE
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(ZRBEXEGR) TEEE

Thematic Installation of The Finale of Mr. AD

E(EBEERER) ELHME -

BREBASEREAERERE !
B> BHHT  BREUCERE
PREMHRE - BBIRERNARK -
During the run of The Finale of Mr. AD,
we created a thematic installation in the :
lobby of the Low Block, Hong Kong City
Hall. People entering the installation felt :
that they were a professional company'’s
Artistic Director, thus enhancing their :
enjoyment when they enter into the

theatre to watch the production.

2021-22 BIERE
2021-22 Season Exhibition

EEBRGEBRERERTER |
B B E R GERRE R

REFTEIZRIRSREIE -

An exhibition featuring our 2021-
22 season was supplemented with :
illustrations and videos, so the public
can have a taste of the exciting :

productions in the season to come.

RERERIZBIBN

Installation Exhibition with Video Station

UNEBRGEBRE—IBREN
RERBLRGER  RERRA

BNEBERMEMARDRE

TR EE R BB NS AR

A -

An installation exhibition with a video
station is located on the first-floor lobby
of the Hong Kong City Hall's Low Block.
Apart from running promotional videos
and artists' interviews, set design models :
and production photos of iconic HKRep

productions are also displayed.
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r&EE2021@FEM : GriBERIaEE) TRAINEESER

"Hong Kong Week 2021@Guangzhou": Online Post-Screening Sharing of A Winter Funeral

AMEEN S RE)ARTEERE
P2021@E M BEIETE - M LA
CBEEAEARTFaRAEMIEE
CFERER - BNEERE . BE
LBEE () ERMAEERS (B)
P MEBE (L) BB RIERGRM -
A Winter Funeral was invited to
participate in the Hong Kong Week
i 2021@Guangzhou; a recorded video
was streamed on Tencent. Afterward,
¢ director Fung Wai Hang (middle) and
: two cast members—Chan Kiu (right)
: and Mercy Wong (left)—took part in a
post-performance discussion online
¢ with viewers.

SIS - UBIBFERSEREIRES

Academic Conference: Israeli Plays Currently on International Stages Around the World

D IEBMREISHEERNEIHE
i Hanoch Levin Institute of Israeli
. Drama #38 » FH MM S LiE
P EEE - BREOZHE (EBE
P BRRE) METEBENUSIIEE
L fg -

{ Assistant Artistic Director Fung Wai
i Hang was invited by the Hanoch Levin
Institute of Israeli Drama as speaker,
i sharing her experience directing
A Winter Funeral and promoting Israeli
i drama in Hong Kong.

(REREE) (BEEERR) FIREKS

Post-Performance Talk of The Last Supper (Putonghua Version)
P RERIB (REKRE) EBERE

L I E AR A B
| RRRR - EEFRAMAYE B R E K

BB L WEARARAEERTERY - 75F
N IR B BRI % - DB IE

BRI REBROR -
i The long-running play The Last Supper

b

& £ i has been revived time and again. We
‘G e “» i collaborated with institutions in the
J 2 : Mainland to produce a Putonghua

i version of this play, using cast members
and technical staff from the Mainland
in a production directed by original
: cast member Lau Shau Ching. After a
performance at the Shenzhen Nanshan
i Theatre Festival, the director’s assistant
: and three cast members met with the
i audience.
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W% B 1% A

Awacds ond Nonmanations

b A ek

Hong Kong Drama Awards

£, BT=EESIEISE
¢ The 13"‘ Hong Kong Theatre Libre

Y

Principle
(E87& Re-run)
3818 Award —
'EFE\FE Lui Si Lan

A EREA (FE / EF)
Best Leading Actress (Tragedy/Drama)

(BRI 52E)

A Winter Funeral

#5178 Awards —
A FEESHE

Outstanding Production of the Year

= /0

E 7= Hinyan Wong
A RIEREIZS (BB

Best Original Music (Drama)

12 % Nominations —
ZER Weigo Lee ~ FE}# Fung Wai Hang

A REDE (S8 / FA)
Best Director (Comedy/Farce)

2BEFZE ManMan Kwok

A RIEXRA (S5 / FE)
Best Supporting Actress (Comedy/Farce)

(Fid)

Winter

#2518 Award —

%ﬁﬁL Yu Hon Ting
5‘1::7735%

W Best Leading Actor

128 Nomination —

o BESAZSR
- Best Stage Aesthetics Design
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FEnEkE) 25 (FER)
The Open Platform: Theo

3248 Nomination —

EXF%E4 Eddy Au Yeung

o BESER
- Best Leading Actor

(ERBLEZIR)

Road to Damascus

#2178 Awards —
() FEEELE

Outstanding Production of the Year

BR{EH Siu Wai Man

‘i T{:t? F 3 an
Best Stage Design

iEElsK Leo Cheung
‘ RIERIEERE
Best Lighting Design

12 Nomination —

EHS<fE Amy Wu
() BEREA (R / ER)

Best Supporting Actress (Tragedy/Drama)

BE B

Ambiguous

3818 Awards —
‘ FEESFHE

Outstanding Production of the Year

EBE{E Matthew Cheng
A R{EEIZA (BB / EE)
Best Script (Tragedy/Drama)

328 Nominations —
2I<FIE Lau Shau Ching
‘ RESEA (TR / ER)
Best Leading Actor (Tragedy/Drama)
#H{R4E Yiyi Zhao

A RIEXERA (RBE / ER)
Best Leading Actress (Tragedy/Drama)

8183 Chow Wai Keung

‘ RIEBRA (RBE / EAR)
Best Supporting Actor (Tragedy/Drama)
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Anthony Chan

@
w

(Bl ZEE)
Deling and Cixi

IEERERISE (IER) BRAE « RiIZARZMEIRR
FEEBEBMSRIE

Co-produced by Fairchild International Culture (Beijing) Co., Ltd.,
Tianjin People's Art Theatre and Hong Kong Repertory Theatre

S)iEZE )L Roy Szeto

BiE (2021) EFEEE “BRiE7 (S8 —
R{EEE

The 1% (2021) International Theatre Academy Award
(Directing Award) - “Best Director”

(RIZIEE)
The Last Supper
H—AZE TPEER/NDBISEE 40 FEENZ 408

BIE#BE NEERRIERER

The Only Hong Kong Original Drama awarded as one of
“The 40 Most Influential Productions”

in the list of “Most Influential Chinese Contemporary
Black Box Theatre Programmes in 40 Years"

TEARES R FRHAS S A B BRI B B Bl

RE TEERAREREA

Executive Director Marble Leung was awarded
“The Best Producer of Chinese Theatre"

at the 5™ Chinese Theatre Awards

B4R B PREVERE Tatler Asia BEA
EENRARENAL 2021, RE

Artistic Director Anthony Chan was listed as one of the
“Asia's Most Influential 2021" by Tatler Asia

SLHOI'THODIH TVIONVNIL
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Statement of Comprehensive Income

BE_T__F-A=t+—HLEFE
FOR THE YEAR ENDED 31 MARCH 2022

Note:

IZA Income

ISR Government Subvention

Z R REHUIRA Box Office and Performance Income

SNE ~ B R EAhEENA Outreach, Education and Other Activities Income

B BB Donation and Sponsorship

EHAUA Rz Other Income and Gain

% ! Expenditures

SUYERHSZ Production Costs

MR HEERISZ Marketing and Promotion Expenses
i X 4ERBEsz Personal Emoluments

EAth &38R Other Operating Expenses

FERBRLFEZERRER

Surplus for the Year and Total Comprehensive Surplus for the Year
FEZHEREEIRE

Total Comprehensive Surplus for the Year Allocated to

—A%EEN General Activities

25 RACE E BNt 2l Art Development Matching Grants Scheme
PhEivERET « BMUERERETE

Arts and Culture Sector Subsidy Scheme under the Anti-epidemic Fund

HEBROREETET  (EFRER) aRBE T RE S
The Hong Kong Jockey Club Charities Trust : Musical Theatre Project - Sing out in Schools

PREMETE - THAmZ RHEE - BAXSENERAEREHEKE
The D. H. Chen Foundation: Playful Learning: Ploughing Drama Education for Innovating
the Preschool Curriculum and Pedagogy in Hong Kong Program

EREE S Development Fund

FUBFSEE 54 B 55 EMMTSERAAEARA AT IS 2022 & 2021 % 3 A 31 HIEFEMBRE - RIF (REEHI) 5 436 FRERAFURBEZBHZF EEMHRRE

—HRRT :
1098 (ASEBI) 5 66203) RRIIE 6 B 3 R - ANTHRHADEMRER L FE2 UHHE -

RNE 2 YA LR EFE Z B REFHAREAIRE  URIRAZBMERAMFHREERZBERT  WIBSEZARURELIZEE ; ToREAF (LAEEE)

55 406(2) fi& ~ 58 407(2) 5% (3) 1RFTE 2 A -
FWREFENM SRS D EHISABARL www.hkrep.com e

The financial information stated in pages 54 and 55 are not the Company's statutory annual financial statements for the years ended 31 March 2022 and 2021. Further information relating to
those statutory financial statements required to be disclosed in accordance with section 436 of the Companies Ordinance is as follows:

2022 2021
BN HKS B HKS
53,665974 64,327,558
5884,684 2195686
3,854,916 2,822,040
7338,838 6,690,163
406,376 1,452,848
71150,788  77/488,295
15,468,881 17,290,532
4,497799 3,996,914
34145438 35,386,212
10,578,763 10,376,796
64,690,881 67,050,454
6,459,907 10,437,841
(790,441) 943,190
6,531,114 9,957,542
- (887958)

(177132)  (308,262)
505,151 -
391,215 733,329
6,459,907 10,437,841

The Company will deliver those financial statements to the Registrar of Companies as required by section 662(3) of, and Part 3 of Schedule 6 to, the Companies Ordinance.

The Company's auditor has reported on those financial statements for both years. The auditor’s reports were unqualified; did not include a reference to any matters to which the auditor drew
attention by way of emphasis without qualifying its reports; and did not contain a statement under either sections 406(2), 407(2) or (3) of the Companies Ordinance.

The statutory annual financial statements for the years ended 31 March 2022 and 2021 are available on our website www.hkrep.com.
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87 7% K9 %

Statement of Fananctal Posttion

S _E__HF=A=1+—H
AS AT 31 MARCH 2022

JERENE E Non-current Assets
2B R K& Property, Plant and Equipment

FRENEEE Current Assets
RE ~ FESTIE M FEWIEFR Deposits, Prepayment and Accounts Receivable
8% K iR1T458% Cash and Bank Balances

RENE{&E Current Liabilities
=5 KR H B ELAMT 2 FAIRGR

Box Office and Performance Income and Others Received in Advance
FE(IEER Rz FE= 128 A8 Accounts Payable and Accruals

BB EE Net Current Assets
JBEE Net Assets

fi#{& Reserves

—R%EE) General Activities

Bt 28 RAC ¥ & BhETE] Art Development Matching Grants Scheme
EREROREEHED  (EFRER) m8ABTREEE

The Hong Kong Jockey Club Charities Trust : Musical Theatre Project - Sing out in Schools

PREEESE : TBED RHEE  BEXEEH2MAER2HLE

The D. H. Chen Foundation: Playful Learning: Ploughing Drama Education for Innovating

the Preschool Curriculum and Pedagogy in Hong Kong Program
2R E D Development Fund

£ {%48%8 Total Reserves

2022 2021

B HKS  BEHKS
5,990,195 2,133,183
6,962,216 6,380,097
55,280,880 51,108,411
62,243,096 57488,508
5,087,050 3,050,123
5,075,635 4,960,769
10,162,585 8,010,892
52,080,511 49,477616
58,070,706 51,610,799
11,775,703 13,396,387
33,744,506 27,213,392
= (653,111)

505,151 =
12,045,346 11,654,131
58,070,706 51,610,799
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WXNB L 8 My

Income and Expendituces Anadysts

B0~ EBf - AR AR IR ES

Donation, Sponsorship,

SRS Other Income and Gain

R EAEENRA 10.9%
Outreach, Education and
Other Activities Income

5.4%)
EEEHIIA

Box Office and
Performance Income

A

INCOME

2021/22
2020/21
2019/20
2018/19
2017/18

2005/06
2004/05
2003/04
2002/03
2001/02

HifE&ER>
Other Operating Expenses B
16.3% Production Costs
S RHEER
Marketing and

Promotion Expenses

1%~ L

BUR R

Government Subvention

IZA#8% INCOME TREND

< ih

EXPENDITURES

il Rt FBEsZ

Personal Emoluments

I BT 5% Government Subvention

FhEiRES — BirbRERETE

Arts and Culture Sector Subsidy Scheme
under the Anti-epidemic Fund

BIE RS 2021/22 FEE TfHERVEEE) T
Hr &4 (b R E BT &l RIEMBIEER
B# $120,000 - ZEEHERHAEZTH
BETFREEARSHREREN - BUHSTE
BERREFDMZLENZTREMAR REE
AB -

The Arts and Culture Sector Subsidy Scheme under
the fifth & sixth round of the Anti-epidemic Fund
provided totalling of $120,000 to HKRep in the year
2021/22, the subsidies have been fully deployed
for compensation payments made to freelance
artists and production workers as a result of the
cancellation or postponement of performances
and activities of the Company necessitated by the
strategy of social distancing.

46

EIEITA Operating Income

17 2% R A ¥ & Yt &l
Art Development Matching
Grants Scheme

Bl E 5% 2021/22 FE R INE R E M7 3 R
fic ¥1 & B 5t & 18 71 $6,689,894 (2020/21:
$9,934,165) - H $104,693 A3 AfHELEIE
2021/22 FEMEEFAX » HREEA TE4
BREHEEFE > MENHREE
RERRE -

HKRep has successfully secured $6,589,894
from Art Development Matching Grants Scheme
in the year 2021/22 (2020/21 : $9,934,165). Out
of the Grant, an amount of $104,693 was used to
subsidise the rental paid, the remaining balance
has been transferred to the “"Art Development
Matching Grants Scheme Reserve” for meeting
future operation and development needs.

69 92
BEET

$ million

BEHEMDHT

Remuneration Analysis

2EBEHM Re=BITBAR
Annual Total Top Three Tiers
Remuneration Administrative Staff
HK$1,000,001-HK$2,500,000 1
HK$700,001-1,000,000 2
HK$400,001-700,000 7
= HK$400,000 3
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BhETRBREEERHKETH

Development Fund and Deama Educatron Fund Donors

JEREIS B A FLAGSHIP DONORS
(HK$100,000 A E or over)

FR{EZ 44 Mr, Chan Kin Ping, BBS, JP
=HEFBRNIEEELSE

Mr. Cheuk Sin Cheong, Clement, 3 Wells Watch Industries Ltd.

FERKTEL L Ms. Shirley Leung
tBE R+t Dr. Wai-man Woo, SBS, BBS

1S #8A1E+ Dr. Yeung Hin Chung, John, SBS, OBE, JP

2|2 Anonymous

BEbI&iBBI A ENCORE DONORS
(HK$50,000 - HK$99,999)

R B SA Mr. Sam M. C. Chu
BELZ L Ms. Rosetta Fong
BIFZE#IE Prof. Anna Sohmen

FmaE 8B A OVATION DONORS
(HK$30,000 - HK$49,999)

RIRE L L Ms. Angela Leung
PEEHE+ Dr. Elsie Leung, GBM, JP

B8535 Mr. Tang Sek Ying
%1%+ Ms. Eileen Tsui, BBS, JP
#2 F5 Anonymous

[E%iE1538B) A PLAY ON DONORS

(HK$10,000 - HK$29,999)

REBEZREE %1 Ms. Winnie Chan Lai Wai Lin, Po Leung Kuk
FR3EFH L L Ms. Chan Yuen Sau, Kelly, JP

SEAAES/\iH Ms. Cheung Pui Ying

$ERIR YA Mr. Christopher S. K. Chung, SBS, MH, JP
$EE A %1 Ms. Queenie Chung

FREEE S BBR/AS] CLP Power Hong Kong Limited

=%/ \iH Ms. Huang Wenxi

RA{E{hE4E Mr. Kwan Chor Chung

SEEZ B 0 Living Word Education Centre

Dr. Ng Chui Yiu, Jennifer

Ms. Sun Rebecca

FBBLASLA M. Isaac Tam

& 54%/\iB Ms. Shirley Tsang

BE =[R2 X FE5/5 Board of Directors 2019-2020, Tung Wah
Group of Hospitals

SRR A Mr. Frankie Yick, SBS, JP

£ I Anonymous

. B¥)FH1BE1A CURTAIN UP DONORS
: (HK$3,000 - HK$9,999)

| [EEE/MA Ms. Alison Chan

© BREELEAE Mr. Chan Cheuk Chi

i BRFAZ\B Ms. Chan Wan Tung

POORICES (B4E) RIBEMME

Mr. and Mrs. Rocky (Cheung King) and Teresa Cheung

| BMEAZEEHRAE ChiHong Charitable Foundation Limited
i Ms. Teresa Chow

© ZogRMEYEAE Mr. Gary Lai

| FBE KL Ms, Lam Hoi Yung

| MEZEML Dr. Peggy Lam, GBS, OBE, JP

| Ms. YF Lam

YYD EIPRIZRR B PR /A 5 Sa Sa International Holdings Limited
| RERYAE Mr Leo Leung
FEE R B Prof. Thomas Luk

Teal Belt Consultants Limited

| BEtHESEE Mr. Alan Tong

© ESKI)MA Ms. Tsui Wing Yin Alice
| SBEISSSEA Mr. Wan Kwok Cheung
Ms. Jackie Wong

i ¥AFBL L Ms, Wu Sau Ying Louisa
! 5t& 18+ Dr. Daniel SP. Yang

i @A Anonymous

2IIHEASEA Mr. Lau Sui Long

. $FRE1BB)A PALS DONORS
© (HK$1,000 - HK$2,999)

¢ BRAERI5ELE M. Joseph Chan

| fAEm%E Ms. Sally Ho

¢ BEMIMZ L Ms. Luk Susan

&M S 55 Mr. Poon Yiu Cheong

EEHE RFEZES Shun Hing Education and Charity Fund

Ms. Tsang Yuk Chun

© MrlYau

{ BREF2SE2E Mr. Yau Wai Ching

¢ Mr. Peter Young

D OREBSERA My and Mrs. Joseph K. C. Yu

i #EK Anonymous

C(TEEE) - TRWE) - TREES) - TEITH R FRE) HEEb

D OMRFE / QNREXEEF)

("Encore Donors’, “Ovation Donors', “Play On Donors’, “Curtain Up Donors” and
“Pals Donors” are listed in alphabetical order of family name/company name)
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8 288w

Programme and Project Sponsors

Panasonic B2 EE) (FABLELZIR)

F BRI TR RS -

Panasonic, Title Sponsor of Road to Damascus

IHERE (EAELEZKR) 8 ¢
EERIERE ERESLE BN
AL -~ E2MQERBELSESR |

5o S
B ©

Director Laureate and Director of Road
to Damascus Prof. Fredric Mao, Mr. :
Timothy Fok, Mr. and Mrs. Kenneth Fok
and Artistic Director Mr. Anthony Chan )
pose for a group photo. -\ A f 18.9—1010.2021

FHEBTRERITHES - EEE
FTERBRBELIVEHERE -
Chairman and Group CEO, Shun Hing
Group, Council Chairman Dr. David
Mong delivers a speech after the end of
the performance.

Hong Kong Repertory Theatre expresses its deepest thanks to the following sponsors:

BB &Bj Programme Sponsors

HEAIE R

EVERBRIGHT LIMITED
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¥

=
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»
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\!
* NRZ

X
S

MTR

i ii (how Sang dan

’/gr

5 %

SHUN HING GROUP

(M/AB)ZE X A FE/F in alphabetical order of company name)

BREEEER NI NAHHEBRATRREE

Hong Kong Repertory Theatre expresses its deepest thanks to the following partner institutions and individuals:

i ot =] = sk s
§ Iﬁﬁ;&ﬂgﬁ BE/A a JE g = H}] I;fjfgz“ﬁ /?2:0’.\:?2;:: i)?ifi}rtl:{ights of Industrial ZAO’\II_(I:DI;/VELL
=] == 3 2= S s == s 7 MEmE
,gu iﬁ#& B ﬁ-l-%u «ﬁéhﬂgkéa)EA» & «ﬁ;kﬂggﬁa)gA_E_ﬁEﬁﬁﬁ )) Accident Victims The Hanoch Levin Institute of Israeli Drama
MTR Corporation Limited, Title Sponsor of ;iﬁf“{zﬁj C:ina Ultesi feseieaion ) Touch Gallery
) i ) INERBIRAE The “Star” Ferry Company Limite
Master of Railway Safety and Master of Railway Safety - The Devil Returns, JREREMTLBIEAIRAS  Beiing Youqu Kongjon Culture s VT,
Railway Safety School Tour Programme \ . e  EWEME Ms. Zhang Xinrui
MRIEERES Yau Tsim Mong District School Liaison Committee = arrnse Dr. Wong Ho Yan
(BBER2OEA—BITHE) 2 WL EBRAE) Multiplex Cinema Limited L Mr. Wong Chun Hei, Stephen

INE / EHEBRETIGEEL - B

BHERPXKRBHBXERFEHD

The Hong Kong Literature Research Centre,
CUHK

Mr. Hege Radi Terressen

BEAFEREEBHEE  FTRLEM EBRERME Arts with the Disabled Association Hong Kong YALEEE BRI Culture, Sports and Tourism Bureau
BIREZREM - éiﬁ%ﬂzﬁﬁ% Department of Early Childhood Education of B EEE Leisure and Cultural Services Department
Master of Railway Safety—The Devil DRBFHA the Education University of Hong Kong RHREREE Home Affairs Department
Returns toured primary and special : E}E?K@ﬁ% S Hong Kong Metropolitan University Li Ka Shing s gt 7558 Yau Tsim Mong District Office
schools, teaching students about FENEEEEER School of Professional and Continuing Education
railway safety and public courtesy. : BRREEMR The Hong Kong Academy for Performing Arts EEXRAN Sheung Wan Civic Centre

ERERBREERES The Hong Kong Jockey Club Charities Trust EEAm Hong Kong City Hall

SIRAEES The Charles K. Kao Foundation for MCL K11 Art House

Alzheimer's Disease
ERETHRERGE (BEDS) I(r;itema:(ional)Association of Theatre Critics = URBTIX
ong Kong "

REEESS The D. H. Chen Foundation i POPTICKET

EREAZMAL Tang Contemporary Art art-mate

BIISE K iR Theatre-Go-Round LA (B Mass Media

M A BB Guangzhou Opera House

BEXEES Quality Education Fund

REERAR R Tencent Video

(HERIAZBISi= /% character with fewer strokes comes earlier, or in alphabetical order)
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